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□OWN IN JUNGLE TOWN 

THE YUM YUM KIDS AND THE MGM TERRITORIAL ORCHESTRA ® 


MGM 


Tamed and Arranged by Richard Wolfe 


Chief Talent Consultant: Murray Scheck n 


SIDE I Hooray For Capt. Spaulding 

I Went To The Animal Fair i 

Mad Dogs and Englishmen 

Song of the Nairobi Trio 

Down In Jungle Town 2 

Napoleon Sailed The Ocean Blue 2 
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" ASCAP How To Tell The Wild Animals 

-0 ascap Under The Bamboo Tree 
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WASHERWOMEN, WAR AND PEASE-The Music of Arbeau’s ORCHESOGRAPHIE Ari arabesque DIGITAL RECORDING 
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HAROLD IN ITALY 
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Berlioz 

HARODD IN ITALY 

LorinMaazel • The Cleveland Orchestra 

Robert Vernon,Viola 
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jfJozart at tAe Juaoie& 
Featuring Compositions in "Amadeus" 
and Other Music of Mozart 


°Ulli«ni 

7863-55357-1 

XRL1-5357 


Ju/f - / 

xJipiyb/onp ~ I o. 26 in ff jffinor* 
First Movement: Allegro con brio 

The Scottish Chamber Orchestra 
James Conlon, Conductor 

c77r jfjarrtapc of &a/aro 
(jfe j \ozzc (// (ffigaroj 
Act III: Dove sono 

Leontyne Price, Soprano 
RCA Italiana Opera Orchestra 
Francesco Molinari-Pradelli, Conductor 

(Sine (ffleine. \ac/tznusiZ 
fScrmat/e in ,//J 
First Movement: Allegro 

Guameri Quartet 

Arnold Steinhardt, John Dailey, Violins 
Michael Tree, Viola; David Soyer, Cello 
Julius Levine, Doublebass 

(Sonzerto in. G 
t y6/* SSZutz ant/ 

Second Movement: Andantino 
James Galway, Flute; Marisa Robles, Harp 
London Symphony Orchestra 
Eduardo Mata, Conductor 

U&4G3 

(77ie Jfipfic S/7nte 
{Q)ie Zmi/jcrf/dteJ 
Overture 

Act II: Queen of the Night Aria 
(Der Hfille Rache) 

Zdislawa Donat, Soprano 
The Vienna Philharmonic 
James Levine, Conductor 

Gonzzrta J/o-. 20 in Q) jWnor 
Second Movement: Romanze 
Emanuel Ax, Pianist 
Dallas Symphony Orchestra 
Eduardo Mata, Conductor 

(/Heyuicni in Q) AH/ior* 

Dies Irae • Confutatis ■ Lacrymosa 
Symphonic Chorus and Orchestra of the 
Gulbenkian Foundation of Lisbon 
Michel Corboz, Conductor 


•Licensed by Erato Records of France 
All selections previously released 



A&R Coordinator: Peter Elliott 

Art Director: Neal Pozner 
Art Construction: Ron Capozzoli 
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Mozart: 

Symphony No. 25; Symphony No. 40 
-Scottish Chamber Orchestra / 
James Conlon 
(Erato) NUM-75119 


Eine Kleine Nachtmusik 
Schubert: 
"Trout” Quintet 
—G uarneri Quartet; 
Julius Levine; Emanuel Ax 


Concerto for Flute and Harp; 

Concerto for Flute 
(after the Clarinet Concerto) 
—James Galway; Marisa Robles; 


The Magic Flute (Die Zauberflote) 
-Cotmbas. Tappy. Donat. 
Boesch, Van Dam. Talvela; 
Vienna Philharmonic/James Levine 
Complete—CRC4-4586 
Highlights -ARC1-4621 


Concerto No. 20 in D Minor, K. 466; 
Concerto No. 22 in E-Flat, K.482 

Dallas Symphony/Eduardo Mata 
ARL1-3457 

Mozart: Requiem 
—Ameling, Schreier, Devos. Soyer; 
Symphonic Chorus and Orchestra of 
the Gulbenkian Foundation of Lisbon/ 
Michel Corboz 
(Erato) AGL1-1533 



Timings: 

Side A—7:17,4:29, 5:46,907 
Side B—642,2:50,9:32,8:38 
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LISZT: ANNEES DE PELERINAGE 
Troisieme Annee 

Lazar Berman, Piano 
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Lebendige Vergangenheit 




Xenia Belmas 
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ME, The Musical Heart Of America * 


iiyiiHiini 



Aristotle is supposed to have said, "The true nature of anything 
is the highest it can become." Guitar picking Arthur Smith 
seems to be getting closer to his true nature with each new 
success. Certainly he has attained heights that few guitarists 
in this great age of "pickers" have equalled. From his multi¬ 
million selling "Guitar Boogie" of some twenty years ago to 
this, his latest album, Arthur has hit a series of "peaks" or 
mountain tops. And yet, I know personally that most of these 
successes have come to Arthur Smith as a direct result of hard 
work, planning, and the execution of those plans. His recording 
career has been one of the "heights" ... in the early days of 
television, Arthur Smith was an established performer with a 
regular sho* that led to,his highly rated syndicated series . . . 
he is recognized by other artists and businessmen as having 
top-flight business ability and his very successful "Arthur Smith 
Studios" in Charlotte and his recent venture into the restaurant „ 
business on the Carolina Coast are testimony to his business 
skill. But Arthur Smith is first a guitarist . . . and, after listening" 
to this latest offering, I believe you will agree with me that,;', 
Arthur has indeed-achieved .some new highs ip his career. 
Could it be that his true nature is displayed herein? 

Doug Mayes 

WBT & WBTV 

Charlorte, N. C. 


YAKETY AXE 
LICORICE STICK 
MAGGIE'S BLUES ON GUITAR 
DAYBREAK 
FRANKIE AND JOHNNY SHUFFLE 
POOR PEOPLE OF PARIS 

Side Two 

LYNN'S GONE 

LARA'S THEME (FROM DR. ZHIVAGO) 

NICE AND EASY 
RAUNCHY 

BRITISH BACK BEAT 
THIRD MAN THEME 
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MONAURAL 


SWINGIN' DORS 


DIANA DORS 

WITH THE WALLY STOTT ORCHESTRA 


SIDE ONE 

THE POINT OF NO RETURN 
THAT'S HOW IT IS 
LET THERE BE LOVE 
NAMELY YOU 
IMAGINATION 
ROLLER COASTER BLUES 


SIDE TWO 

THE GENTLEMAN IS A DOPE 
APRIL HEART 
I'M IN LOVE 

FOR THE VERY FIRST TIME 
CRAZY HE CALLS ME 
COME BY SUNDAY 
TIRED OF LOVE 
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HIGH FIDELITY RECORDING 


PYE LTD., 
AUCKLAND 


DIANA DORS : SWINGIN’ DORS. 



GtoM © | 

ORIGINAL MOTION PICTURE SOUNDTRACK 


CT 7026 

Music Composed and Conducted By 

VICTOR YOUNG 

m 



JOAN’S GREATEST TRIUMPH IN THIS TURBULENT, IMPASSIONED DRAMA! 


HERBERT J. YATES presents 

JOAN CRAWFORD 

"JOHNHY GCHTAft'' 

STARRING 

STERLING HAYDEN SCOTT BRADY MERCEDES McCAMBRIDGE 

w™ BEN COOPER • ERNEST BORGNINE - WARD BOND JOHN CARRADINE 

Screen Play by PHILIP YORDAN . Based on the novel by ROY CHANSLOR 

Associate Producer-Director NICHOLAS RAY A REPUBLIC PICTURE 
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ORIGINAL MOTION PICTURE SOUNDTRACK 

JOHNNY GUITAR 
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Amazing Grace 


SIDE ONE 

1. AMAZING GRACE 

2. NEAR THE CROSS 

3. OLD RUGGED CROSS 

4. I KNOW 

5. A CLOSER WALK WITH THEE 5. STEAL AWAY 

6. CANAAN LAND 6. PRECIOUS LOVE 


SIDE TWO 

1. THE LORD WILL MAKE A WAY 

2. SUNDAY MORNING 

3. OLD SHIP OF ZION 

4. WHAT A FRIEND WE HAVE IN JESUS 



M aceo Woods 

at the 


Spiritual Series 


Used to be a time when you thought of an organ, you thought of funerals. But 
Jimmy Smith, with his blues and his Thelonious-Monk-sounding self, broke all that 
up. So now when you think of organ, you think of Jimmy Smith, or maybe that 
stone fox —- Shirley Scott. But what about the organ playing that is not finger¬ 
popping or hip-swinging? What about that organ that plays to the loneliness inside 
you — not the jazziness? What about the organ that talks softly to you about — 
not that cute fox, but your mother, or your father . . . maybe your young baby, or 
your just married son? What about that dream that the rent man keeps messing up 
... or the car man ... or the loan man. 

Sometimes the blues are not enough. 

Sometimes you need to hear Maceo Woods. 

The organ is probably the hardest instrument in the world to play — well. 
The ordinary musician may work at it for years without being able to halfway 
play a song and make it sound like something. The main problem is that when 
you play the organ, you have to think of a lot of things at the same time. Like, you 
have to play the bass with your foot, you have to play the melody with your left 
hand, and you have to play the harmonizing part with your right hand ... all this 
you have to do at the same time, AND you’ve got to make it sound like something. 

This is why you have a lot of organists who play piano, but not a lot of piano- 
players who play organ. 

This is why Maceo Woods is so great; he not only plays the organ, but he plays i 
it so that you feel memories coming back. He makes you feel the heartache, and the 
happiness ... the dizzy-strangeness of being up, out and away from the meanness 
of life, from its dope, and death, and discriminations. 

Maceo Woods can tell you about life in his music, because he has lived it. . . 
all of it. And the man has suffered. 

Born in Morgan Park, in Chicago, in 1900, Maceo was the “baby” of Mr. and 
Mrs. Fred Woods’ eight children. After high school he went to Chicago Medical 
School, and from there to the Sherwood School of Music. When he was twelve, he 
started playing for the Mt. Calvary Baptist Church. A crushing illness struck him 
after many years of wb^k at Mt. Calvary, but Maceo fought death, he fought dis¬ 
ability, and came back strong and bold enough to organize a fifty-voice male chorus 
at Mt. Calvary. Later, he assembled a five-voice chorus which is known today as the 
Maceo Woods Singers. 

Mount Calvary Baptist Church bought an organ especially for Maceo Woods. 

Maceo Woods’ personality is the secret to the success of his organ playing. He 
never takes his ability for granted. Even after achieving success as an organist, choir 
director, and staff organist for the nationally-famed Sid McCoy Production, “Sunday 
Morning,” Maceo Woods has sought the extra little “something” to put into his play¬ 
ing.. He. has blended the new sounds that American ears have become accustomed 
to, with the old sound of the deep, rich chords of the organ. 

He has added something else too . . . genius. 

Amazing Grace is all tenderness, all warmth, all-new in conception. 

By Frank London Brown 
author of “TRUMBULL PARK" 
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from a painting by Lisa Rhana 



ATLANTIC 


HIGH FIDELITY ATLANTIC 2-602 

THE ART OF MABEL MERCER 
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PERSONNELS 

Mabel Mercer is accompanied, by the following 
ensembles-. 

Instrumental Group One: Sam Hamilton, 


trding engineer. Tom Dos 
•r painting : Lisa Rhana 


With the exception of It Happens All Over 
The World, all the recordings in this set were pre¬ 
viously released on Atlantic 10" LPs 402, 403 


Re-editing and re-mastering is by E 

This is a high fidelity recording. For best re¬ 
sults, observe the new R. I. A. A. high frequency 
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1946° After it was completed, the portrait was 
hung in Tony’s, where Mabel Mercer was appear- 
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has done portraits of many prominent figures in 
the theatre, the concert stage and the ballet. She 
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bA FIbbE BE MADAME ANGOT 

wp-v. An Operetta in three acts (complete) 

) MA13YMESPLE ( q 
BERNARD SINCLAIR 


ORCHESTRE DU THEATRE NATIONAL 
DE L’OPERA-COMIQUE 

V. ]EAN doussard ^ 

v/ CONDUCTOR 

































RECORDING 


CS2-2135 STEREO 
2 RECORD SET 



CHARLES LECOCQ 

LA FILLE IDE MADAME ANG0T 

An Operetta in three acts (COMPLETE) 

Libretto by Clairville, Siraudin and Koning 
(Editions et Productions Theatrales Chappell) 


.MADY MESPLE 

.CHRISTIANE STUTZMANN 

.BERNARD SINCLAIR 

.CHARLES BURLES 


Clairette . 

Mademoiselle Lange . 

Ange Pitou. 

Pomponnet. 

Larivaudiere > 

Buteux . 

Le Cabaretier j 
Amaranthe l 
Madame Herbelin " 

Trenitz. 

Cadet, a market tough 
Javotte j 

Cydalise l. 

Babet J 

Louchard. 

Therese 

Mademoiselle Delauney 
Hersilie 

Guillaume < 

A servant 1. 

An “Incroyable" J 


.MICHEL ROUX 

... .DENISE BENOIT 
•JACQUES LOREAU 
...PIERRE SAUGEY 

.ARTA VERLEN 

•GERARD CHAPUIS 
...ANNIE TALLARD 

... .JEAN BUSSARD 


ORCHESTRE DU THEATRE NATIONAL 
DE L’OPERA-COMIQUE 

CHORUS OF THE THEATRE NATIONAL DE L’OP£RA 
JEAN LAFORGE, CHORUS MASTER 

JEAN DOUSSARD 

CONDUCTOR 
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FRANCK 


Symphony in D minor/d-moll/Re mineur 

Variations symphoniques pour 
piano et orchestre 

Alexis Weissenberg ^ 

Orchestre de Paris 
Berliner Philharmoniker 

HERBERT VON 
KARAJAN 
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ANGEL MASTER SERIES 





CESAR FRANCK ... 
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LADO A: 

1. LA INCONDICIONAL 

4’43” 

iJADO B: 

1. TE HARE FELIZ (NO MORE RHYME) 

5’12” 

2. LOS DIAS PENSANDO EN TI 

4’46” 

2. \f.:OMO AMIGA ERES MFJOR 

3’40” 

3. SI VOY A PERDERTE 

4’35” 

3. fRI.fr COMO EL \TENTO 
, 4. Ml REALIDAD 

4’34” 

4. FANTASIA DE AMOR 

4’00” 

4’43” 
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TEXTS OF SONGS INCLUDED 


"Stamped with the Unique Shaw Touch" 



Whifienpoof Song* (Minnigerode-Pomero) 
Galloway—Rev.: Vallee) (ascap 3:oo) 
Landlord, Fill the Flowing Bowl* (ascap 


Old Tom Wilson 

(Kentucky Mountain Song) (ascap i -.52) 

An den Friihling (Schubert) (To Spring) (2:46) 
Die Rose stand im Tau (Schumann) 

(The Rose Stood in the Dew) (un 


MEN OF THE ROBERT SHAW CHORALE 

Produced by Joseph Jdabig • Recording Engineer: Bernard JCeville 


Once in Our Lives (Purcell) (bmi i : oo> 
Five Reasons ( Purcell) cbmi 0:47) 

’Tis Women (Purcell) ,bmi o:25> 


!Jhese twenty-three favorites, which 
Robert Shaw has culled from hundreds 
of glee club standards, are the cream of 
the crop. Together they form a wonderful 
festival of song. 

Sixteen of them have been used here 
in their published choral arrangements. 
Mr. Shaw has given the rest, including 
such glee club giants as Whiffenpoof Song, 
Amici, Gaudeamus Igitur and Twilight, his 
own musical settings. Each song sparkles 
with the hallmarks of the Shaw Chorale 
—crisp enunciation, emotional warmth 
and spirited projection. From the first 
note the wonderful outgoing feeling, which 


is the essence of glee club singing, is 
apparent. 

The rounds, 'Tis Women, Once in Our 
Lives and Five Reasons, are of particular 
interest. In order to avoid the confusion 
that usually results when different voices 
sing the same music a few measures apart, 
the rounds have been staged especially for 
recording to take advantage of spatial 
relationships in depth as well as from left 
to right. The perspective of depth will be 
readily discernible in both the stereo and 
monaural records; the stereo listener will 
have the additional element of left and 
right staging. 

—Joseph Habig 


Ich schwing mein Horn ins Jammertal* ( Brahms ) 
(My Horn Shall Weight a Willow-Bough) ( 3:i9> 
The Testament (Marschner) (ascap 2:ss) 

Old Ark’s A-Moverin’ ( Spiritual ) (ascap ids 

Side 2 

Gaudeamus Igitur* (ascap i:J3> 

Old Man Noah ( Spiritual) (ascap 3: i4> 

Come Again, Sweet Love ( Dowiand ) (bmi 2:17) 

De Animals A-Comin’ ( Spiritual) (ascap 2 ; is) 

Shall I, Wasting in Despair? 

(Old English Air) (ascap 2 ;5 o) 

Winter Song (Bullard) (ascap 2:49) 


OTHER ALBUMS BY THE MEN OF THE ROBERT SHAW CHORALE 
YOU WILL ENJOY: 

SEA SHANTIES LM/LSC-2551 

Excellent male chorus, sparked by outstanding soloists, 
in a robust collection performed to perfection. 

A CHORUS OF LOVE LM/LSC-2402 

A program of sentimental, gay and robust songs sung with precision, 
style and appropriate feeling. 


The Pope (Stoeckel) (ascap i.s2) 

April Is in My Mistress’ Face (Morley) (ascap i:50> 
Integer Vitae (Horace, Ode XXII)* (ascap i:u> 

Twilight* (ASCAP 2:25) 

Brothers, Sing On! (Grieg) (ascap i:39> 

* Arranged: Sbau’-Parker 










23 GLEE CLUB FAVORITES 

Men of the Robert Shaw Chorale 


WHIFFENPOOF SONG 


LANDLORD, FILL THE FLOWING BOWL 

Oh, landlord, fill the flowing bowl 
Until it doth run over; 

For tonight we'll merry, merry be, 
Tomorrow we'll be sober. 

The man that drinks cold water pure 
And goes to bed quite sober, 

Falls as the early leaves do fall, 

So early in October. 

But he who drinks just what he likes 
And getteth “half-seas over,” 

Will live until he, 'til he dies, 

And then lie down in clover. 


AMICI 

Our strong band can ne’er be broken, 
Formed in Theta Psi, 

Far surpassing wealth unspoken, 
Sealed by friendship’s tie. 

Amici usque ad aras, 

Deep graven on each heart, 

Shall be found unwav'ring, true, 
When we from life shall part. 

College life at best is passing, 
Gliding swiftly by; 

Let us pledge in word and deed 
Our love for Theta Psi. 


OLD TOM WILSON 

(Kentucky Mountain Song) 

Old Tom Wilson a-lyin’ in the bed, 

He raised up the cover and he poked out his head; 
Snowball hit him in the eyeball, Bim! 

Said, “Good Lawd, brother, don't you do that 

Pass that jug around, 

Won’t you pass that jug around? 

Here she stands beneath your nose; 

Tip her up and down she goes. 

Drink! Chuck-a-chuck-a-chuck, Hi! 

Old Tom Wilson went out a-shootin'; 

First thing he saw was a wild hog a-rootin'; 

Hog bristled up and Tom went to shakin', 

And right thar’s where he lost his bacon. 


Ever since I reached Kentuck', 

I have met with very good luck, 

Big fat gals that eat hot mush, 

When the boys hug ’em, they say,"Oh, hush!" 

Old Tom Wilson, he did go 
From St. Louis to St. Jo; 

He liked those places very well, 

But he'd rather be in Louisville. 


AN DEN FR'UHLING (To Spring) 

Willkommen schoner Jiingling! 

Du Wonne der Natur! 

Mit deinem Blumenkorbchen 
Willkommen auf der Flur! 

Ei, ei, da bist ja wieder! 

Und bist so lieb und schon! 

Und freun wir uns so herzlich, 
Entgegen dir zu gehn! 

Denkst auch noch an mein Madchen? 
Ei, Lieber, denke doch! 

Dort liebte mich das Madchen, 

Und’s Madchen liebt mich noch! 

Fur's Madchen manches Blumchen 
Erbat ich mir von dir, 

Ich komm und bitte wieder, 

Und du? du giebst es mir. 


DIE ROSE STAND IM TAU 
(The Rose Stood in the Dew) 

(Poem by Riickert) 

Die Rose stand im Tau, 

Es waren Perlen grau. 

Als Sonne sie beschienen, 

Wurden sie zu Rubinen. 


ONCE IN OUR LIVES 

Once in our lives let us drink to our wives, 
Though their numbers be but small; 

Heav’n take the best, and the Devil take the rest, 
And so we shall get rid of them all! 

To this hearty wish let each man take his dish, 
And drink, drink till he fall! 


FIVE REASONS 

If all be true that I do think, 

There are five reasons we should drink; 


Good wine, a friend, or being dry, 
Or lest we should be-by and by; 
Or any other reason why! 


’TIS WOMEN 

'Tis women makes us love, 
'Tis love that makes us sad, 
'Tis sadness makes us drink, 
And drinking makes us mad! 


ICH SCHWING MEIN HORN INS JAMMERTAL 
(My Horn Shall Weight a Willow-Bough) 

(Old German) 

Ich schwing mein Horn ins Jammertal, 

Mein Freud ist mir verschwunden, 

Ich hab’ gejagt, muss abelahn, 

Das Wild lauft vor den Hunden. 

Ein edel Tier in diesem Feld 
Hatt ich mir auserkoren, 

Das schied von mir, als ich wohl spur, 

Mein Jagen ist verloren. 

Kein Hochgewild ich fahen kann, 

Das muss ich oft entgelten, 

Noch halt ich stat auf .lagers Balm, 

Wiewohl mir Gluck kommt selten. 

Mag mir nit g'biihr'n ein Hochwild schon, 

So lass ich mich begniigen 
An Hasenfleisch, nit mehr ich heisch, 

Das mag mich nit betriigen. 


THE TESTAMENT 

(Text by Heinrich Marschner) 

In the ancient tun at Heidelberg, 

There wish I to be buried, 

Within that vault so world renowned 
Let this old boy be hurried; 

Then golden wine and red wine, too, 

And white wine pour upon it, 

And then do ye most solemnly 
Your glasses shatter on it; 

And then the man who has drunk the most 
My eulogy shall offer, 

And he who but an eyelash moves, 

He shall be sworn a scoffer. 

The lights put out, then sing, I ask, 

A part-song full and cheery; 

Then tap three times against the cask, 
Depart and rest ye merry. 

And when the vintage comes again 


So early in September, 

I'll bustle 'round within the cask, 
And all of ye remember. 

And when the vintage comes again, 
So come ye ev’ry member! 

I’ll bustle 'round within the cask, 
And all of ye remember. 


OLD ARK’S A-MOVERIN’ 

Oh! de oT ark’s a-moverin' 

By de spirit o’ God! 

Oh! de ol’ ark’s a-moverin' 

An’ I thank God! 

How many days did de water fall? 

Forty days an’ nights in all! 

OT ark she reel, ol’ ark she rock, 

OT ark she landed on a mountain top. 

Ham, Shem an’ Japheth was a-settin’ one day, 
Talkin’ on de upper deck an' lookin' down de bay, 
An' while dey was a-sputin' 'bout dis an' dat, 
De ark done bump on Ararat! 

See dat sister dressed so fine? 

She ain’t got religion on her min’! 

See dat brudder dressed so gay? 

Debbil’s gwine to come an’ carry him away. 


GAUDEAMUS IGITUR 

Gaudeamus igitur, juvenes dum sumus; 
Post jucundam juventutem, 

Post molestam senectutem, 

Nos habebit humus. 

Alma mater floreat, quae nos educavit, 
Caros et commilitones, 

Dissitas in regiones, 

Sparsos congregavit. 


OLD MAN NOAH 

Away, 'way back in the ages dark, 

Old man Noah built a seagoing ark. 

Old man Noah had his nervous spells 
When he had to listen to the animals’ yells; 
But when anything was doing he was there with 
bells, 

He was a grand old sailor. 



Old man Noah knew a thing or two, 

He made 'em all play ball; 

Because he knew a thing or two, 

He thought he knew it all. 

Some say he was an "also ran,” 

He was th'original sailor man; 

Old man Noah knew a thing or two, 

He was a grand old man. 

Said old man Noah to his wife one day, 

"There's a big storm coming on the first day of 
May.” 

So he gathered all his family and made this 
remark: 

“The sky is getting cloudy and it's getting rather 
dark, 

So gather all the animals and beat it to the ark; 
It's going to rain tomorrow.” 

The rain came down in showers prime, 

The ark lit out on schedule time, 

And ev’ry day at half past three, 

Noah played poker with the chimpanzee; 

Cried the ring-tailed monkey, "I sadly grieve, 
Noah has a full house up his sleeve." 

When Noah got the animals out to sea, 

They organized a regular jubilee; 

In the middle of the night the elephant said, 
There's a couple of snakes crawled into my 
bed!" 

“Shut up!" said Noah. "You’re drunk instead. 
Now I'm going to lose my license." 


De animals a-comin’, one by one, 

De ol' cow chewin’ on a caraway bun. 

De animals a-comin', two by two, 

De elephant an’ de kangaroo. 

De animals a-comin', three by three, 

De bear an’ de bug an’ de bumblebee. 

Oh, de animals a-comin’, fo' by fo’, 

De ol’ hippopotamus stuck in de do’. 

De animals a-comin’, five by five, 

Thus de animals did arrive. 

Hallelu! Hallelu! Hallelu! Hallelu! 

Hallelujah to de Lamb! 

Oh, de animals a-comin', six by six, 

De hyena laffin’ at de monkey’s tricks. 
De animals a-comin’, seb'n by seb’n, 

De ol’ fat pig says: "Who’s dat shevin'?" 

De animals a-comin', eight by eight, 

Noah hollered out: "Drop dat gate!” 

Oh, de animals a-comin’, nine by nine, 
Noah hollered out: “Cut dat line!” 

Oh, de animals a-comin', ten by ten, 

De ol’ ark blew its whistle then, 

An’ nobody knew where dey was at 
Till de ol' ark bump on Ararat. 


SHALL I, WASTING IN DESPAIR? 


COME AGAIN, SWEET LOVE 

Come, come again! 

Sweet love doth now invite 
Thy graces, that refrain 
To do me due delight; 

To see, to hear, to touch, to kiss, 
To die with thee again 
In sweetest sympathy. 

Come, come again! 

Through thy unkind disdain; 

For now, left and forlorn, 

I sit, I sigh, I weep, I faint, 

I die in deadly pain 
And endless misery. 


Shall I, wasting in despair 
Die because a woman's fair? 

Or make pale my cheeks with care, 
’Cause another's rosy are? 

Be she fairer than the day, 

Or the flow'ry meads in May, 

If she be not so to me, 

What care I for whom she be? 
Great, or good, or kind, or fair, 

I ne'er the more despair; 

If she love me, this believe: 

I will die ere she shall grieve. 

If she slight me when I woo, 

I can scorn and let her go, 

For if she be not for me, 

What care I for whom she be? 


DE ANIMALS A-COMIN’ 

(Spiritual) 

Dere's animals an' animals 
An' animals an' animals, Yes, Lawd! 


WINTER SONG 

(Text by Richard Hovey) 

Ho, a song by the fire! 

Pass the pipes, pass the bowl; 
Ho, a song by the fire! 

With a skoal, with a skoal! 


For the wolfwind is wailing at the doorways, 
And the snow drifts deep along the road, 

And the ice-gnomes are marching from their 
Norways, 

And the great white cold walks abroad. 


Zum, zum, zum, zum, 

But here by the fire 
We defy frost and storm. 

And we have our hearts' desire. 

For here we're good fellows, 

And the beechwood and the bellows, 
And the cup is at the lip 
In the pledge of fellowship. 


Oh, a god is the fire! 

Pull the pipes, drain the bowl; 
Oh, a god is the fire! 

With a skoal, with a skoal! 


For the room has a spirit in the embers, 

'Tis a god, and our fathers knew his name, 
And they worship’d him in long-forgot 
Decembers, 

And their hearts leap’d high with the flame. 


THE POPE 

The Pope he leads a jolly life, 

He's free from ev'ry care and strife, 
He drinks the best of Rhenish wine- 
I would the Pope’s gay life were mine! 
But he don't lead a jolly life; 

He has no maid or blooming wife, 

He has no son to raise his hope- 
Oh, no! I would not be the Pope. 

The Sultan better please me; 

His life is full of jollity, 

His wives are many as he will— 

I fain the Sultan’s throne would fill. 
But still he is a wretched man, 

He must obey the Alkoran, 

He dare not drink one drop of wine— 

I would not change his lot for mine. 

So, when my sweetheart kisses me, 

I'll think that I’d the Sultan be; 

And when my Rhenish wine I tope, 

Oh, then I'll think that I'm the Pope. 


APRIL IS IN MY MISTRESS' FACE 

April is in my mistress’ face, 

And July in her eyes hath place; 


Within her bosom is September, 
But in her heart, a cold December. 


INTEGER VITAE 

(Horace-Ode XXII) 

Integer vitae scelerisque purus, 

Non eget Mauris jaculis neque arcu, 
Nec venenatis gravida sagittis, 
Fusee, pharetra. 

Pone sub curro nimium propinqui. 
Solis, in terra domibus negata, 
Dulce ridentem Lalagen amabo, 
Dulce loquentem. 


TWILIGHT 

When twilight is spreading her shadows around, 
Or Luna's chaste beams make resplendent the 
ground, 

And high clustered leaves throw their deep 
shade below, 

'Tis then that our hearts with song overflow. 
With classmates about us, dear friends tried 

Who soon must, without us, life’s journey pursue; 
With voices united, the glad song we raise, 

Oh, ne’er can return these bright, happy days. 


BROTHERS, SING ON! 

(Swedish text translated by Herbert Dalmas) 

Come and let our swelling song 
Mount like the whirling wind, 

As it meets our singing throng, 

So blithe of heart and mind. 

Care and sorrow now be gone, 

Brothers in song, sing on! 

Brothers, sing on, sing on! 

Youth is a wand'ring troubadour, 

Sailing the singing breeze, 

Wooing a maid on a distant shore, 

Over the tossing seas; 

Steering by the stars above, 

His vessel a song of love. 

Brothers, sing on, sing on! 

Errant minstrels, thus we greet you, 

List to our voices strong, 

With glad and open hearts we meet you, 

In our festival of song. 

Care and sorrow now be gone, 

Brothers in song, sing on! 

Brothers, sing on, sing on! 


Lyrics reprinted by permission of the following publishers: 

G. Schirmer, Inc.: Old Tom Wilson; Old Ark’s A-Moverin’; Old Man Noah; De Animals A-Comin’; Shall I, Wasting in Despair?: The Pope 
E. C. Schirmer Music Co.: Once in Our Lives; Five Reasons; ’Tis Women; Come Again, Sweet Love: April Is in My Mistress’ Face 
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THE UNUSUAL ELLINGTON 
DUKE ELLINGTON AND HIS ORCHESTRA 


There have always been arguments over which band of Duke Ellington's 
was his best. In fact his different musical periods have been evaluated in the 
same way that art collectors describe the different periods of Picasso paint¬ 
ing. You will never get an argument when you discuss the best place that 
Ellington music was heard for most ducal buffs will agree that an Ellington 
dance date was the best. Away from the concert hall and the recording 
studio, you find the band relaxed and in most cases having as good a time 
as the crowd they are entertaining. Such is the case in point of the music on 
this record. Most of it comes from performances at McElroys Ballroom in 
Portland, Oregon. We call it The Unusual Ellington because of the unortho¬ 
dox selections he and the band play and the unusual "different" perform¬ 


ance in the Ellington selections that we know so well. Both the McElroy 
dance dates come on Duke's birthdays in 1953 and 1954, Passion Flower, 
comes from a dance date on his birthday in 1952. The version of this tune 
is a case in point of why we call this album "The Unusual Ellington". Pas 
sion Flower was written by Billy Strayhorn in 1941 as a showcase for the 
alto sax of the great Johnny Hodges. Johnny was not in the 1953 Ellington 
band. Listen to the fantastic transposition of the solo from alto sax to a 
muted horn. The rest of the music on the record speaks for itself, over 
fifty minutes of true Ellington enjoyment. 


SIDE ONE 


SIDE TWO 


(1) STOMP, LOOK, AND LISTEN 

(2) WARM VALLEY 
Featuring: Paul Gonsalves 

(3) SULTRY SERENADE 
Featuring: Britt Woodman 

(4) H'YA SUE 

Featuring. Quentin Jackson and 
Jimmy Hamilton tenor sax 

(5) PASSION FLOWER 
Featuring. Quentin Jackson and 

Ray Nance 


(B) (Ellington) (4:00) 

(B) (Ellington) (4:35) 

(B) (Ellington-Glenn) (3:40) 

(B) (Ellington) (7:10) 

(A) (Strayhorn) (5:25) 


(1) PRIMPING FOR THE PROM 

(2) COBB'S TUNE 

(3) COFFEE AND KISSES 

(4) EASY TO LOVE 

(5) CHANGE MY WAYS 
Featuring: Ray Nance, violin 

(6) LIZA 

Featuring: Clark Terry and 
Rick Henderson 

(7) BODY AND SOUL 
Featuring: Paul Gonsalves 


(C) (Ellington) (2:31) 

(C) (Ellington-Cobb) (3:21) 

(C) (Strayhorn) (3:05) 

(C) (Porter) (2:14) 

(C) (Ellington-Latouche) (3:20) 

(C) (Gerorge and Ira Gershwin, 

KVm) (4:55) 

(D) (Green,Eyton.Heyman, 

Sour) (6:18) 


(A) Clark Terry, Willie Cook, Cat Anderson (trumpets) Ray Nance (trumpet 
and violin) Quentin Jackson, Britt Woodman, Juan Tizol (trombones) 
Paul Gonsalves, Jimmy Hamilton, Russell Procope, Willie Smith, Harry 
Carney (reeds) Duke Ellington, piano; Wendell Marshall, bass; Louis 
Bellson, drums 

Yakima Armory, Yakima, Washington - April 29th, 1952 

(B) Sub Rick Henderson, alto sax for Willie Smith and Butch Ballard, drums 
for Louis Bellson 

McElroy's Ballroom, Portland, Oregon - April 29th, 1953 


(C) Sub Dave Black, drums for Butch Ballard; John Sanders, trombone for 
Juan Tizol 

McElroy's Ballroom, Portland, Oregon - April 29th, 1954 

(D) Sub Jimmy Woode, bass for Wendell Marshall 

Jantzen Beach, Portland, Oregon - June 11th, 1955 

FOR INFORMATION ON FUTURE JAZZ GUILD RELEASES PLEASE SEND YOUR 
NAME AND ADDRESS TO OUR CANADIAN ADDRESS 


JAZZ GUILD IS, 


i PRODUCT OF JAYEM RECORDS LTD - LES DISQUES JAYEM LTEE. 

4991 DELRAY STREET 
PIERREFONDS, QUE. 

CANADA H8Z IY3 


JAZZ GUILD RECORDINGS ARE PLAYABLE ON BOTH STEREO AND MONO EQUIPMENT • NO PSEUDO OR ELECTRONIC RE-CHANNELING HAS BEEN ADDED. 


PRINTED IN CANADA 






(2:42) TAKING A CHANCE ON LOVE 
(2:27) I CONCENTRATE ON YOU 
(4:10) HOW ARE THINCS IN 
CLOCCA MORRA 
(2:41) LET YOURSELF CO 
(4:41) IN A SENTIMENTAL MOOD 
(2:U) WITHOUT A SONC 


I CET A KICK OUT OF YOU (2:26) 
CIVE ME THE SIMPLE LIFE (2:07) 
YOU'RE EVERYTHING (4:19) 

OVER THE RAINBOW (4:17) 

MY FAVORITE THINCS (2:24) 
BLIZZARD OF LIES (2:00) 



MAD ROMANCE 

Eddie Vann 
Holli Ross 

Pam Bricker 
Rick Harris 



Here it is a last...the debut recording of Mad Romance! I ve dreamed of putting this 
classic jazz vocal group on vinyl for years; ask anyone-they’ll tell you. (Go ahead ... 
ask!) May this be the first of many more to come. 

The inspiration for our music has come from many sources. Most notable among them 
are: the late Fred Astaire, Gifford Brown and Art Tatum; and among those still very 
much alive: Carmen McRae, Mel Torme, Jon Hendricks, Dave Frishberg, Gene Puerling 
and The Singers Unlimited, Manhattan Transfer, and... 

...Pam Bricker, Holli Ross and Eddie Vann, whom I’d especially like to thank for their 
dedication, professionalism, humor and comradely. May this be the beginning of a 
beautiful relationship. 

Rick Harris 

























K.nAIlAAOnOYAOI 

EOAO MFIOVZOYKI 

SOLO BOUZOUKI 


KPOYETA: ZITAIBII 



'O Ktiiaraf narraSonouAos perd and 
paKpoxpovia 9r)rela npuira crrd Aamd naAno, 
uarepa 6/nAa ardv M. QeoSwpdKO & dp/drepa 
aav pacriKds ouvreAeoTfa SlnAa ndvrore main; 
peydAow; Tpayoudioris rfa inoxns pas elvai 
o pouaiKds nod KaOiipuiae rd pnou(odKi adv 
rd povadntd dpyavo nod pnopei va ouvodeuor) 
dnoioSrinore eI6o$ pouoiKrjg. 

I’ aurd rdv 61a ko, 6 KUiarag nanaddnouAoq 
naipvuiVTas aroixeia and rrj SppoTiKi) & rr) 
AaiKr) pouana) pat; napadoar), Srjpiodpynne 
auvdeaeis vies. nod r) iKTiAem) tou$ eyive 
p' eva rpdno evreAuis povrepvo, inavaaraTiKO. 
pi pdvq rrjv auvoSela kpouotwv, and rdv 
Inupo Aifiieparo, 6 dnoios potjOnae 
dnoTeAeapaTiKd OTpv npayparwan toOtou 

TOU SiOKOU. 

BeAoupe va maredoupe nw<; 6 Kcuarag 
nanaSonouAos - pi rf) pexP’ oqpepa 
npootpopd tou arijv 'EAApviKi) pouaiKt) 
Oeujpeirai endfia KAaaaiKdg a to eidog tou. 


napaYU)Y6?: T. MAKPAKHI 
•HxoAi^nin?: T. <t>IAinniAHI 
<PiUTOYpac()fa: K. nAflAKCiNITANTINOY 


KQZTAI TTATTAAOTTOYAOZ 

“ZOAO MTTOYZOYKI,. 

KPOYZTA : Zn. AIBIEPATOZ 

OVIZ A O^IZ B 

ZeijineKiKog XaaaniKog 

Tadpixog Ta§(pi 

OeaaaXiKog KaaTopiavdg 

Nr|CTiwTLKog KaXapcmavog 

'HneipwTiKog lupTog 

Xopog 

KOSTAS PAPADOPOULOS 

SOLO BOUZOUKI 

PERCUSSION: SP. LIVIERATOS 
Side ONE Side TWO 

Zei'mbekikos Hassapikos 

Tsamikos Taximi 

Thessalikos Kastorianos 

Nissiotikos Kalamatianos 

Ipirotikos Sirtos 

Dance 












THE JUDY 
GARLAND 
STORY a 

TILL THE CLOUDS ROLL BY 
Look For The Silver Lining 
Who? 

THE PIRATE 

Love Of My Life 

WORDS AND MUSIC 

Johnny One Note 

EASTER PARADE 

Better Luck Next Time 

IN THE GOOD OLD SUMMERTIME 

I Don’t Care 

Meet Me Tonight In Dreamland 
Last Night When We Were Young 
Play That Barber Shop Chord 
Put Your Arms Around Me Honey 
SUMMER STOCK 
Get Happy 

If You Feel Like Singing, Sing 



My Heart Beats Like A Drum 

(Dam Dam Dam) 


A1: Almighty 12" Mix (6.43) 
B1: Extended Club Mix (5.18) 
B2: Triple X Extended Mix (5.59) 


My Heart Beats Like A Drum 
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NAMARA MUSIC 




















Pie in the Sky 

Satire in Folksong sung by Oscar Brand 













Extended Dance 


Club Mixes 


Baby Talk 
Jg^ % ALISHA 

Stir It Up 
PAH I LaBELLE 

High Energy 
EVELYN THOMAS 

Don’t Leave Me This Way 
JEANIE TRACY 
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Side One 

I. Album Version*! (4:17) 

2. Club Remixtt (4:14) 

Side Two 

I. Extended Club Remixtt (8:15) 
2. Instrumental Album Version*t (4:17) 

3. A Cappella Album Versiont (4:17) 



Produced by Louis "Kingpin" Bianconiello 
‘Produced and Arranged by Louis "Kingpin" Biancaniello 

tKeyboards and Brum Programming: Louis "Kingpin" Biancaniello 

Recorded at Homesite 13 

Engineered by Christopher Clanin 

Mixed by David Reitzas at Larabee North. LA 

Protools Engineering by Christopher Clanin 

^Remixed by Louis Biancaniello 
All instruments and Programming by Louis Biancaniello 
Recorded end Mixed at Homesite 13 (San Francisco. CA) 
Engineered and Mixed by Louis Biancaniello 

Side I track I: Taken from the Epic Records release: Awakening #68670 
Side I track 2 end side 2. Special versions tBken tram the Epic Records release. 
Awakening #68670 
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A 

1.APOCALIPS1S 2.LLAGAS 3. 1AGR1MAS NEGRAS 
4. T1TERES Y ROBOTS 5. AMANECER EN HAITI 



B 

6. MIL VECES 7.GR1TOS 8.TE DOY MIS OJOS 
9. NINO 10. UN SILL6N R0)0 



DOMESTIC 


PRODUCTIONS 




ooyssey 



A TRIBUTE TO 

JENNIE TOUREL 






A TRIBUTE TO JENNIE TOUREL 


"THE GREATNESS OF JENNIE... IS THE ABUNDANCY OF JENNIE.... 
WHEREVER SHE STOOD TO SING, THAT STAGE WAS THE HOLY OF HOLIES. 
AND SHE OPENED HER MOUTH IN PRAISE OF MUSIC, SHE WAS A HIGH PRIESTESS.” 
—LEONARD BERNSTEIN 


A SPECIAL TWO-RECORD SET FEATURING: 

ROSSINI 

ARIAS FROM “LA CENERENTOLA," “IL BARBIERE DI SIVIGLIA," 
"L'lTALIANA IN ALCERI,” "SEMIRAMIDE" 

BIZET 

HABANERA, SEGUIDILLA, GYPSY SONG AND CARD SONG FROM “CARMEN" 
MUSSORGSKY 

“SONGS AND DANCES OF DEATH" 

DEBUSSY 

“TROIS CHANSONS DE BILITIS" 

£T 

PLUS SONGS AND ARIAS BY 

BELLINI, PROKOFIEV, RAVEL, CHOPIN, SATIE, VILLA-LOBOS, NIN 
GINASTERA, OBRADORS 
ACCOMPANIED BY THE METROPOLITAN OPERA ORCHESTRA, 

PIETRO CIMARA, CONDUCTOR; 

THE COLUMBIA SYMPHONY ORCHESTRA, JEAN MOREL, CONDUCTOR; 
LEONARD BERNSTEIN, PIANO; CEORCE REEVES, PIANO. 
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COLLECTORS GOLD 

TWENTY FOUR HITS • TWO RECORD SET 



SIDE ONE _ 

RAINY DAY BELLS 

The Globetrotters 

THE THINGS I LOVE 

The Fidelitys 

TRUE TRUE LOVE 

The Corvairs 

THERE GOES THE BOY 

The Lydells 

OO WEE BABY 

The Ivy-Tones 

I WONDER 

The Pentagons 

SIDE TWO_ 

BY LOVE POSSESSED 

The Four J's 

DREAMING OF YOU 

The Fashions 

BEWITCHED 

The Mohawks 

REMEMBER THEN 

The Earls 

HUAAAN 

Tommy Hunt 

LOST LOVE 

The Superiors 


SIDE THREE _ 

TRICKLE TRICKLE 

The Videos 

EMBRACEABLEYOU 

Anthony & The Sophomores 

you GAVE ME 
SOMEBODY TO LOVE 

The Dreamlovers 

WHISPERING BELLS 

The Dell Vikings 

TILL THEN 

The Classics 

MY HERO 

The Blue Notes 


SIDE FOUR_ 

GEE 

Anthony & The Sophomores 

BABALU’S WEDDING DAY 

The Eternals 

MAYBE YOU’LL BE THERE 

Lee Andrews & The Hearts 


THE 81 


Candy & The Kisses 

OH HOW HAPPY 

The Shades of Blue 


ONE SUMMER NIGHT 

The Danleers 
















BEST¬ 

SELLING 

ALBUMS 

FROM 

RCA CAMDEN 

OTHER WONDERFUL RCA CAMDEN ALBUMS YOU'LL WANT TO OWN: 

JIM BREEDLOVE SINGS ROCK 'N' ROLL HITS.. . 

THE WEST COAST OF BROADWAY Nancie Malcomb and her Group. 

POP PIPE ORGAN IN HI-FI Guy Melendy at the Pipe Organ. 

MAO ABOUT THE BOY Andre Previn, Piano. 

JOHN McCORMACK SINGS IRISH SONGS . 

ANYTHING GOES: HI-FI ON THE HARPSICHORD Bruce Prince-Joseph and his Group. 

TILL WE MEET AGAIN Peter Todd and his Orch. 

SWEDISH MODERN JAZZ Arne Domnerus and his Group. 

LITTLE RICHARD and Buck Ram and hls Rock'n Ram Orch. 

THE LIGHTER SIDE OF LAURITZ MELCHIOR. 

Victor Herbert THE REO MILL Al Goodman and his Orch., with Soloists. 

SYMPHONY No. 5, IN C MINOR, Op. 67 (Beethoven) Boston Symphony Orch., 

Serge Koussevitzky, Cond. 


... CAL-406 
...CAL-407 
...CAL-416 


...CAL-420 
... CAL-424 
... CAL-437 


An RCA Victor Statement about RCA Camden Records 

by G. R. Marek, Vice-President and General Manager, RCA Victor Record Division 

“We are proud of the opportunity to make great music by great artists available 
to millions by virtue of the low prices* of RCA Camden Records. Were it not 

the Boston Pops and Symphony Orchestras, Leonard Bernstein, Count Basie, 
Hugo Winterhalter, Henri Rene, Perry Como and many, many others, RCA 
Camden Records eould not be . . . for it is only in their willingness to have 
their music available at these prices that RCA Camden can exist. 






“It is the desire of RCA Victor that the public be assured that the same high 
standards used in the production of RCA Victor Records have also been used 
in the manufacture of RCA Camden Records.” 














MILK AND HONEY* LA CAGE AUX FOLLES * MACK & MABEL* DEAR WORLD* MILK AND HONEY ♦ MAME ♦ HELLO, DOLLY! ♦ 
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Pedrito Rivera I? 

No lloro por ella 



STEREO 



FM 264 


Pedrito Rivera 

No lloro por ella 



CARA A 

NO LLORO POR ELLA (Ranchera) 

TRES A UNO Y VOY A Ml (Ranchera) 
HUYENDO DEL AMOR (Bolero) 

AUNQUE ME CUESTE LA VIDA (Ranchera) 
AD I OS AMOR (Bolero) 


CARA B 

TE EQUIVOCASTE (Ranchera) 

EL NOVENO MANDAMIENTO (Bolero) 
SIRVA MAS TRAGOS (Corrido) 

CUANTO PIDES POR TU AMOR (Ranchera) 
DE Ml TE ACORDARAS (Bolero) 


Produccion: Freddy Garcia 
Made in U.S.A. 

Spanish World Records, lnc„ 151 W. 14th St„ N.Y.C. 
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/HANCELIA 

ACARICIAME 


Mi Felicidad 
Cuando Amanezca Otra Vez 
Vivo de Recuerdos 
Flores Marchitas 
Mi Primer Beso 
Si o No 
La Corriente 
Quidn Compra una Cancion 
Buscando a Quien Amar 
Dame un Beso y Dime Adios 














CYS 1508 

CAanwowic i 





















PIANO SOLOS BY WILLIE SMITH 





WHAT IS THERE TO SAY 

STORMY WEATHER 
TEA FOR TWO 

BETWEEN THE DEVIL 

AND THE DEEP BLUE SEA 

I CAN'T GIVE YOU ANYTHING BUT LOV 
SMOKE GETS IN YOUR EYES 

JUST ONE OF THOSE THINGS 
MADELON 

HALLELUJAH 

A PRETTY GIRL IS LIKE A MELODY 

















LONG 

PLAY 


LONG 

PLAY 
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COMMODORE RECORDS 



SHOW TIME 

WILLIE "The Lion" SMITH 

PIANO SOLOS 



f | ^33 )cOMMOPORE RECORDS 
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BACH 

ARIA 

GROUP 

William H. Scheide, director 

HI^FI 

_DECCA_ 
















OTHER FINE RECORDINGS IN 
DECCA'S GOLD LABEL SERIES: 

• 

BACH: ARIAS FOR VOICES AND INSTRUMENTS-Bach 
Aria Group DL 9405, DL 79405 (Stereo) 

THE PLAY OF DANIEL (A Twelflh-Century Musical Drama) 
-New York Pro Musica DL 9402, DL 79402 (Stereo) 

ELIZABETHAN AND JACOBEAN AYRES, MADRIGALS, 
AND DANCES-New York Pro Musica 

DL 9406, DL 79406 (Stereo) 
HANDEL ARIAS—Russell Oberlin, Counler-tenor 

DL 9407, DL 79407 (Stereo) 
MUSIC OF THE MEDIEVAL COURT AND COUNTRYSIDE 
-New York Pro Musica DL 9400 

SACRED MUSIC OF THOMAS TALLIS - New York Pro 
Musica DL 9404, DL 79404 (Stereo) 


Library of Congress Catalog Card 


60-1071 


SWING-BIG BANDS 

1929 TO 1936 



BENNY GOODMAN FLETCHER HENDERSON DON REDMAN 
DORSEY BROTHERS EARL HINES CHICK WEBB PAUL WHITEMAN 
MILLS BLUE RHYTHM BAND ANDY KIRK TOMMY DORSEY 
CASA LOMA ORCHESTRA DUKE ELLINGTON JIMMY DORSEY & 
LOUIS ARMSTRONG BOB CROSBY ARTIE SHAW JIMMIE LUNCEFORD 





THE CLASSIC YEARS 

IN DIGITAL STEREO 


SWING-BIG 

BANDS 

SIDE I 

I KING PORTER STOMP 
— Benny Goodman 
2 BLAZIN' 

— Fletcher Henderson 

3 HOT AND ANXIOUS 

— Don Redman 

4 OLD MAN HARLEM 
— Dorsey Brothers 

5 COPENHAGEN 


With their impressive arrangements and star soloists, the Big Bands that emerged in i 
1930s revitalised the American pop music industry, and chartered its course for we 
decade. To distinguish it from the Jazz of the 1920s, which had associations with 
and the Wall Street Crash, the promoters sold it as Swing — a slick, highly polished four beat 
style with an optimism to match the 'New Deal' spirit of the post-Depression years. This album 
brings together the best of the evolving Big Bands in new Digital stereo-impressions of the 
original 78 rpm discs, capturing the excitement of the great 1930s American dance halls. 






































THE CLASSIC YEARS 




SWING-BIG BANDS 

1929 TO 1936 


1 


For the BBC Dance Orchestra, and he did much 


Benny Goodman — clarinet/director; Bunny Berigan, 
Nate Kazebier, Ralph Muzzillo -1; Red Ballard and Jack 
Lacey — tb; Toots Mondello and Hymie Schertzer — 
as; Arthur Rollini and Dick Clark — ts; Frank Froeba 
— p; George Van Eps — g; Harry Goodman — sb; 


jccessful White Bands. 


B-12006-A New York 30/6/1932 
DON REDMAN AND HIS ORCHESTRA 


ie arrangers Goodman used, Fletcher 

on, on the style of the whole Swing Era. This 
;nt of Jelly Roll Morton's 

only weeks befc 


5 Copenhagen 

(Charles Davis/Herman Darewski) C-9474-A 
Chicago 13/9/1934 
EARL HINES AND HIS ORCHESTRA 
Earl Hines — piano/director; Charlie Allen, George 
Dixon and Walter Fuller - t; Louis Taylor. William 
Franklin andTrummy Young — tb; Darnell Howard, 
Omer Simeon, Cecil Irwin and Jimmy Mundy — reeds; 


Langston Curl and Sidney De Paris — t; Claude Jones, 

Rupert Cole and Robert Carroll — reeds; Horace 
“ bj; Bob Ysaguirre 


Although the main thrust of Swing evolution was 
centered in New York, the ex-jazz Capital. Chicago. 

teption with the Earl Hines 

The piano-playing 
lityfo.. 



>r; Russell Smith, 
and Coleman Hawkins — reeds; Clarence Holiday — 


Manny Klein — t; Tommy Dorsey — tb; Jimmy Dorsey 
- cl I andas^Larry Binyon - ts; Fulton McGrath - 


acceptable hybrid between the old free 
Jazz that they had played in Chicago in i 


forthright, aggressive tenor sax work, and Bobby Stark 
is the prominent trumpet soloist. Benny Carter, in 

arranging during the late 1920s. Carter went on to 


section of the public, who might have been 
anything too radical Musical policy was 
he Dorseys’ much publicised ri 


Don Kirkpatrick — p; 
John Trueheart — g; John Kirby — sb. 

the battling Swing Bands in the 1930s. but it will always 
be associated with Chick Webb, who held sway at New 

that Chick would frequently drive the band through 


with Chick’s band in 1935. Edgar Sampson, who wrote 
this number, played alto sax in the band and provided 
several other originals that became Swing standards, 
such as Blue Lou, Stompin'at the Savoy and If Dreams 


(Joe Garland/Cop Con) CO-17796-1 New York 
MILLS BLUE RHYTHM BAND 
Lucky Millinder - director; Wardell Jones. Shelton 
Hemphill and Henry Allen — t; George Washington 
andJC Higginbotham — tb; Gene Mikell. Crawford 
Wethington. and Joe Garland — reeds; Edgar Hayes 
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MILDRED CLARK 


AND THE MELODY - A IRES 





MILDRED CLARK 


Side Two 

THAT’S HOW GOOD GOD IS 
•LET THE SPIRIT MOVE 
SATAN 

TOUCH ME PLEASE 


Side One 

KEEP ON TRUSTING 
I KNOW GOD S ALRIGHT 
INSTRUMENTAL PRAISE 
WE THANK YOU 
I'M GOING ON 


The Melodyaires are: SAUNDRA CLARK (Sopranol 
DEMETRl "MICK” HOPSON (Second Sopranol BARBARA 
WHITE (Allot MARYETTA "DOLL" SCOTT (Coniraltol 


; ROBINSON for Ren Unlimited Productions 




.1 uiuu.u,. ^ Angles & Sound Ideas Studios. Ne 
Jnited Sound Studios. Detroit. Mich, 
igineer: KEN SANDS 

REGGIE DOZIER. NEALCEPPOS. KEN SANDS 
c-up Stylist: BONNIE MALLER 
o ? rapher:CH RISC ALLIS 

ns: ALVIN TAYLOR. BOBY FRANKLIN* 

: JAMES JAMERSON. FREDDIE HUTSON" 


Recorded , 


Keyboards: 


•LET THE SPIRIT MOVE 


> beautifully displayed by all those \ 


ella Jackson and Pete Bishop for their unselfish assistai 
Here is Mi hired Clark and the Melodyaires as theyjve t 


Al Lewis. 




Unlimited 









SIDE A-l 

HAZELL DEAN 
"My Idea Of Heaven" 
BPM: 129.8 / Time: 6'12" 

Intro: 32/32/32 
Break: 32/32 



Artwork & Graphics by: 

CHRIS COX 



SIDE A-2 SIDE B-l SIDE B-2 



KONKAN 
"Pardon Me" 
BPM: 135.0 / Time: 513" 


ALISON MOYET 
"Whispering Your Name" 
BPM: 125.1 / Time: 5'22" 

Break: 32/32 


"The 

BPM: 





Side One 




The Williams Brothers arfe One of the tbp groups in their field. Ahyone 
who has ever attended a Williams Brothers' concert knows the excite¬ 
ment generated by these four men. They are always able to deliver a 
crowd-pleasing performance. 


Call Him Up 
I Had A Dream 
Don’t Doubt The Lord 
Wait On Jesus 


Side IWo 

Jesus Set Me Free 
The Same People 
He’ll Understand And Say Well Done 
Stay With Me 
May The Work I’ve Done Speak For Me 




This album is a sampling of some of the best from the Williams Brothers. 
It consists of songs from their two previously released Myrrh records. 
Williams Brothers' fans will long enjoy this fine addition to their record 
collection. The time spent with this album is sure to become "Treasured 
Moments" for the listener. 

Mastered by M.C. Rather at Custom Mastering, Nashville, TN 
Photography by Mike Borum 
Art Direction by Buddy Jackson 





EL CUARTETO 
MAYARI DE 
PLACIDO ACEVEDO 

VOLUME II 

DIRECTOR MUSICAUCHIOLmiN GARCIA, 



H ASICANTA PUERTO RICO VOLUME II 



EL CUARTETO 
MAYARI 


DIRECTOR MUSICAL: 
CHIOUiriM GARCIA 
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RLACIDO 

ACEVEDO 


Produced B y 






























CREATIVE AGE, INC. 
ANNOUNCES WITH PLEASURE THE 

PUBLICATION OF THE BIOGRAPHY OF 

©uke Ellington 

BY BARRY ULANOV 


WITH ILLUSTRATIONS AND COMPLETE DISCOGRAPHY 


ON SALE AT ALL BOOKSTORES 




NEW YORK AND CHICAGO JAZZ 

I JUST WANT A DADDY-DEARBORN STREET BLUES-MY MAN ROCKS ME 




































min mi ii 


( Ld) 6813) 




Uocals by Simone 

Music and words bu C. 
Mangione, S. Taurus & LU. 
Edlington, produced by 
Gottfried Engels and Claudio 
Mangione for Mondo Music 
GmbH, published by Mondo 
Music GmbH/LDarner-Chappell 
©+©1997 Mondo Music GmbH 

DANCE STREET / HOUSE NATION 

SchLuanemuall 37 

44135 Dortmund, Germany 

Tel.: (0) 231 / 52 02 7 

Fan: (0) 231 / 52 02 6 

http://wujiu.dancestreet.com 







Club Mix 7:03 Tears of Allah Mix 6:41 Rainbow Mix 6:05 



rec DESIGN 












THE 



RYAN RUDOLPH/ JEREMY SAUDE/ JULIAN MORENA/SAM EPSTEIN/ 
CAMILO MONCADA/ SCOTTY BRYAN/ LARRY THOMAS 


OH DANG! 



scary movie 
ole pretty 

along the minnow's wake 


/ 

bridget jones's diarrhea 
can't step this dub 
darkness 


/ 

oh dang! 

7 

oil songs written, performed ond produced by the ruinolion. engineered ond mixed by soude. 
album ort by mindy post, recorded in atlanlo, 2011. lheruinotion.bondcomp.com 



»£&#? HHB 






jungle town 


1. HOORAY FOR CAPTAIN SPAULDING 2:1© 
(B. Kalmar-H; Ruby) Harms,, Inc. ASCAP 

2. 1 WENT TO THE ANIMAL FAIR 1:45 
(R. Wolfe) Bayberry Music BMI 

3. MAD DOGS AND ENGLISHMEN 2:39 
(N. Coward) Harms, Inc. ASCAP 

4.. SONG OF THE NAIROBI TRIO 2:1© 

(R. Majcweil) Robbins Music Corp. ASCAP 
5,. DOWN IN JUNGLE TOWN 2:15 
IT. Morse*!. Abaddon) ■ L@© Feist, Inc ASCAP 
6 NAPOLEON SAILED THE OCEAN BLUE 2:36 
iWo!fe°GaJewifx) Bayberry Musk. BMI 

TNI YUM YUM -SCipS^And 
The MGM Territorial Orchestra 
7 .. Tamed And Arranged By Richard Wolfe 
0/ ho ■ 

' /0 ^^ etro . golo ^ 




1. TIGER RAG 2:50’ (H. DeCosfa-Origina! 
Dixieland Jazz Band) Leo Feist, Inc. ASCAP 
2, ABA DAB A HONEYMOON 1:53 
(A. Fields-W. Donovan) Leo Feist, Inc. ASCAP 
3.. HOW TO TELL THE WILD ANIMALS 1:56 
(R. Wolfe-C. Wells) Bayberry Music BMI 

4. UNDER THE BAMBOO TREE 2:10 (Cole-Johnson* 
Hew Arrangement By Richard Wolfe) Bayberry Music BMI 

5. ABDUL THE BULBUL AMEER 2:59 / 

(R. Wolfe) Bayberry Music BMJ 

6. CIVILIZATION 3:10 (B. Hilliard-C. Sigman} 

E. H. Morris & Co., Inc. ASCAP . 


THE YUM YUM KIDS And 
The MGM Temtcriai Orchestra 
Tamed And Arranged By Richard Wolfe q 
$ Produced Bv Herb Galewitz 

0A/ ° f Metro-GOIO^^ 
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WASHERWOMEN, WAR AND PEASE 

The Music of Arbeau's 

ORCHESOGRAPHIE 


6514-A 

(AR 6406) 
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JR ARABESQUE 
SI a RECORDINGS 


WASHERWOMEN, WAR AND PEASE 

The Music of Arbeau's 

ORCHESOGRAPHIE 
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Record < 

|o. Ltd. 
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{15705 
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:CA RECORD CO. LTD. $ 


1978 TNe Decca 
Record [Co. Ltd. 


ZAL 15706 
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:RNON (Viola) 


CLEVELAND ORCHESTRA 

conducted by 

LORIN MAAZEL 
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STEREO 

; 33V3RPM 

\ 01-042231-20 


ISAAC STERN 

THE GREAT VIOLIN CONCERTOS, VOL. II 
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0% 

'H 

(/> 


M2 42231 
M 42232 
Sidel 

AL 42232 


\^L 


WOLFGANG AMADEUS MOZART (1756-1791): 
CONCERTO NO. 5 IN A MAJOR FOR VIOLIN AND 
ORCHESTRA, K. 21 9* 

^ i 1.1-Allegro aperto (9:33) 2.11-Adagio (10:50) 

3. Ill-Rondeau: Tempo di menuetto; Allegro (8:42) 

All Public Domain 

(J ISAAC STERN, Violin '•O' 

COLUMBIA SYMPHONY ORCHESTRA 

® 1964 CBS Inc. (Not for U.S.),® 1976, 1981 /"^^/ 

K XBS Inc. Compilation ® 1986 CBS Inc^ £ j 
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ISAAC STERN 

THE GREAT VIOLIN CONCERTOS, VOL. II 


' STEREO 
-33V3RPM 

\ 01-042231-20 


n\ 

*6% 

*f'\ 

M2 42231 
M 42232 


12231-20 V • 

\ WOLFGANG AMADEUS MOZART (1756-1 791): 
1 SINFONIA CONCERTANTEIN E-FW MAJOR FOR 

VIOLIN, VIOLA AND ORCHESTRA, K. 364* 

1.1-Allegro maestoso (13:45) 2. Il-Andante (13:17) 

ISAAC STERN, Violin. PINCHAS ZUKERMAN, Viol? 


ISAAC STERN, Violin. PINCHAS ZUKERMAN, Viola 
J ENGLISH CHAMBER ORCHESTRA « 

A v * 

\ © 1964 CBS Inc. (Not for U.S.),® 1976,1981 

CBS Inc. Compilation® 1986 CBS Inc. J 

%?v w . stf* 0 


Qi 


^S&® WERE6 ’ mEMA MS0F C { 


m OF THE OWNER 
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^ 9MSUC PERFORMANCE, »(® w . 
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HE GREAT VIC 


STEREO 

33V3RPM 

. 01-042231-20 

i <r> 

'•A 

•■1b 
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LUDWIG VAN BEETHi 
CONCERTO FOR VIOLIN Af 
IN D MAJOR, OP. 61 (B 
1.1-Allegro ma non troppo (2' 
All Public Domain 
ISAAC STERN, Violin 
NEW YORK PHILHARMONIC 
DANIEL BARENBOIM, Dir. 
©1964 CBS Inc. (NotforU.S 
©1976,1981 CBS Inc. 
Compilation © 1986 CBS Inc. 
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ISAAC STERN 

THE GREAT VIOLIN CONCERTOS, VOL. II 


o% 

f 

C/i 18 

M2 42231 
M42233 

Side 4 

BL 42233 

r LUDWIG VAN BEETHOVEN (1 770 - 1 827 ) ^ 

V+- A CONCERTO FOR VIOLIN AND C ^CHESTRA ( J § 

IkA /SJ% 

I.H-Larghetto Ill-Rondo: Allegro (18:30) ISAAC STERN, Violin 
% NEW YORK PHILHARMONIC. DANIEL BARENBOIM, Dir. ^ 

2. ROMANCE NO. 2 INF MAJOR FOR VIOLIN AND . ^ 

f J ORCHESTRA, OR 50*** (9:52) All Public Doma A 

STON SYMPHONY ^ 

'NV' 


: STEREO 
; 33V3RPM 

| 01-042231-20 



% 




ISAAC STERN, Violin. BOSTON SYMPHONY 
ORCHESTRA. SEIJI OZAWA, Dir. 

® 1964 CBS Inc. (NotforU.S.),® 1976, 

1981 CBS Inc. Compilation 
©1986 CBS Inc. 
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FERNAND ANSSEAU 


LV 116 A 


Lebendige ^Vergangenheit 



LV 116 

Made in Austria 


Nature immense, aus »Faust’s Verdammung« (Berlioz) - Atmest du nicht 
mit mir die siilkn Diifte, aus »Lohengrin« (Wagner) franz. ges. - 
Hochstes Vertrau’n hast du mir schon zu danken, aus »Lohengrin« 
(Wagner) franz. ges. - O Paradis sorti de l’onde, aus »Die Afrikanerin« 
(Meyerbeer) - Ah! leve-toi, soleil! fais palir les etoiles, aus 
»Romeo und Julia« (Gounod) - Salut! tombeau sombre et 
silencieux, aus »Romeo und Julia« (Gounod) - 
La fleur que tu m’avais jetee, aus 
»Carmen« (Bizet) 

mit Orchesterbegleitung 





Lebendige AV ergangenheit 


Ne pouvant reprimer les elans de la foi, aus »Herodias« (Massenet) - 
En fermant les yeux, aus »Manon« (Massenet) - O Nature, pleine de 
grace, aus »Werther« (Massenet) - J’aurais sur ma poitrine, aus 
»Werther« (Massenet) - Pourquoi me reveiller? aus »Werther« 
(Massenet) - Vesti la giubba, aus »Bajazzo« (Leoncavallo) - 
No, Pagliaccio, non son! aus »Bajazzo« 

(Leoncavallo) - Le del luisait d’etoiles, 
aus »Tosca« (Puccini) 

mit Orchesterbegleitung 



y SONGS OF YOG! BEAR V, 


0 


AND HIS PALS 

FRANK MILANO 
Cecil Roy - (Cindy Bear) 
Orchestra Directed by 
J. Timmens and J. Carroll 


LP 70 A 


Made in U.S.A. bj 
A. A. Records, Inc 



1. YOGI BEAR TV THEME 

2. BEFORE YOGI 

(© Barbera-Hanna Music) 

3. YOGI BEAR, CASANOVA OF THE CAVE SET 

4. CINDY BEAR, CUTSE OF THE CAVE SET 

(© S. G. Music Co'p.) 

5. SNAGGLEPUSS MARCH 

6. MAJOR MINOR 

7. EXIT STAGE RIGHT 

(© Barbera-Hanna Music) 

6. SNOOPER AND BLABBER 
(© S. G. Music Corp.) 



a ay 3 rp^ 
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V SONGS OF YOGI BEAR V. 



AND HIS PALS 


FRANK MILANO 
Cecil Roy - (Cindy Bear) 
Orchestra Directed by 
J. Timmens and J. Carroll 



Made in U.S.A. by 
A. A. Records. Inc. 


LITTLE FELLER 

LIKE A DUCK TAKES TO WATER 
FIBBER FOX 

ALFY GATOR, THE ALLIGATER 
(© Barbera-Hanna Music) 

YOGI BEAR PRESENTS CINDY BEAR 

14. INTRODUCING LOOPY DE LOOP 

15. LOOPY DE LOOP MEETS LITTLE RED RIDING HOOD 

® S ' G ‘ MUS ' C Corp *) ^\/ 

» & 




Symphony No. 25 in C Minor 
Allegro con brio 

The Marriage of Figaro • Dove s< 

Eine Kleine Nachtmusik 
Allegro 

Concerto in C for Flute and Harp 
Andantino 

1, The Scottish Chamber Orchestra/James Conlon 2, Leontyne Price; 
RCA Italiana Opera Orchestra/Francesco Molinari-Pradelli 3, Guarneri 
Quartet/Julius Levine, Doublebass 4, James Galway, Flute; 

Marisa Robles, Harp; London Symphony/Eduardo Mata 
TM(s)® RCA CORP.-MADE IN U.S.A. 

® 1984, 1985 RCA RECORDS/® 1978 RCA LTD. 

® 1985 Editions Costallat 
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^iHurtnwprwn 


D. P. 


2563 822 S 6 
Made in West Germany 


Franz Liszt 

Annees de Pelerinage 

Troisieme Annee 

4. Les jeux d’eaux a la Villa d’Este 

5. Sunt lacrymae rerum. En mode hongrois 

6. Marche funebre 

7. Sursum corda. Erhebet eure Herzen 

Lazar Berman, Klavier 

1977 Polydor International 
GmbH 



















A 

Side 

WALK LIKE A SOLDIER (RADIO) 5:11| 

2. WALK LIKE A SOLDIER (INSTR) 5:13| 

3. FYSH*T (RADIO) 4:49/ 


20011 


Songs denoted by “f” were written by 404 Soldierz, Rasheeda, 
Coalition • Song denoted by is written by 404 Soldierz • (STE 2000 
Music (ASCAP)/Al Quinn Pub. and Twinn Peeze Pub.(ACAP)/Da 
Youngest and Da Crunkest Pub.)(ASCAP) • Recorded at D-Lo Studios 
and Microgroove Studios in Atlanta, GA • Mixed by Vince Simms & Tim 
McClendon • Mastered at Fullers in FL • © & © 

2000 Street Talk Ent. and Twinn Productions • 541 10th St., P.O. Box 
274, Atlanta, GA 30318 • Tel: 404.355.6898 Fax: 404.355.2798 
www.streettalkinc.com 

For Booking please call: 404.355.6898 or 888.223.9325 















404 SOLDIER/ 




1. WALK LIKE A SOLDIER (CLUB) 5:111 

2. FY SH*T (CLUB) 4:46f 

3. F#CK A HOE (CLUB) 4:203 


Songs denoted by “f” were written by 404 Soldierz, Rasheeda, 
Coalition • Song denoted by “/" is written by 404 Soldierz • Song 
denoted by “IT written by 404 Soldierz, Cheese, Shawty Redd, 
Coalition • (STE 2000 Music (ACAP)/ Al Quinn Pub. and Twinn Peeze 
Pub.(ASCAP)/Da Youngest and Da Crunkest Pub.(ASCAP) • Recorded 
at D-Lo Studios and Microgroove Studios in Atlanta, GA • Mixed by 
Vince Simms & Tim McClendon • Mastered at Fullers in FL • © & ® 
2000 Street Talk Ent. and Twinn Productions • 541 10th St., P.0. Box 
274, Atlanta, GA 30318 • Tel: 404.355.6898 Fax: 404.355.2798 
www.streettalkinc.com 

For Booking please call: 404.355.6898 or 888.223.9325 . 











SIDE A TLP-7010 

STEREO , (SLX-00507) 


-7 

\ 


1. THE LORD WILL MAKE A WAY SOMEHOW 

2. PEACE IN THE VALLEY 

3. TEACH ME HOW TO PRAY 

4. NOBODY KNOWS THE TROUBLE l r VE SEEN 

5. CLIMBING JACOB'S LADDER 


/ 




% 




^^National RECOR° S '' 






THE LORD WILL MAKE A WAY 


MACEO WOODS 


TLP-7010 

(SLX-00508) 


SIDE B 
STEREO 


1. SWEEPING THRU THE PEARLY GATES 

2. LAST MOVE 


3. LIKE A SHIP THAT'S TOSSED 

4. BEAMS OF HEAVEN 

5. FATHER, I STRETCH MY HANDS TO THEE 


^^AT/ONAL RECOBO S ’^ 









Lebendige^ Vergangenheit 










634-S-SLP-415 
33'/s RPM 

S-SLP-415 


Authentic 
High Fidelity 
Long Play 


STEREO 


STEREO 


3a NICE AND EASY 

(A. Smith) Clay-Starday-BMI 
4a RAUNCHY 
(Manker-Justis, Jr.) Hi-Lo-BMI 

5. BRITISH BACK BEAT 
(A. Smith) Clay-Starday-BMI 

6. THIRD MAN THEME 

Sd (K- Anton-L. Walter) Chappel & Co.-ASCAP 

%r o 

^ ^ Wording and Publish 


THE GUITARS OF ARTHUR 
"GUITAR BOOGIE" SMITH 


1. LYNN'S GONE 

(A. Smith) Clay-Starday-BMI 

2. LARA'S THEME From Dr. Zhivago 

(Jarre) Robbins-ASCAP 


of the manufacture^ 
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# ESSEX pL 


JS&f 


NN-1044-A 


334 RPM 


N PL-18044 

Side One 


SWINGIN' DORS 

1. THE POINT OF NO RETURN (Harris, New) (Essex) 

2. THAT'S HOW IT IS (Livingstone, Evans) (Essex) 

3. LET THERE BE LOVE (Rand, Grant) (Alberts) 

4- NAMELY YOU (Mercer, De Raul) (Essex) 

5. IMAGINATION (Van Heusen, Burke) (Allans) 

6, ROLLER COASTER BLUES (Barer, Fuller) (Essex) 

DIANA DORS 
Wally Stott Orchestra 

A Crossways Production 


r 


fc, pve ltd., totf*** 


,\(\£ of this record 



the manufacture/^ 



JEWEL 

MUSIC 


ESSEX 


SWINGIN' DORS 

1. THE GENTLEMAN IS A DOPE 

(Rodgers, Hammerstein II) (Chappell) 

2. APRIL HEART (Watson) (Essex) 

3. IN LOVE FOR THE VERY FIRST TIME 

(Roberts, Woodman) (Davis) 

4. CRAZY HE CALLS ME (Sigman, Russell) (Jewel Music) 

5. COME BY SUNDAY (Grand) (Essex) 

6. TIRED OF LOVE (Stalter, Gottfried) (Essex) 

DIANA DORS 
Wally Stott Orchestra 
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1. WHOA! 

2. FUCK BOI 
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ORIGINAL MOTION PICTURE SOUNDTRACK 

JOHNNY GUITAR 
Instrumental Selections 

(Track 2 Vocal by Peggy Lee) 


Music Composed and Conducted by 
VICTOR YOUNG 
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ORIGINAL MOTION PICTURE SOUNDTRACK 

JOHNNY GUITAR 
Instrumental Selections 

(Track 8 Vocal by Peggy Lee) 


Music Composed and Conducted by 
VICTOR YOUNG 
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Side One (14:58) 


JOSEPH HAYDN 

Trumpet Concerto in E flat Major 

Allegro (6:50) 

Andante (3:55) 

Allegro (4:08) 

Gerard Schwarz, 

conductor and trumpet soloist 
“Y” Chamber Symphony of New York 


Recorded in U.S.A. 
Manufactured 
in Japan 
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Wild Childz 

Drop It 





1. VOCAL 
2. INSTRUMENTAL 
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EXODUS 

RECORDS 

“AMAZING GRACE 
MACEO WOODS 

\ EX-56 

^ . ■ Side 1 


AMAZiNG GRACE 
NEAR THE CROSS 
OLD RUGGED CROSS 
i KNOW 

JUST A CLOSER WALK WITH THEE 
CANAAN LAND 



EXODUS 

RECORDS 

“AMAZING GRACE” 

MACED WOODS 

‘ ^ EX-56 

k v / Side 2j 

THE LORD WILL MAKE A WAY 

SUNDAY MORNING 

OLD SHIP OF ZION 

WHAT A FRIEND WE HAVE IN JESUS 

STEAL AWAY 

PRECIOUS LORD 



PLAY ELECTRIC BAST 

PLAY GUITAR 
WITH THE VENTURES - 
Volume 4 


Arranged by Rene Hall 
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LA BAMBA (Gertrude (Sugar) Hall) 

RED RIVER VALLEY / 

(Gertrude (Sugar) Hall) / 
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PLAY ELECTRIC BASS 

PLAY GUITAR 
WITH THE VENTURES 
Volume 4 

Arranged by Rene Hall 


TJLP 16504 B 


A LOVER’S CONCERTO - 
(Linzer-Randell) 

SHOTGUN S 

(Autry Dewalt) \ 

I HEAR A SYMPHONY 
(Ho lland-Doziei>-Holland) 

PAPA’S GOT A BRAND NEW BAG 
(James Brown) 
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2. THE FIRST WARM DAY IN MAY 
Bart Howard 

3. LET METLOVE YOU 
Bart Howard 

4. YOU WILL WEAR VELVET 
Cory-Cross 


5. SOME FINE DAY 
Cy Walter 

6. REMIND ME 
Kern-Fields 

7. IT HAPPENS ALL OVER THE WORLD 
^< Cory ' Cr0SS >0^ 

^ ° c o^, 5 (11457 PR) 


ATLANTIC 


2-602 


THE ART OF MABEL MERCER 
“Songs Were MadeTo Sing” 


1. WHILE WE’RE YOUNG 
Wilder- Engvick 


ONE 








2-602 


ART OF MABEL MERCER 
’ve Had A Love Of My Own” 


LO, YOUNG LOVERS 
gers- Hammerstein 




TWO 


2. FEUILLES MORTES (Autumn Leaves) 

Prevert - Kosma 

3. OVER THE WEEKEND 
Brooks-McCarthy 

4. GOODBYE JOHN 
Wilder- Eager 

5. DID YOU EVER CROSS OVER TO SNEEDEN'S? 
Alec Wilder 

6 0 THANK YOU FOR THE FLOWERS 
Johnson-Moore 
7. IT WAS WORTH IT 
Bart Howard 
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(11458 PR) 
:£ LLER plaza. N.Y.. N.Y 
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THE ART OF MABEL MERCER 
‘Here’s Where The Comedy Ends” 

1. EARLY MORNING BLUES 
Coleman - McCarthy 




2. IVORY TOWER 
Cory-Cross 

3. BY MYSELF 
Dietz-Schwartz 

4. CHARM 
William Roy 

5. LITTLE GIRL BLUE 
Rodgers-Hart 

6. TROUBLE MAN 
Weill -Anderson 

7. THE END OF A LOVE AF 
Edward G. Redding 

(11459 PR) H 

° C *^UER PLAZA. N Y. N.Y O * 







ATLANTIC 



THE ART OF MABEL MERCER 
“No More Blue Songs” 


1. FROM THIS MOMENT ON 
Cole Porter 



Bart Howard 


(11460 PR) 

PLAZA. N.Y.N- y 



2. YOU ARE NOT MY FIRST LOVE 
Howard-Windsor 

3. JUST ONE OF THOSE THINGS 
Cole Porter 

4. THE RIVIERA 
Coleman-McCarthy 

5. SUNDAY IN SAVANNAH 
Hugh McKay 

6. CARRY ME BACK TO OLD MANHATTAN 
Cory-Cross-Windsor 

7. WOULD YOU BELIEVE IT? 
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dir. Hubert Soudant 
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Europese premiere op 
16 april 1985 in het 
Muziekcentrum Vredenburg 
te Utrecht 
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Utrechts Symfonie Orkest 
dir. Hubert Soudant 

Live recording van de 
Europese premiere op 
16 april 1985 in het 
Muziekcentrum Vredenburg 
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Anton Bruckner 
Symfonie Nr. 9 in d moll 
Voltooiing William Carragan 
IV Allegro Moderato 
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Live recording van de 
Europese premiere op 
16 april 1985 in het 
Muziekcentrum Vredenburg 
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SIDE 1 
STERE 


Orchestre du Theatre National de I'Opera-Comique 
JEAN DOUSSARD, Conductor 
Chorus of the Theatre National de I'Opera 
JEAN LAFORGE, Chorus Master 

A Pathe Marconi - EMI Recording ^ 

© 1977 Connoisseur Society, Inc., N.V. 
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A BRAHMS LIEDER RECITAL 



HANS HOTTER-Baritone 
GERALD MOORE—Piano 
Sung in German 



COLUMBIA 



Side 1 


% 




A 


Wie Melodien zieht es, Op. 105, No. 1 (Groth) 

2. Sonntag, Op. 47, No. 3 (Uhland) 

3. Minneiied, Op.71> No. 5 (Holty) 

A. Komm bald. Op. 97, No. 5 (Groth) 

5. Wir wandelten. Op. 96, No. 2 (Daumer) 

6. Wie bist du, meine Konigin, 

Op. 32, No. 9 (Daumer) 

7. Sapphische Ode, Op. 94, No. 4 

(Schmidt) 

8. Botschaft, Op. 47, No. 1 

(Daumer) s. 
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A BRAHMS LIEDER RECITAL 

HANS HOTTER—Baritone 
GERALD MOORE—Piano 
Sung In German 


COLUMBIA 


(XAX.1018) 33* 


33CX 1448 


Side 2 

1. Somitierabend, Op. 85, No. 1 iHeine) 

2 Moncknschein, Op. 85, No. 2 (Heine) 

3. St&ndcherp Op. 106, No. 1 (Kugier) 

4. Heimweh 2—“O wusst’ ich doch den Weg 
zurGck,” Op. 63, No. 8 (Groth) 

5. Auf dem Kirchhofe, Op. 105, No. 4 (von Liliencron) 

6. Heimkehr, Op. 7, No. 6 (Uhiand) 

7. in Waldesein v^mkeit. Op. 85, No. 6 (Lemcke) 

8. Wenn du nur zuweilen lachelst. 

Op. 57, No. 2 (Daumer) , 

9, Verrat, Op. 105, No, 5 
A, (Lemcke) 
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Mf D. by CAPITOV- ptC 



SILVA Y GUERRA 

AMOR INCONDICIONAL 


HI F-42306 

(HI F-1 -42306) 


CAPiTOL/EM, 


1. LA INCONDICIONAL * 4:43 

(Juan Carlos Calderon/Arreglo: Maximo Torres) PENDING 
2. LOS DIAS PENSANDO EN T1 • 4:46 
(Luis Angel/Arreglo: Eriko Figueroa) PENDING 

3. SI VOY A PERDERTE • 4:35 
(Gloria Estefan/Arreglo: Mauricio Silva) PENDING 

4. FANTASIA DE AMOR • 4:00 

(Maurio Silva/Manuel Guerra/Arreglo: Carlos Torres) PENDING 


© ® 1989 Capitol Records, Inc. < 

Printed in U.S.A. „«?> v 


' ALU rights 


* pp UCABlE LA>WS- 





Mf 0. BY CAPITOL 



HIF-42306 

(HIF-2-42306) 


RHYME) • 5:12 
(Debbie Gibson/Sp. v. Mauricio Silva) PENDING 

2. COMO AMIGA ERES MEJOR • 3:40 
(Mauricio Silva y Manuel Guerra/ 

Rodrigo Mendoza) EMI RODVEN 

3. FRIACOMOELVIENTO • 4:34 


(Juan Carlos Calderon/Arreglo: Eriko Figueroa) PENDING 

4. Ml REALIDAD • 4:43 

(Mauricio Silva/Arreglo: Carlos "Cuto" Soto) EMI RODVEN 


© © 1989 Capitol Records, Inc. 
Printed in U.SA 


U.S.A 


ALL RIGHTS 


applicable laws. 







LOBO 


ATLANTIC 


a d. k. I p q. (Erbee/Goazewyn/B. Stam/Umbertios) b (L Burgess/ 
W Attaway/H. Belafonte) c (t. Burgess/H Belafonte) 
e (N Span) n. (L. Burgess) o (I Burgie) 


TOTAL TIME: 7:03 


a. CARIBBEAN CARNIVAL 34 b. DAY-O (Banana Boat) 50 c. ISLAND IN 
THE SUN :50 d. CARIBBEAN MAGIC :08 •. MATILDA, MATILDA 1:02 
k. CARIBBEAN MAGIC :42 I. CARIBBEAN CARNIVAL :19 n. JUDY 
DROWNED :19 o. ANGELINA 1:06 p. CARIBBEAN 
CARNIVAL :19 q. CARIBBEAN MAGIC :54 

Produced by Eric Boom and Roy Beltman for 
Corduroy/Number One Productions 
Arranged by Paul Natte 

Engineered and Edited by Pieter Boer, Wisseloord Studios 
Manufactured under license from 
Phonogram B.V., The Netherlands 
Pub., a. d. k. I. p. q. Big Lift Music, Holland 
b. Shari Music Pub., Corp., ASCAP 
c. n. o Clara Music Pub., Corp., ASCAP cJ 

e. MCA Music, a division of MCA Inc., ASCAP 

Vocal v& £'° A 

® 1981 ATLANTIC RECORDING CORP. ^ 

ST-DM-40272-SP rt cP^ 
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° CK£F EL.LER PLAZA, N.Y., N V O * 
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A1 harmony (original) 7:ii 

A2 harmony (swag's is she or isn't she? re-edit)* 5:35 
81 harmony (little big bee remix)** 8:40 


Additional respray by Chris Duckenfield and 

Richard Brown for Swag Productions 2000. 

"■"Remix and additional production by 

Little Big Bee for Flower Records, Japan. 


Published by Preying Mantis Music / Westbury Music 
© Mantis Recordings 2000 
® Mantis Recordings 2000 


It's only music,just listen... 
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16155 S.W. 117THAVE. 

(SUITE B-13), MIAMI FL 33177- 1616 
TEL: (305) 278 1282,1-800-577-1349 
® © 1996 


BEEN IE MAN 

NuffGal (Straight Mix) 4:22 

(M.Davis, N.McDonald, A.Thomas, R.Lyn) 

NuffGal (Dub Vox Mix) 4:25 
EXECUTIVE PRODUCER: PATRICK ROBERTS 
PRODUCED & ARRANGED BY: ANDREW THOMAS & 
PATRICK ROBERTS FOR SHOCKING VIBES PRODUCTIONS 
MIXED BYSTEPHEN STANLEY 
Taken from Island Jamaica's forthcoming album "Maestro* 

45RPM-A 


Made in U.S.A. 
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(M2RP-3411) 


23 GLEE CLUB FAVORITES 


\ 1—WHIFFENPOOF SONG 

\ LANDLORD. FILL THE FLOWING BOWL AMICI 

• 2— OLD TOM WILSON \ 

In German AN DEN FRUHLING (To Spring) / 

''In.German DIE RO t T A.. n - Rose Stood in the DeWy 

3 — ONCE IN OUR LIVES: FIVE REASONS; ’TIS WOMEN 
4 —In German ICH SCHWiNG MEIN HORN INS JAMMERTAL, 

\ (My Horn Shall Weight a Willow Bough) 

THE TESTAMENT 
OLD ARK S A-MOVERIN' 

Men of the Robert Shaw Chorale 
' Robert Shaw. Conductor 


; SIDE 1 
!red seal 


f33vT 
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HIS MASJtRS \ 

23 GLEE CLUB FAVORITES 




1 SIDE 2 

RED SEAL 




1—In Latin GAUDEAMUS IGITUR 
OLD MAN NOAH; COME AGAIN, SWEET LOVE 

2—DE ANIMALS A-COMIN' 

SHALL I, WASTING IN DESPAIR?, WINTER SONG 

3—THE POPE; APRIL IS IN MY MISTRESS’ FACE 
In Latin INTEGER VITAE 

4^-TWILJGHT 

v BROTHERS SING ON! 

V;. Men of the Robert Shaw Chorale 
Robert Shaw, Conductor 
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UVs RPM—Long Playing MicrogrooLe 
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"NO SINGLE THING ABIDES" - 1 

Read by David Allen 

Band 1: No Man Is An Island - Donne 
Band 2: When I Have Fears That I May Cease To Be - Keats 
Band 3: Elegy Written In A Country Churchyard - Gray 


PR 202 

PR4M-4546 



"NO SINGLE THING ABIDES" - 2 

Read by David Allen 

Band 1: Written On The Eve Of His Execution - Tichborne 
(Music by Terry Van Tell) 

Band 2: Ozymandias - Shelley 
Band 3: No Single Thing Abides - Lucretius 

PR 202 

PR4M-4547 


1,WiII Understand In The Future 
2,Over The Wind 
3,There Is No Light At a Loss 
4,Positive Will 
5,Change Of Everything 



6,Stand&Fight Again 
7,Struggle To Get Free 
8, ~Have Ambition In Mind~ 
9, Distress 

10,No Light Soul Of State 



^ ^ Promotional Copy 
Not For Sale 

For Information or Additional 
Copies contact: 41 5-282-4466 


Meshell Ndegeocello "If That's 
Your Boyfriend" Reprise 


Side A 


PS-4 


2. H.W.A. "All That" 
Ruthless/Relativity 

> 3. East 17 "House Of Love" 
London/PLG 


_^er S/> 

r Promotional Copy 

r ^0 Not For Sale 

For Information or Additional 
Copies contact: 41 5-282-4466 


1. Sudden Change "Cornin' On Strong" 
EastWest America 

Side AA 


PS-4 


2. Lil Suzy "Turn The Beat Around' 


High 


Power/Warlock 
Eternal 


ERG 


'Stay' 
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SIDE ONE 
STEREO 


1. Taking A Chance On Love 2:43 (Duke/Latouche/Fetter) 

SBK Miller Catalogue, Inc. 

2. I Concentrate On You 3 27 (Porter) 

Chappel & Co, Inc. ~ n , 

Zanzibar Records 


©1987 
Zanzibar Records. 
All Rights Reserved. 
ZB R-101 


3. How Are Things In Gloccamorra 4 io (Lane/Harburg) 
Chappel & Co, Inc. 

4. Let Yourself Go 2:41 (Berlin) 

Irving Berlin Music Corp. 

5. In A Sentimental Mood 4 41 (Ellington) 

Mills Music, Inc. 

6. Without A Song 3:16 (Rose/Eliscu/Voumans) 

SBK Miller Catalogue, Inc. & Ann Rachel Music 


RBC °RDS, 1736 Churcb ^ v - 





SIDE TWO 

STEREO 


1. Medley: I Get A Kick Out of You 2 56 (Porter) 

Chap pel & Co, Joe-\ 

Some Foljk^ (Harris) 


Zanzibar Records 

© © 1987 

Zanzibar Records. 
All Rights Reserved 
ZBR-101 


2. Give Me The Simple Life 3;07 (Bloom/Ruby) 

W.B. Music^orp. / 

3. You’re EveYylhingjr^^o rea/Potter) 

Litha Music Co. 

4. Over The Rainbow 4:17 (Arlen/Harburg) 

SBK Feist Catalogue, Inc. 

5. My Favorite Things 3:24 (Rodgers/Hammerstein) 
Williamson Music 


6. Blizzard Of Lies 3:00 (D. Frishberg/S. Frishberg) ^ 


Swift Water Music 


* EC °*DS, 1736 Churcb ^ ’ 


Copyright©2002, Buckethead Entertainment All Rights Reserved 


Side A 

1. Main Mix 3:40 

2 . Clean Mix 3:39 

3. Instr. Mix 3:39 
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ASIDE 

1. Radio Edit (3:55) 

2. Street Mix (3:54) 

3. Instrumental (3:55) 


Written by Theodore Outler, % 
Ernst "TAZ" Dimache \ 

Produced by Ernst "TAZ" 
Dimache 
Engineered by Ernst "TAZ" 
Dimache 

Mastered by Mike Fuller at Fuller 
Sound 

Published by Henstone/Boogie 
Music (BMI) 


For 


Promotions 




Get 


Money 


tr>6nt Inc. 


Coc° 


One 


Grove 


Isie 


' Ca tion is a violation of sPP 
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B SIDE 

1. Acapella (3:05) 

2. Bonus Track (4:45) 


Written by Theodore Outler, 
Ernst "TAZ” Dimache 
Produced by Ernst "TAZ" 
Dimache 

Engineered by Ernst "TAZ" 
Dimache 

Mastered by Mike Fuller at Fulie 
Sound 

Pubiished by Henstone/Boogie j 
Music (BMI) 


For Promotions Only 






,ed duplication Is a v/< 
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O EXECUTIVE PRODUCER ' 

# HENRY STONE 


%3. Straighten It Out (Instrumental) 

L ^ (B, Latimore, T. Duller) 

^ Ik Produced by: j\, 

Nigel Knight and Troy Sell ' 1 
Henstone / Soogie Music (8&m 


ADVISORY 


Side A 

33 1/3 R PM 


1. Straighten It Out (Radio Edit) 
% 2. Straighten It Out (Street Edit) 
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entertainment 


1. Hustler (Radio) 

2. Hustler (Street) 

3. Hustler (Inst.) 

(T. Outler, N. Knight) 

Produced by: j 

$ Nigel Knight and Troy Belt 
Henstone / Boogie Music {&& 


EMEU 

ADVISORY 


I EXPLICIT CONTENT 
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c HENRY STONE 


Side B 

33 1/3 RPM 
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A/A 3934 
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KfilTA nAflAAOnOYAOY 


ZOAO MuOTZOYKI 


1. ZElMTIEKIKOE 

2. TEAMIKOE 

3. ©EEEAAIKOE 

4. NHEIQTIKOE 

5 • HI1EIPQTIK0E 
6.XOPOE 











KQITA FIAriAAOnOTAOT 

XOAO MflOTZOTKI 


A/A 3934 
®1975 EMIAL 


1. XASAniKOS 

2. TAEIMI 

3. KASTOPIANOS 

4. KAAAMATIANOS 
5.SYPTOS 
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1. Something To Ride 
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1. Hotness 

2. Pop Your Collar 
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Shake Soito^tin ( C(uf> Ret*W 
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THE JUDY GARLAND STORY 
THE STAR YEARS 

•i ■' /■'.'/.' / 

Side 1 | f ) I 63f89P 


1. LAST NIGHT WHEN WE WERE YOUNG—2:52 
(MGM Film “In The Good Old Summertime”) (Arlen-Harburg) 
1 . PLAY THAT BARBER SHOP CHORD—2:22 
(MGM Film “In The Good Old Summertime”) 

(Muir-M acrienald-T racey) 

3. WHO? (MGM Film “Till The Clouds Roll By”)—2:44 





(Kern-Harbach-Hammerstein II) 

4. LOOK FOR THE SILVER LINING—3:15 
(Kern-DtSylva) 

5. PUT YOUR ARMS AROUND ME HONEY- 2:45 
(MGM Film “In The Good OSd Summertime”) 

(Van Tilser-MeCree) 

& LOVE OF MY UFE-S«0 
(MGM Film “The Pirate”) (Porter) 


JUDY GARLAND r 

5 /. With The MGM Studio Orchestra _ \^° 
V, CASW) 

0/r Metro-GOLDNN^^' 


T 

<v 


c> 






THE JUDY GARLAND STORY 


THE STAR YEARS 

Side 2 1 v ./ j E3989I* 


1- GET HAPPY (MGM T'@eh. Film '‘Summer Stoek”)—2:46 
(Arten-Koehter) 

% JOHNNY ONE NOTE—2:14 (Rodgers-Hart) 

8. BETTER LUCK NEXT TIME—2 M 
(MGM Film “Easter Parade” (Berlin) 

4. IF YOU FEEL LIKE SINGING, SING—2:22 
(MGMTech Film “Summer Stock”) (Warren-Gordon) 

5. I DONT CARE—2:06 

(MGM Film “In The Good Old Summertime”) (Sutton-Lenox) 
i 6, MEET ME TONIGHT IN DREAMLAND—2:25 . 

<% (MGM Film “In The Good Old Summertime”) ‘ N 

c O^ (Friedman-Whitjon) Jr 

JUDY GARLAND ^ 

With The MGM Studio Orchestra r ' 

*o„ («CAr> 

'ho. 

N ° F MeTRO-GOLD'N''''*'^ 
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Basta FM Records, Inc. 
Copyright 2001 © ® 
Producer:Mindfrome 
Executive Producer: Ronn Koontz 
For Booking Contact: 973-676-7432 


1. STARRY EYEZ (Album) 5:32 

2. STARRY EYEZ (Radio) 5:24 

3. STARRY EYEZ (Inst.) 5:23 
4. STARRY EYEZ (Acapella) 5:09 
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Basta FM Records, Inc. 
Copyright 2001 ©© 
Producer:Mindframe 
Executive Producer: Ronn Koontz 
For Booking Contact: 973-676-7432 


1. TOO HOTT (fllbum/Radio) 4:04 
2. TOO HOTT (Inst.) 3:43 
2. TOO HOTT (flcapella) 3:43 




HEVVY HITTAZ 


THE PIMP GAME 



B 

DIRTY 6:56 

HIGHEST BIDDER (ACAPELLA) 5:18 


FOR PROMOTIONAL USE ONLY 


WWW.SELFRIZUN.COM 




































B1: Mixed by Alex Christensen and Pete Konemann 
B2: Remixed and Additional Production by Triple X (Luca Moretti and Ricky Romanini) 
at Mutant Studio 1 for Motive Productions 

©2000 (except A1 P2002) the copyright in this sound recording is owned by 
BMG Berlin Musik GmbH / Kingsize under exclusive license to 

EMI Records Ltd for the UK and Eire via General Overseas 
Music Licensing Ltd © 2002 EMI Records Ltd 


B1 .Extended Club Mix (S.18J 
B2: Triple X Extended Mix (5.59} 






































79001 

(79-1-A) 


1 . 

THE MESSAGE 

3:01 

2. 

HEGIRA 

4:24 

\ 3. 

BUILDING THE FIRST MOSQUE 

2:51 

4. 

THE SURA 

3:34 

5. 

PRESENCE OF MOHAMMAD 

2:13 

6. 

ENTRY TO MECCA 

3:15 


^'"MOHAMMAD' - 
/■Messenger Of God 

Performed by The Royal Philharmonic Or chest r 
/ Composed & Conducted by Maurice Jarre 
/ Namara Music 


79001 

(79-1-B) 


Original J 
STEREO 1 
Side 2 


>undtrack 


\ 


1 . 

THE DECLARATION 

2:38 

2. 

THE FIRST MARTYRS 

2:27 

3. 

FIGHT 

4:12 

4. 

SPREAD OF ISLAM 

3:16 

5. 

BROKEN IDOLS 

4:00' 

6. 

THE FAITH OF ISLAM 

2:37 


Michael Jackson Feat. Eve 

"Butterflies" (RMX) 96 BPM 

Glenn Lewis 

"Don't You Forget It" 89 bpm 
Joi 

"Missing You" 102 bpm 




"Let's Stay Home Tonight" 
Faith 

"Faithfully" sbbpm 

Tony Toni Tone fg at dj Quik 
"Let's Get Down" iob bpm 






Los Angeles, Catlf 


10920 Wilshire Blvd 


SIDE 1 


TR 1022-A 


PIE IN THE SKY 

sung by OSCAR BRAND 


1. PIE IN THE SKY 

2. TALKING ATOM 

3. DOWN, DOWN, DOWN 

4. NINETY CENTS BUTTER 

5. THE CLERKS OF PARCH'S GROVE 

6. GIVE MY REGARDS 

7. THE TENDERFOOT 

8. THE MORMON ENGINEER 






10920 Wilshire Blvd. 


Los Angeles, Calif. 


SIDE 2 


TR 1022-B 


PIE IN THE SKY 

sung by OSCAR BRAND 
TRACK LINING CHANT 
THE BATTLE OF THE KEGS 
THE DODGER SONG 
ARKANSAS 
RUM A DUM DUM 
TAMMANY 

THE DOWNTRODDEN LANDLORD 
A DOLLAR AIN'T A DOLLAR ANYMORE 






CARL SANDBURG 
Reads His 

THE PEOPLE, YES 


1. The people, yes, the people 

2. Who knows the people 

3. The people, yes— 

4. From the four corners of the earth 

5. There are dreams stronger than death 

6. The people is Everyman, everybody. 

7. We'll see what we'll see. 

8. "The people is a myth, 
an abstraction." 


3av HIHOI3 19* DNt sa*° 0 ^ 

Sinai* Noiionaott* 43 * 







CARL SANDBURG 
Reads His 

THE PEOPLE. YES 


1. Who do you think you are 

2. What did Hiamovi, the red man, have? 

3. Out of the shopping crowds at State 
and Madison, 

4. The Fireborn are at home in fire 

5. Mr. Longfellow and his boy 

6. The long shadow of Lincoln: 
a litany 






CARL SANDBURG 
Reads His 

THE PEOPLE, YES 


1. “Your low birth puts you beneath me," 

2. There have been thousands of 
Andy Adams 

3. One of the Cherokees in Oklahoma, 

4. He was a king or a shah, 

5. Lincoln? He was a mystery in 
smoke and flags 

6. The people learn, unlearn, learn, 






5. “So you want to divide all the 
money”— 

6. Stocks are property, yes. 

7. “Why did the children put beans in 
their ears”— 

8. The gang in its working clothes 

9. They have yarns, the people. 

0. In the people is the eternal child, 


CARL SANDBURG 
Reads His 

THE PEOPLE, YES 


1. what the people learn out of lifting 
and hauling 

2. Remember the chameleon. 

3. If you can imagine love letters 

4. The sea moves always, 







Extended Dance Club Mixes 


Baby Talk 
ALISHA 645 
Unexpected Lovers 
LIME 6:18 

Don’t Leave Me This Way 
JEANIE TRACY 6:21 
High Energy 
EVELYN THOMAS 7:48 


001986 Dominion Records 
Made St Printed in U SA. 








Extended Dance Club Mixes 


PATTI LaBELLE 7:13 
I Feel Love 
BRONSKI BEAT 5:59 
Call Me Mr. ‘telephone^ 
CHEYNE 6:25 
Wind Beneath My Wings 
MENAGE 7:24 


©©1986 Dominion Records 
Made & Printed in U SA 







CUSTOM RECORDING DIVISION 


THIRTEEN BY THIRTEEN 

The Colgate 13 



MCI5588A ^ ) stereophonic 


BLATZ/IN THE MOOS (2:05) 

Gary Scott Lewis, 1977 - 78 leader 

HEY, THAT'S NO WAY TO SAY GOODBYE (3:07) 
Mark DeRie^ier, Mike Kersman 

WHAT I DID FOR LOVE (2:08) 

BALLIN' THE JACK — Rod Thomas (1:25) 

APRIL (2:00) 

OLD COLGATE (2:02) 

SUZANNE—Bill Johnson (1:53) 

SO IN LOVE — Mike Dripchak (1:56) 

REMEMBER THEN — Mark DeRiemer (1:56) 

33Y3rpm 








THIRTEEN BY THIRTEEN 

The Colgate 13 


EAST OF THE SUN — Dave Rich (2:27) 

WESTERN WIND — Steve Leonard (2:03) 

LET'S DO IT (1:50) 

BUCK GIRL — Steve Tranelli (3:01) 

SILHOUETTES ON THE SHADE (2:01) 

Dave Rich, Roger Plank 

WHAT KIND OF FOOL AM I? (1:37) 

SCRAMBLED EGGS — Gary Scott Lewis (2:00) 

THE IMPOSSIBLE DREAM — Mike Dripchak (2:17) 
ALMA MATER (2:49) 








COLOR 

MEBADD 

REMEMBER WHEN 


1. (Album Version) 4:17 
2. (Club Remix) 4:14 

-S. Watters-M. Calderon-K. Tho'rnton- 
-B. Abrams-L. Biancanjello- 
Publishers: S.M.Y. Publishing 
27th & May Music (ASCAP) 

© 1998 Sony Music Entertainment Inc. 
WARNING: All rights reserved. 
Unauthorized duplication is a 
violation of applicable laws. 


49 78S82 
XSS 78982A 
33 1/3 RPM 
STEREO 





COLOR 
ME BADD 


REMEMBER WHEN 


1. (Extended Club Remix) 8:15 

2. (Instrumental Album Version) 4:17 

3. (Acapella Album Version) 4:17 

-S. Watters-M. Calderon-K. Thornton- 
-B. Abrams-L. Biancaniello- 
Publishers: S.M.Y. Publishing 
27th & May Music (ASCAP) 


® 1998 Sony Music Entertainment Inc. 
WARNING: All rights reserved. 
Unauthorized duplication is a 
violation of applicable laws. 


49 78982 
XSS 78982B 
33 1/3 RPM 
STEREO 



JOE TURNER 
SINGING THE BLUES 




.IS WHERE ITS ATI 



’ 0r ds,lnc. New York,H.'* 


33 1/3 RPM 

STEREO 


BLS-G 006 -A 


1* WELL OH WELL 3:21 

2. JOE'S BLUES 5:16 

3* BLUER THAN BLUE 2:48 

4. BIG WHEEL 2:44 

5. POOR HOUSE 4:50 

All Composed by; Joe Turner 
All Published by: Ampco/Pat-Rit-ASCAP 





’ 0r ds,lnc.New YorkJ 


...IS WHERE IT'S AT! | RECORDS 

JOE TURNER 
SINGING THE BLUES 


33 1/3 RPM 

STEREO 


1. PiNEY BROWN BLUES (Joe Turner, Pete Johnson) 
(MCA Music-ASCAP) 

2. MRS. GERALDINE (Joe Turner) (Ampco/Pot - 
Rit-ASCAP) 

3. SINCE I WAS YOUR MAN (Joe Turner) (Ampco/Pot- 
Rit-ASCAP) 

ROLL *EM PETE (Joe Turner, Pete Johnson) 
^(MCA Music-ASCAP) 

^Hj^lERRY RED (Joe Turner, Pete Johnson)(MCA 

^ktusic-ASCAP) 2:5 
















A 


Tribute 


to 


JENNIE 


TOUREL 



Y2 32880 
Y 32882 
MONO 


SIDE 3 

AL 32882 

® 1974 CBS Inc. 


MUSSORGSKY: 

SONGS AND DANCES OF DEATH 


1. TREPAK 5:31 

2. LULLABY 5:33 

3. SERENADE 5:13 

4. THE FIELD-MARSHAL 6:16 


Leonard Bernstein, Plano 


3 




Mm mabcas B£G 





OD\SS£v 


A Tribute to 
JENNIE TOUREL 


RAVEL: CHANSONS MADECASSES 
1. NAHANDOVE; AOUA 8:00 
2. REPOS 3:43 


Y2 32880 
Y 32882 
MONO 


SIDE 4 

BL 32882 
1974 CBS Inc. 


RAVEL: VOCALISE - ETUDE 3:45 
DEBUSSY: TROIS CHANSONS DE BILITIS 

4. LA FLUTE DE PAN 2:27 

5. LA CHEVELURE 3:13 

6. LE TOMBEAU DES NAIADES 2:42 

7. BIZET: ADIEU DE L’HOTESSE ARABE, 
OP. 21, NO. 4 4:03 

8. SATIE: LE CHAPELIER :58 

9. SATIE: JE TE VEUX 
2:11 


Uf/jwio^ 




•mm MARCAS 




HY LITV 

COLLECTORS GOLD 


COL-7000 
SIDE 1 


SEND FOR 
FREE 
CATALOG 


1 - RAINY DAY BELLS - THEOLOBETROTTEI 

(SEDAKA, GREENFIELD) DON KIRSHNER 

2 - THE THINGS HOVE - THE FIDELITYS 

(BARLOW-HARRIS) CHERIO MUSIC ASCAP 

3 - TRUE TRUE LOVE - THE CORVAIRS 

(H. ACKERMAN-H. KARAS) WINOSONG MUSIC BMI 

4 - THERE GOES THE BOY - THE LYDELLS 

(LYDELLS) ROBBINS MUSIC ASCAP 

5 - OO-WEE-BABY - THE IVYTONES 

(JOHN IVY) CARNEY BMI 

6 - I WONDER - THE PENTAGONS 

(PENTAGONS) SILMO MUSIC BMI 











HY LIT 

COLLECTORS GOLD 


COL-7000 
SIDE 2 


SEND FOR 
FREE 
CATALOG 


1 - BY LOVE POSSESSED - THE FOUR J'S 

(SAMMY CAIN-ELMER BERNSTEIN) UNITED ARTISTS BMI 

2 - DREAMING OF YOU - THE FASHIONS 

(C. DAVIS) CALDWELL MUSIC CO.. BMI 

3 - BEWITCHED • THE MOHAWKS 

(RODGERS-HART) ASCAP 

4 - REMEMBER THEN - THE EARLS 

(STAN VINCENT) MAUREEN MUSIC BMI 

5 - HUMAN - TOMMY HUNT 

(LUTHER DIXON) LUDIX MUSIC BMI 

6 - LOST LOVE - THE SUPERIORS 

(CUSTIS-GOLDER) G&H MUSIC BMI 











w HY LIT 
COLLECTORS GOLD 


SEND FOR 
FREE 
CATALOG 


COL-7000 
SIDE 3 


1 - TRICKLE TRICKLE - VIDEOS 

(VIDEOS-HENDERSON) G&H MUSIC BMI 

2 - EMBRACEABLE YOU 

ANTHONY & THE SOPHOMORES 
(GERSHWIN-GERSHWiN) NEW WORLD MUSIC ASCAP 

3 - YOU GAVE ME SOMEBODY TO LOVE - 

THE DREAMLOVERS 
(ANDREOLI-PONCIA, JR.-RCSS) HILL & RANGE 

4 • WHISPERING BELLS DELL VIKINGS 

(LOWERY-QUICK) FEE BEE 

5 - TILL THEN - CLASSICS 

(G WOOD S. MARCUS E. SEILER) 

PICKWICK MUSIC ASCAP 0 

6 - MY HERO - THE BLUE NOTES '' 

A (STRAUSS) HART MUSIC BMI A 













SEND FOR 
FREE 
CATALOG 


COL-7000 
SIDE 4 


\ 

1 - QEE - ANTHONY & THE SOPHOMORES 

(SMITH-KEYE$) PAXWIN MUSIC BMI 

2 - BABALU'S WEDDING DAY - THE ETERNALS 

(GIRONA-MARTIN-MIRANDA) MARTIN MANOR PUB. BMI 

3 - MAYBE YOU'LL BE THERE - 

LEE ANDREWS & THE HEARTS 
(GALLOP-BLOOM) TRIANGE MUSIC ASCAP 

4 - THE 81 - CANDY & THE KISSES 

(GAMBLE-ROSS) MILL & RANGE SONGS BMI 

5 - OH HOW HAPPY - SHADES OF BLUE 

(E. STARR) MYTO MUSIC BMI 

6 - ONE SUMMER NIGHT - THE DANLEERS <P 

(DANNY WEBB) SOUTHERN MUSIC . N 













Rossini 

WILLIAM TELL OVERTURE 

Boston Pops Orchestra 

Arthur Fiedler, Conductor 

E3R P-6032 



RCA 

lAMDEN 





* MADE ,N U ‘S.A. . 


(Ouverture Solennelle) 

Boston Pops Orchestra 

Arthur Fiedler, Conductor 


Tchaikovsky 

1812 OVERTURE, Op. 49 









polvdor 




CAROL LESLIE ANDREA 
CHANNING DGGAMS McARDLE 



The Music and Lyrics of 

JERRY HERMAN 

Concept by Jerry Herman and Larry Alford 


820 207-1 

820 208-1 

SIDE 1 

3373 
56 

1. OVERTURE-1:36 2. JERRY’S GIRLS-3:16 
3. IT TAKES A WOMAN/PUT ON YOUR SUNDAY CLOTHES-3:31 
4. IT ONLY TAKES A M0MENT-3:29 5. WHEREVER HE AINT-2:05 
6. WE NEED A LITTLE CHRISTMAS-1:53 
7.1 WONT SEND R0SES-4:39 
8. TAP YOUR TROUBLES AWAY-2:08 
Produced for Records by Norman Newell Executive Producer: John Yap 
All songs published by Jerryco Music Co., Inc./ 

Edwin H, Morris & Company (ASCAP) 

® 1984 That's Entertainment Production. Ltd 


} 


*VV- 









CAROL LESLIE ANDREA 
CHANNING UGGAMS McARDLE 


820 207-1 

820208-1 

SIDE 2 

33 Vs 

56 


The Music and Lyrics of 

A JERRY HERMAN 

A^igponcept by Jerry Herman and Urry Alford 

TWO-A-DAY-1:03 BOSOM BUDDIES—/i:21 





polydor 


CAROL LESLIE ANDREA 
CHANNING UGGAMS McARDLE 


820 207-1 

820 209-1 

SIDE 3 

m 

56 



The Music and Lyrics of 

JERRY HERMAN 

Concept by Jerry Herman and Larry Alford 



1. ENTR’ACTE-1:19 2. MOVIE MEDLEY: JUST GO TO THE MOVIES-2:34 
MOVIES WERE MOVIES-1:07 LOOK WHAT HAPPENED TO MABEL-1:58 
NELSON-3:20 JUST GO TO THE MOVIES (Reprise)-:48 

3. TIME HEALS EVERYTHING-3:19 

4. IT’S TODAY-:50 5. MAME-2:00 

6. KISS HER NOW-2:32 

Produced for Records by Norman Newell Executive Producer: John Yap 
All songs published by Jerryco Music Co., Inc./ 

Edwin H. Morris & Company (ASCAP) 

^ ® 1984 That’s Entertainment Production, Ltd. 






poly 


CAROL LESLIE ANDREA 
CHANNING IJGGAMS McARDLE 


820 207-1 

820209-1 


SIDE 4 

3373 
56 


The Music and Lyrics of 

JERRY HERMAN 

Concept by Jerry Herman and Larry Alford 

i 

1. THAT’S HOW YOUNG I FEEL-2:15 2. GOOCH’S SONG-3:5fi 
= THE PARADE PASSES BY-2:01 4.1 DONT WANT TO KN0W-2:54 
CAGE AUX FOLLES MEDLEY: 5. JERRY’S NEW GIRL Intro: 

LA CAGE AUX FOLLES-4:01 6. SONG ON THE SAND-2:44 
7.1 AM WHAT I AM-3:21 8. THE BEST OF TIMES-2.07 
9. JERRY’S TURN-4:29 10. JERRY’S GIRLS (Reprise)-:49 
Produced for Records by Norman Newell Executive Producer: John Yap 
All songs published by Jerryco Music Co., Inc./ 

Edwin H. Morris & Company (ASCAP) 

® 1984Jhafs Entertainment 
Production, Ltd. 
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MONTI LLA 


PEDRITO RIVERA, CON MARIACHI 

NO LLORO POR ELLA 


FM 264 
Lado B 



STEREO 


1. TE EQUIVOCASTE (B. Duran) 

Ranchera 2:05 

2. EL NOVENO MANDAMIENTO (D.R.) 

Bolero 2:29 

.3. SIRVA MAS TRAGOS (Pablo Lango) 
Corrido 1:53 

4. CUANTO PIDES POR TU AMOR 

(Pablo Lango) Ranchera 2:56 

5. DE Ml TE ACORDARAS (D.R.) 

Bolero 2:45 


• PAT. Off- 













SIDE 1 

331/3 RPM 
YS 1508 AS 


2. Ml FELIC 

3. CUANDO 








FL 30,004 

(FL-59-AJ 


\ 


£ 

% 

ir 

V- 


\ 


Part 1 




V* 


I. WHAT IS THERE TO SAY 
(Vernon Duke) 

2. STORMY WEATHER 
(Harold Arlen) 

3. TEA FOR TWO 
(Vincent Youmans) 

4. BETWEEN THE DEVIL AND 
THE DEEP BLUE SEA 
(Arlen-Koehler) 

5. I CAN’T GIVE YOU ANYTHING 




& 






BUT LOVE (BABY) 
(Fields-McHugh) 


^ T ' 


jK. tneias-mcnugnj , ; 

\ - 

' D_ ^ 0/? Home use 

m. micR° ,‘ 

c °Mmodore reco* 


<£> 
r° 

$*V 








FL 30,004 

(FL-60-A) 


Part 2 


\ 

\ 

O 

- 0 . \ 

% 


\ 

% 




Sfh 


%'* G 


1. JUST ONE OF THOSE THINGS 
(Cole Porter) 

2, MADELON (I’LL BE TRUE TO THE 
WHOLE REGIMENT) 
(Bousqet-Robert) 

3. HALLELUJAH 
(Robbins-Grey-Youmans) 

4 POOR BUTTERFLY 
(Golden-Hubbell) 

5 SMOKE GETS IN 

YOUR EYES ^ 

(Kern-Harback) JkS* 

home useon^ 


£ 




w ~ •• nuMt use. xi 

c °mmodore RECO^ 
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BACH ARIA GROUP 

William Scheide, Director 

BACH 

1. Aria for Soprano and Violin 
(Cantata 205) 

2. Aria for Alto and Oboe (Cantata 102) 


3. Aria for Bass and Violin 
(Mass in A Major) 

4. Aria for Soprano, Flute and Cello 
(Cantata 115) 

Julius Baker, Flute; Robert Bloom, Oboe; 
Eileen Farrell, Soprano; Norman Farrow, 
Bass-baritone; Bernard Greenhouse, Cello; 
Carol Smith, Alto; Paul Ulanowsky, Piano 
Maurice Wilk, Violin 








BACH ARIA GROUP 

William Scheide, Director 

BACH 

1. Aria for Bass and Oboe (Cantata 56) 

2. Aria for Alto and Flute (Cantata 94) 


DL 9408 

MG 68930 


3, Aria for Tenor, Violin and Celle 
(Cantata 205) 

4. Aria for Bass and Cello (Cantata 97 ) 
Julius Baker, Flute; Robert Bloom, Oboe; 
Norman Farrow, Bass-baritone; Bernard 
Greenhouse, Cello; Jan Peerce, Tenor; 

Carol Smith, Alto; Paul Ulanowsky, Piano; 
Maurice Wilk, Violin 


ay 
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RECORDS AND TAPES 


THE CLASSIC YEARS IN DIGITAL STEREO 
SIDE ONE SWING-BIG BANDS 1929-1936 REB 655 
33 V& RPM 
STEREO 


Transfer Recordings 
0 1987 The Australian 
Broadcasting Corporation 
© 1987 The Australian 
Broadcasting Corporation 


© 1988 BBC Enterprises Ltd. 

This BBC Enterprises Ltd. 

Edition first released 1988 

1. KING PORTER STOMP - Benny Goodman & His Orchestra (Morton) Herman 
Darewski 

2. BLAZIN' - Fletcher Henderson and His Orchestra (Sanders) Cop Con 

3. HOT AND ANXIOUS - Don Redman and His Orchestra (Redman/Henderson) 
Belwin Mills Music 

4. OLD MAN HARLEM - Dorsey' Brothers Orchestra (Valdes/Carmichael) 
Southern Music 

5. COPENHAGEN - Earl Hines and His Orchestra (Charles Davis) 
Herman Darewski 

6. DON'T BE THAT WAY - Chick Webb and His Orchestra 
(EdgarSampson) United Partnerships/SBK Songs 

7. CONGO CARAVAN - Mills Blue Rhythm Band 
(Joe Garland) Cop Con 

8. FAREWELL BLUES - Paul Whiteman and His . 

^ Orchestra (Schoebel/Mares/Rapollo) 

Lawrence Wright Music 



Enterprises 

^AUTHORISED COPYING P 0 















RECORDS AND TAPES 


THE CLASSIC YEARS IN DIGITAL STEREO 
SIDE TWO SWING-BIG BANDS 1929-1936 REB 655 
33V3 RPM 
STEREO 


Transfer Recordings 
® 1987 The Australian 
Broadcasting Corporation 


© 1988 BBC Enterprises Ltd. 
This BBC Enterprises Ltd. 

Edition first released 1988 


: © 1987 The Australian 
Broadcasting Corporation 


1. CORKY - Andy Kirk and his Twelve Clouds of Joy (KirkWVilliams) Cop Con 
2. JADA- Tommy Dorsey and His Orchestra (Bob Carlton) Cop Con 
3. ROYAL GARDEN BLUES — Casa Loma Orchestra (Clarence & Spencer 
Williams) Peter Maurice Music/EMI Music 
4. EXPOSITION SWING - Duke Ellington and His Orchestra 
(Ellington) Cop Con 

5. DIPPERMOUTH BLUES- Jimmy Dorsey and His Orchestra (Oliver) 
Herman Darewski 

6. WOMAN ON MY WEARY MIND - Bob Crosby and His Orchestra 
(Rodin) Cop Con 

7. THE SKELETON IN THE CLOSET - Artie Shaw and « 

His Orchestra (Burke/Johnston) Campbell Connelly/ &° 

Music Sales 

8. HARLEM SHOUT -Jimmy Lunceford and 
'K His Orchestra (Durham/Lunceford) Cop Con ^ 


' C V. 














PR-108 


\ 66604-D 

xpc. Producers: Berry 
Gordy & Hazel Jackson 


"VERY SPECIAL PART" (Voc^l) 6:32 
(B. Medina, K. Ashby, C. Liles, W.E. Bickelhaupt/ 

Jobete Mu^ic Co., Inc. (ASQAP) Rhythm Arrangement 
by Jermaine^Jackson &J^ul M. Jackson, Jr. 

Horn ArrangemeTfTByJermaine Jackson 
PRODUCED BY JERMAINE JACKSON, HAL 
DAVIS, KERRY ASHBY & BENNY MEDINA 
In Album, "LET ME TICKLE YOUR FANCY" 

60I7ML 

© 1982 Motown Record Corp. 



JERMAINE JACKSON 
For Promotiopaf UseTOrrty/Not For Sale 


PR-108 




"VERY SPECIAL PART" (Instrumental) 6:32 
(B. Medina, K. Ashby, C. Liles, W.E.'&ickelhaupt/ 
Jobete Music Co., Inc. (ASCAP) Rhythm Arrangement 
by Jermaine Jacks<frh& Paul M. Jackson, Jr. 

Horn Arrangement by Jermaine Jackson 
PRODUCED BY JERMAINE JACKSON, HAL DAVIS, 
KERRY ASHBY & BENNY MEDINA 
Vocal Version in Album, "LET ME TICKLE 
YOUR FANCY" 60I7ML 

© 1982 Motown Record Corp. 



MILDRED CLARK AND THE MELODY AIRES" 
MILDRED CLARK AND THE MELODYAIRES 


SIDE A 
STEREO 


PL-59228 

(PL-59228-A) 






CLARK AND THE MELODY AIRES 1 
CLARK AND THE MELODY AIRES 


PL-59228 

(PL-59228-B] 


SIDE B 
STEREO 





_ xC fv6LE LAWS. • »OBBi Ns 



BOBBINS 

WAYNE MARSHALL 


Loaned For 

Promotional Use Only * 
Not For Sale 

STEREO 
SIDE ONE 
33 1/3 RPM 



G-SPOT 

1. Radio Version 3:36 

Lighter In The Air Mix (featuring TopCat) 3:22 

(W. Marshall) 

Soultown (admin, by No Salt/BMI) 

PRODUCED BY WAYNE MARSHALL 
Executive Producer: Orlando “Soultown" Gittens 
® 1998 Soultown Records (U.K.) 


^ounaidisia ow® ^ 



eSBBVEO. UNAUTHo 



^yOBK NY 10010 


, 0 ^' 



result in criminal prosecution. 


HAZELL DEAN 

“My Idea Of Heaven” 

(H. Dean/B. Upton) 

BPM: 129.8/Time: 6' 12" 

Intro: 32/32/32 Break: 32/32 Outro: 32/32 

Remix Produced by Chris Cox & Ron Hester 

courtesy of Hazell Dean LTD 

Thanks to Hazell Dean, Jackie Thomas, & Barry Upton 


SIDE A 

45 RPM 


ALISON MOYET 

“Whispering Your Name’ 

(J. Shear) 

BPM: 125.1/Time: 5 22" 

Intro: 32/32 Break: 32/32 Outro: 32/32 

Digital Mix by Ron Hester 

courtesy of Columbia Records p 
Thanks to John Strazza at Columbia 


uceclby Chris 



Thanks to Diego Leoni at Media 


Vol. 20 


SIDEB 

45 RPM 


KON KAN 

“Pardon Me” 

(Barry Harris/Joe South) 

BPM: 135.0 /Time: 513" 


Intro: 32/32/32 Break: 32/32 Outro: 32/32 

Remix Produced by Chris Cox 

courtesy of Kon Kan 
L ‘Thanks to Barry Harris 




r °duced byChris C °V'^ 


, information: HOT TRACES 


HOT CUTZ VOL. 10S 

GHOSTFACE KILLAH 
"GHOST SHOWERS" 


SIDE A 


HCV105 


1.LPMIX 

2. CLEAN VERSION 

3. INSTRUMENTAL 





HOT CVTZ TOL. US 

MICHAEL JACKSON 

"BUTTERFLIES" 

VOCAL 


B 


HCV105 


JADAKISS 

"KEEP YA HEAD UP" 

(FEATURING: ANN NESBY) 

1. LP VERSION 

2. RADIO EDIT 

3. INSTRUMENTAL 



TREASURED MOMENTS 
The Williams Brothers 


7 - 01 - 500328-7 


1. CALL. HIM UP (Rick Grundy-Herman Netter) 
(Grundy Boys Music-Savgos Music Inc.-BMI - 5:28) 

2.1 HAD A DREAM (Walter McLaughlin) 
(Cievetown Music-Norman Clayton Pub. Co.-SESAC - 3:29) 
3. DON’T DOUBT THE LORD (Dwane Jones-Allson Kilgour) 
(Word-Music-AS CAP - 5:00) 

4. WAIT ON JESUS (Douglas, Melvin and 
Leonard Williams) (Word Music-ASCAP - 4:40) 
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TREASURED MOMENTS 
The Williams Brothers 


7-01-500328-7 



SIDE 2 


1. JESUS SET ME FREE (Josie Oaties) 

YWord Music-ASCAP-2:57) 

2. THE SAME PEOPLE (Melvin, Leonard and Douglas Williams) 
(Word Music-ASCAP - 4:07) 

3. HE’LL UNDERSTAND AND SAY WELL DONE (Lucy E. Campbell- 
Arr. Leonard, Douglas and Melvin Williams) 

(Lillenas Publishing Co.-SESAC - 4:35) 

4. STAY WITH ME (Melvin, Leonard and Douglas Williams) 
(Word Music-ASCAP - 3:17) 


Excellorec Music-BMI - 4:49) 
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15to ANIVERSARIO 
El Gran Combo de Puerto Rico 
Internacional 


Compatible 

Mono/Stereo 


EGC 


33.3 

G.C. 014 


1. MOFORIBALE A L TAM BO (DR) 

2. QUE FALTA DE RESPETO (D R ) 

3. CARCELERA (Felipe R. Goyco) 

4. NO NECESITO NADA (Jerry Rivas) 

5. HOMENAJE A MEJICO (Benjamin Muniz) 


® 1977 E G C Records 
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Ei Gran Combo de Puerto Rico 
International 


Side B 
Compatible 
Mono/SteCo 


® 1977 EGC Records 


33 3 

E.G.C. 014 


1. CUANPO EL HOMBRE QUIERE (Socrates Lazo) 
2. BUfCANDO AMBIENTE (Luis A Maldonado) 
3. £OMPADRE PEDRO JUAN (Luis Alberti) 

4. /JUNQUE ME PIDAS PERDON (Gerardo Cruz) 
5. EN EL PARQUE (R Rodriguez) 








SIDE 2 

Compatible 
STEREO 
LT-LA117-D 


Produced by 
Bobby Marin 
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2. EL FLAMBOYAN—2:49 

3. COMO UNA ORACION—2:49 

4. BLANCA ESTRELLA—2:37 

5. DIVINO ANOCHECER—2:48 

6. TEMA DEL MAYARI—:37 

All Compositions written by Piacido Acevedo 
Published by Morro Music Corp. BMi 
(g) 1973 United Artists Records, Inc. 

All Rights Reserved 
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BLACK, BROWN, AND BEIGE 

1. Work Song 

(Duke Ellington) 
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Vol. 29 
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#l NIW-¥0RIC m CHICAGO JAZZ 1923-24 


1.1 JUST WANT A DADDY (Dorsey) 4 r 5 5 

2. 'TAINT NOBODY'S BIZ-NESS IF I DO 4'05 

(Grainger-Ro-binson) 

3. DEARBORN STREET BLUES (Young) 3'04 

4. EVERY SATURDAY NIGHT - take I 2'52 ‘ 

5. EVERY SATURDAY NIGHT-take 2 2'53 , 

6. WHAT'S THE USE OF LOVIN' 2'56 
'hi. 7m MY MAN ROCKS ME 3'07 
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8YG ARCHIVE 
OF JAZZ 
529.079 
Vol. 29 


" NEW-YORK M CHICAGO JAZZ 1923-24" 

1. SOMEDAY SWEETHEART J. & B. Spikes) 2'57 

2. MOBILE BLUES - take I 2'55 

3. MOBILE BLUES - take 2 2’43 

4. FADE AWAY BLUES 2'52 

5. DAYBREAK BLUES 2'52 

^ 6. CHARLESTON/ SOUTH CAROLINA 312 i 

HOOLA BOOLA DANCE 2'52 ^ 
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OTHER SID E - SIDE A 

CLUB MIX 


7:03 


ZHI-VAqO 

TEARDROPS FROM HEAVEN 


THIS SIDE - SIDE B 

1. TEARS OF ALLAH MIX 6:41 

2. RAINBOW MIX 6:05 

(C. Mangione, S. Taurus & W. Edlington) 

produced by Gottfried Engels & Claudio Mangione 
for Mondo Music GMBH 
published by Mondo Music GMBH / 
Warner-Chappell 

©+©1997 Mondo Music GMBH 

. vc°* 

i public petiot®* 


Printed in Get ® 1 
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Teardrops from Heauen 






SIDE A THE RUINATION STEREO 

R2-1 “qh DANG!’’ (3316 RPM ) 

INTRO STYLES 
HI TOPS 
SCARY MOVIE 
OLE PRETTY 

ALONG THE MINNOW’S WAKE 


1 Per fortned and produced W V 
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SIDE B THE RUINAtlON STEREO 

R2-i «OH DANGJ” (33% RPM ) 


BRIDGET JONES’S DIARRHEA 
CAN’T STEP THIS DUB 
DARKNESS 
OH DANG! 

n ’ Perf °rnied and produced W 
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THE GEORGE BENSON COOKBOOK 

The George Benson Quartet 
Featuring Lonnie Smith, Organ 


1. THE COOKER -G. Benson- 

2. BENNY’S BACK -G. Benson- 

3. BOSSA ROCKA -G. Benson- 

4. ALL OF ME -S. Simons - G. Marks 
Vocal by George Benson 

5. BIG FAT LADY -G. Benson- 





XSM I 16264 


1. BENSON’S RIDER -G. Benson- 

2. READY AND ABLE -J. Smith- 

3. THE BORGIA STICK -G. Benson- 

4. RETURN OF THE PRODIGAL SON 

5. JUMPIN’ WITH SYMPHONY SI 




DOWN IN JUNGLE TOWN 

HAD DOGS AND ENGLISHMEN/TIGER RAG/ABA DABA HONEYMOON/UNDER THE BAMBOO TRL 
HOORAY FOR CAPTAIN SPAULDING/CIVILIZATION (BONGO, BONGO, BONGO)/AND MORE... 

THE YUM YUM KIDS AND THE MGM TERRITORIAL ORCHESTRA 



.< MGM 
Series ol 

Tamed and Arranged by Richard Wolfe Songs 



STEREO 

PLAYERS , 


E-4405 
























DOWN IN JUNGLE TOWNS 

THE YUM YUM KIDS AND THE MGM TERRITORIAL ORCHESTRA ft*9| 

Tamed and Arranged by Richard Wolfe Chief Talent Consultant: Murray Scheck REcSlSI 


SIDE I Hooray For Capt. Spaulding 

10 ASCAP 

SIDEII Tiger Rag 

SO ASCAP 

Produced By: Herb Galewita 

I Went To The Animal Fair 

IS BMI 

Aba Daba Honeymoon 

S3 ASCAP 

Director of Engineering: Val Valentin 

Mad Dogs and Englishmen 

Song of the Nairobi Trio 

JO ascap 

Bow To Tell The Wild Animals 
Under The Bamboo Tree 2 

SC BM, 

Cover Design: Acy Lehman 

Cover Art: Bill Basso/AKM Associates 

Down In Jungle Town 2 

IS ASCAP 

Abdul The Bulbul Ameer 2 

S9 BMI 


Napoleon Sailed The Ocean Blue 2 

" BMI 

Civilization s 

10 ASCAP 



Shhhhh. Here is a genuine, secret map that will show you how to get to Jungle Town. The “Shhhhh” is so everyone will be quiet because (1) 



Notes by ROGER PRICE, Editor of GRUMP 

















































WASHERWOMEN, WAR AND PEASE 

The Music of Arbeau's ORCHESOGRAPHIE 

THE NEW YORK RENAISSANCE BAND 
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Berlioz 

HAROLD IN ITALY 


LorinMaazel 
The Cleveland Orchestra 



Robert\femonMola 
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Berlioz 

HAROLD IN ITALY 

LorinMaazel • The Cleveland Orchestra 

Robert Vernon,Viola 


SIDE ONE 

1st Movt. • HAROLD IN THE MOUNTAINS (14:36) 
2nd Movt. - MARCH OF THE PILGRIMS (8:00) 

SIDE TWO 

3rd Movt. ■ SERENADE (6:20) 

4th Movt. - ORGY OF THE BRIGANDS (11:17) 


It was the late English critic Ernest Newman who observed 
that "Harold in Italy” is “perhaps the best orchestral work 
through which to approach the study of Berlioz, for it reveals 
everywhere the individual nature of his musical mind...Harold 
himself is not a character undergoing psychological or circum¬ 
stantial mutations like the Don Quixote of Strauss or the 
Faust, Gretchen and Mephistopheles of Liszt and Wagner, but 
simply a mood, a melancholy mood and nothing more.” 

As Newman goes on to point out, it is not Harold but rather 
the “scenes” portrayed in the music that are the core of the 
music. Consider the title for each of the four movements: 
"Harold in the mountains; scenes of melancholy, happiness 
and joy” — “Procession of the pilgrims singing their evening 
prayer” — “Serenade of a mountaineer in the Abruzzi to his 
beloved” — “Orgy of the Brigands: Memories of the preceding 
scenes.” 

These are extraordinary tonal paintings, remarkable visions 
of nature in music, all achieved with the greatest originality 
and without the usual imitations of nature. What Berlioz gives 
us, to return to Newman, is “its settled or changing moods, its 
space, its light, its vibration.” 

The temptation is great, of course, to read more into the 
score than this, given the vivid personality of Niccolo Paganini 
and the influence he exerted upon the creation of the work. 
This legendary violinist, the mainspring of nineteenth-century 
virtuosity, was also an accomplished violist. “But,” he told 
Berlioz upon meeting the composer, “I have no music for it. 
Would you write a viola solo? I have no confidence in anyone 
but you for such a work.” 

What Paganini wanted, no doubt, was a brilliant concerto 
for the second of his three instruments (he was also a polished 
guitarist). When Berlioz presented him with the first movement 
of "Harold,” the virtuoso exclaimed, upon seeing the many 
rests in the solo part, “That’s not it at all! I am silent too long; 
I must be playing the whole time.” 

At this point, however, there was no turning back, Paganini 
or no Paganini. “By fitting the viola into my poetic memories 
of my peregrinations in the Abruzzi, I wanted to make the 
instrument into a sort of melancholy^ dreamer, in the style of 
Byron’s 'Childe Harold.’ Hence the title of the symphony, 
'Harold in Italy,’” Berlioz has written. “As in the ‘Symphonic 
fantastique,’ one principal theme is reproduced throughout 
the work, but with this difference, that the theme of the 
‘Symphonie fantastique’ — the idee fixe — intrudes itself 
obstinately, like a passionate, episodic idea, into scenes wholly 
foreign to it, disrupting them, while Harold’s strain is added to 
the other orchestral strains, with which it contrasts both in 
movement and character, without hindering their develop- 

We can wonder with Newman what form this music, this 
unique symphony with solo instrument, might have taken 
without the prompting of Paganini, the implanting into the 


consciousness of Berlioz of the idea of a Byronic figure. We 
know, for example, that a large-scale orchestral work was 
already forming in Berlioz’ mind when Paganini insisted he 
write a work for viola and orchestra. Soon after the fateful 
meeting with the great violinist, Berlioz’ publisher in Paris, 
Maurice Schlesinger, announced that the composer was busy 
on a score entitled “The Last Moments of Mary Stuart,” and 
Berlioz himself toyed with the idea of a piece about Napoleon’s 
trek through the Alps or one reflecting his impressions of Italy 
during the Prix de Rome days following the writing of 
“Symphonie fantastique.” 

It was Paganini, beyond doubt, who finally focused Berlioz’ 
ideas, even though he turned his back on the piece he instigated 
and never performed it. The premiere on November 23, 1834, 
at the Paris Conservatoire, was played by (and the work 
dedicated to) the composer’s friend, Humbert Ferrand, con¬ 
sidered one of the finest violists in Europe at the time. 

A few years later, however, Paganini is supposed to have 
sent Berlioz a gift of 20,000 francs in recompense for the score 
of “Harold,” which by then he had heard and admired, extrav- 
agently. Many, including Wagner, who knew of the reputation 
of Paganini for being chary with a franc, doubted that he was 
the donor. It now appears they were right, and that the money 
came not from Paganini; he acted only as the agent for the 
publisher Armand Bertin. The point is Berlioz believed the 
gift was Paganini’s, for the work the funds provided the 
composer time to write — the dramatic symphony “Romeo et 
Juliette” — is dedicated to Paganini. 

Newman and others have made it clear there is only a slight 
connection between Berlioz' Harold and Byron’s poem, for the 
musical characterization of Childe Harold moves more like a 
dreamy, even at times shadowy figure through Berlioz’ Italy- 
in-sound than like the frequently fiery figure of the original. 
Nor does he dominate the score as Childe Harold does the 
poem. 

The work opens with a substantial adagio, which lays the 
groundwork for the first entrance of the viola (Harold). The 
main theme is first presented in the minor by the woodwinds 
before the viola itself sings it in a rich G major setting. An 
allegro follows which, to quote Liszt, a champion of Berlioz’ 
music, “builds against a magnificent background of nature a 
complex of repressed despair and exuberant joy, and the 
broken rhythms and harmonies of the polyphonic figures 
serve here to express the alternation of fancy, splendor and 
sadness.” 

The second movement march begins in the strings but is 
interrupted by woodwinds and strings picturing the chanting 
pilgrims. Berlioz has remarked that the march was written in 
a few hours sitting quietly by the fireside of his home, with his 
wife Harriet, who was then pregnant. He predicted to her that 
the section would "soon have a reputation,” which it did in 
large part thanks to a piano transcription by Liszt. Harold’s 


leitmotif, the idee fixe of the work, appears against the 
pilgrim's hymn in virtually its original form, as well in an 
altered version. 

The third-movement serenade, the shortest section of this 
concerto-symphony, functions as the work’s scherzo. Its chief 
melody, related to Harold’s theme, is sung on the English horn 
later joined by the solo viola, recalling traditional Italian 
piffero, or fife, melodies. In contrast to all which has preceded 
it is the last-movement orgy, which as Berlioz’ title tells us, 
recapitulates in Beethovenesque fashion the ideas and moods 
of the other movements. 

From this, it grows into a brilliant and rhythmically diverse 
allegro, which is almost like a tarantella gone wild and out of 
control. Its momentum subsides momentarily for a brief 
moment to recall the music of the pilgrims. Then, it plunges 
into its frenetic pace once again, which brings to a driving 
conclusion this fantasy score, which one writer has justifiably 
referred to as "Berlioz in Italy.” 

John Ardoin 
Music Editor, 

The Dallas Morning News 


LORIN MAAZEL AND THE CLEVELAND ORCHESTRA 
ON LONDON 

Gershwin: PORGY AND BESS 
OSA 13116 

Brahms: THE FOUR SYMPHONIES; ACADEMIC FESTIVAL 

OVERTURE; TRAGIC OVERTURE; VARIATIONS ON A 
THEME BY HAYDN 
CSA 2405 

Prokofiev: ROMEO AND JULIET 
Complete CSA 2312; Highlights CS 6865 

Franck: SYMPHONY IN D MINOR;SYMPHONIC VARIATIONS 
with Pascal Roge 
CS 7044 

Respighi: THE PINES OF ROME; FESTE ROMANE 
CS 7043 

Gershwin: RHAPSODY IN BLUE; AN AMERICAN IN PARIS; 
CUBAN OVERTURE 
with Ivan Davis 

CS 6946 

Brahms: SYMPHONY NO. 1 IN C MINOR 
CS 7007 

Brahms: SYMPHONY NO. 2 IN E MAJOR 
TRAGIC OVERTURE 

CS 7094 

Brahms: SYMPHONY NO. 3 IN F MAJOR 

VARIATIONS ON A THEME BY HAYDN 

CS 7095 

Brahms: SYMPHONY NO. 4 IN E MINOR 

ACADEMIC FESTIVAL OVERTURE 

CS 7096 

CLEVELAND OVERTURES 
CS 7006 

THE GREAT VERDI BALLETS 
Otello; Don Carlos; I Vespri Siciliani 
CS 6945 

Ravel: DAPHNIS ET CHLOE 
CS 6898 


Recorded October 1977 in the Masonic Auditorium, Clevela 
Producer: James Mallinson 
Engineer: Colin Moorfoot 


© 1978 The Decca Record C 
© 1978 London Records, ln< 
539 West 25th St. 

New York, N. Y. 10001 
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THE GREAT 
VIOLIN CONCERTOS 
DIE MEISTERKONZERTE 
FUR VIOLINE 
LES GRANDS CONCERTOS 
POUR VI OLON \, 
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GOLDEN RECORDS 

THE LARGEST VARIETY OF RECORDS FOR THE YOUNG ... MORE 
SONGS, MORE STORIES, MORE TV FAVORITES. A TREASURE HOUSE 
OF ENTERTAINMENT AND EDUCATION FOR EVERY YOUNGSTER. 

GOLDEN RECORDS ARE PRODUCED UNDER THE HIGHEST PROFESSIONAL STANDARDS AND CAN BE PLAYED ON BOTH HI-FI AND STEREO PHONOGRAPHS. 





Ask your dealer to show you these Golden Records. For a complete list of Golden Records, ■ f50L.DE l\i RECORDS 
write to Golden Records, Dept. H.G., 630 Fifth Ave., N. Y. 20, N. Y. H 
COPYRIGHT 1964 A. A. RECORDS, INC. • PRODUCED BY HUDSON PRODUCTIONS, INC. M ^vaFFILIATED publishers 
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„ {fozart at t/e - ffoo/'cs 
Featuring Compositions in "Amadeus" 
and Other Music of Mozart 




7863-55357-1 

XRL1-5357 


Jirtv.t 

<Jynyb/iom/.~ 1 a. 26 u/MMinor* 
First Movement: Allegro con brio 

The Scottish Chamber Orchestra 
James Conlon, Conductor 

/The . (fa/riqye of /Aiyam 
„ \ozze c/i z/iyamj 
Act III: Dovesono 

Leontyne Price, Soprano 
RCA Italiana Opera Orchestra 
Francesco Molinari-Pradelli, Conductor 

Sene tf/Zeine . 4 acAtmusiA 
fiSerenac/e in Z/J 
First Movement: Allegro 

Guameri Quartet 

Arnold Steinhardt, John Dailey, Violins 
Michael Tree, Viola-, David Soyer, Cello 
Julius Levine, Doublebass 

(joncerto in (j 

< Jor Salute am/ ffla/ft 

Second Movement: Andantino 

James Galway, Flute; Marisa Robles, Harp 
London Symphony Orchestra 
Eduardo Mata, Conductor 

Jute- 3S 

M/e Mimic ZA/eete 
fQZie ^au6er//dtcj 
Overture 

Act II: Queen of the Night Aria 
(Der H6lle Rache) 

Zdislawa Donat, Soprano 
The Vienna Philharmonic 
James Levine, Conductor 

(ooncerto JVo-. 20 m QD Minor 
Second Movement: Romanze 
Emanuel Ax, Pianist 
Dallas Symphony Orchestra 
Eduardo Mata, Conductor 

tfleyiuenvins Q) Minor* 

Dies Irae ■ Confutatis • Lacrymosa 
Symphonic Chorus and Orchestra of the 
Gulbenkian Foundation of Lisbon 
Michel Corboz, Conductor 


'Licensed by Erato Records of France 
All selections previously released 



A&R Coordinator: Peter Elliott 

Art Director: Neal Pozner 
Art Construction: Ron Capozzoli 
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Mozart: 

Symphony No. 25; Symphony No. 40 
-Scottish Chamber Orchestra/ 
James Conlon 
(Erato) NUM-75119 

Mozart: 

Eine Kleine Nachtmusik 
Schubert: 
“Trout” Quintet 
—Guarneri Quartet; 
Julius Levine; Emanuel Ax 
ARC1-5167 

Mozart: 

Concerto for Flute and Harp; 

Concerto for Flute 
(after the Clarinet Concerto) 
—James Galway; Marisa Robles; 
London Symphony/Eduardo Mata 
AGL1-5442 

Mozart: 

The Magic Flute (Die Zauberflote) 
—Cotrubas, Tappy, Donat, 
Boesch, Van Dam, Talvela; 
Vienna Philharmonic/James Levine 
Complete-CRC4-4586 
Highlights-ARC1-4621 


Mozart: 

Concerto No. 20 in D Minor, K. 466; 
Concerto No. 22 in E-Flat, K. 482 
—Emanuel Ax; 
Dallas Symphony/Eduardo Mata 
ARL1-3457 

Mozart: Requiem 
-Ameling, Schreier, Devos, Soyer; 
Symphonic Chorus and Orchestra of 
the Gulbenkian Foundation of Lisbon/ 
Michel Corboz 
(Erato) AGL1-1533 


Timings: 

Side A-7:17,4:29, 5:46, 9:07 
Side B—642, 2:50,9:32,8:38 
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TMK(s) Registered 
Marca(s) Registrada(s) 
RCA Corporation 
© 1985, RCA Records 
New York, N.Y. 
Printed in U.S.A. 
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LISZT: ANNEES DE PELERINAGE 
TroisiemeAnnee 

Lazar Berman, Piano 
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THE LORD WILL MAKE A WAY SOMEHOW 
PEACE IN THE VALLEY 
TEACH ME HOW TO PRAY 


SWEEPING THRU THE PEARLY GATES 
LAST MOVE 

LIKE A SHIP THAT’S TOSSED 


Side A 


NOBODY KNOWS THE TROUBLE I’VE SEEN BEAMS OF HEAVEN 


CLIMBING JACOB’S LADDER 


FATHER I STRETCH MY HANDS TO THEE 


Side B 
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f.ospel music has always been one of the most lasting of all the music 
banded down from one generation to another, and passed from one region 
or country to others. The pure sound of Black Gospel music in this fine 
catalog of TRIP GOSPEL recordings is a rich inheritance of albums from 
the original VJ library of gospel music. Some of the greatest performers 
in the field of Black Church music and most all of the favorite and most¬ 
loved hymns and songs will be found in the TRIP GOSPEL series. New 
and important recordings will enrich this catalog in the future. 


($?}.<’ hope you will enjoy the albums you choose for your home listening 
entertainment and invite you to take advantage of the free catalog offer 
below. 



|{KSTI)H IIISW \N SII.VKUTOM^ u 


I cm* 

The albums pictured ab< 



c arc only gome of the fine gospel albums available on long play albums ami 8-track tapes. Pl< 
TRIP RECORDS A PRODUCT OF SPRINGBOARD INTERNATIONAL RECORDS INC. 
P. O. BOX 436 LINDEN. N.J. 07036 
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Xenia Belmas 


Ihr edlen Hcrrn allhicr (franz. ges.) 

Arie des Pagen Urban aus „Die Hugenotten" (Meyerbeer) 
Aufgenommen 1928 Grammophon 66715 (Matr. Nr. 848 bm) 

Schon spiiter Abend Ernani, rette mich (ital. ges.) 

Rezitativ und Arie der Elvira aus „Ernani“ (Verdi) 
Aufgenommen 1928 Grammophon 66883 (Matr. Nr. 977 bm) 

Es glanzte schon das Sternenhecr (ital. ges.) 

Arie der Leonore aus „Der Troubadour" (Verdi) 
Aufgenommen 1927 Grammophon 66635 (Matr. Nr. 493 2 bm) 

Kennst du das Land (franz. ges.) 

Romanze der Mignon aus „Mignon“ (Thomas) 

Aufgenommen 1928 Grammophon 66746 (Matr. Nr. 913 bm) 

Kam ein armes Kind von fern (franz. ges.) 

Styrienne aus „Mignon“ (Thomas) 

Aufgenommen 1928 Grammophon 66746 (Matr. Nr. 915 bm) 

Folget dem Ruf, so lieblich zu horen (ital. ges.) 

Gavotte der Manon aus „Manon“ (Massenet) 

Aufgenommen 1927 Grammophon 66636 (Matr. Nr. 495 bm) 


Es geht auf Mitternacht (russ. gHP 
Arie der Lisa aus „Pique Dame^Tschaikows cy) 
Aufgenommen 1927 Grammophon 66883 (Matr. Nr. 496 bm) 
Als euer Sohn cinst fortzog (ital. ges.) 

Romanze der Santuzza aus „Cavalleria rusticana" (Mascagni) 
Aufgenommen 1928 Grammophon 66715 (Matr. Nr. 84S bn-, 

Man ncnnt mich jetzt Mimi (ital. ges.) 

Arie der Mimi aus „La Bohime" (Puccini) 

Aufgenommen 1927 Grammophon 66631 (Matr. Nr. 460 bm) 

Wo ich selig von Gluck (ital. ges.) 

Szene der Mimi aus „La Bohcme" (Puccini) 

Aufgenommen 1927 Grammophon 66631 (Matr. Nr. 461 bm) 

Von unsrem Hauschcn mit mir sollst du traumen (ital. ges.) 
Szene der Tosca aus „Tosca“ (Puccini) 

Aufgenommen 1928 Grammophon 66747 (Matr. Nr. 976 bm) 

Nur der Schonheit weiht ich mein Leben (ital. ges.) 

Gebet der Tosca aus „Tosca“ (Puccini) 

Aufgenommen 1928 Grammophon 66747 (Matr. Nr. 914 bm) 

Eines Tages sehn wir (ital. ges.) 

Arie der Butterfly aus „Madame Butterfly" (Puccini) 
Aufgenommen 1927 Grammophon 66636 (Matr. Nr. 494 bm) 


In dieser Reihe erschienen weiters: 

Lilly Hafgren 

Gertrud Bindemagel / Zinaida Jurjewskaja 

Apollo Granforte 

Berta Kiurina 

Alfred Jerger 

Felicie Huni-Mihacsek 

Lotte Lehmann II 

Emil Schipper III 

Michele Fleta 

Ivar Andresen II 

Marcel Wittriseh 

Emmi Leisner II 

Parsifal 3. Aufzug (Pistor-Hofmann-Bronsgeest) 
Tiana Lemnitz 
Torsten Ralf 

Margarete Teschemacher III 
Luise Wilier 
Gerhard Hiisch III 
Alfred Piccaver II 
Heinrich Rehkemper 
Heinrich Schlusnus 
Michele Fleta II 
Heinrich Schlusnus II 
Meta Seinemeyer I 
Meta Seinemeyer II 
Meta Seinemeyer III 
Meta Seinemeyer IV 
Meta Seinemeyer V 
Fernand Ansseau 
Gertrude Kappel 
Georges Baklanoff 
Xenia Belmas II 
Fnsemble-Aufnahmen 
Max Lorenz II 
Maria Jeritza II 
Leo Schiitzendorf 
Lauritz Melchior II 
Friedrich Schorr II 
Tiana Lemnitz II 
Heinrich Rehkemper II 
Karl Erb I 
Karl Erb II 
Karl Erb III 

Willi Domgraf-FaBbaender II 
Feodor Schaljapln II 
Marjorie Lawrence 


LV 96 
LV 97 
LV 98 
LV 99 


Zu den gesuchtesten Sammlerstiicken aus der Zeit der friihen 
elektrischen Aufnahmen zahlen ohne Zweifel die Schallplatten 
der Xenia Belmas. Kein Katalog verzeichnet sie in ihrer Ge- 
samtheit, kaum ein Sammler kann von sich behaupten, alle 
Platten der Kiinstlerin zu besitzen. Trotzdem ist es gelungen, 
dieses seltene Material vollstandig zusammenzutragen und auf 
zwei Langspielplatten wiederzuveroffentlichen. 

Xenia Belmas wurde 1896 in Kiew geboren. Ihre Ausbildung 
erhielt sie am dortigen Konservatorium bei Pats. Sie debii- 
tierte 1917 an der Oper von Odessa, wo sie als Wagnersangerin 
und als Tatjana in „Eugen Onegin" ihre ersten Erfolge hatte. 
1921 verlieB sie zusammen mit ihrem Gatten, dem Dirigenten 
Alexander Kitschin, RuBland und lieB sich in Wiesbaden 
nieder. Nach weiteren Studien in Italien gab sie 1925 in Paris 
eine Serie von glanzvollen Konzerten und gastierte an der 
Grand Opera von Paris als Aida. 1928 feierte man sie bei 
Konzerten in Berlin, wo auch ihre Schallplattenaufnahmen 
entstanden. 1929 bereiste sie mit einer italienischeri Opern- 
truppe Australien. 1931 gab sie Konzerte in Monte Carlo; es 
folgte eine Gastspiel-Tournee in den baltischen Staaten. 1938 
eine Konzertreise, zusammen mit ihrem Gatten, durch Sud- 
afrika. Die Sangerin blieb dann als Padagogin in Durban. 
Soweit berichten Karl Josef Kutsch und Leo Riemens in 
ihrem Buch ..Unvergangliche Stlmmen" (erschienen in der 
Sammlung Dalp, Franke Verlag Bern und Munchen). Naheres 
iiber die Sangerin ist beim besten Willen nicht zu erfahren. 
Es scheint, als seien ihre Schallplatten der einzig konkrete 
Beweis filr die Existenz der Kiinstlerin. Erstaunlich allerdings 
die Tatsache, daB keines der fiihrenden Opernhauser den Ver- 
such unternommen hat, die Siingerin zu binden. Selbst wenn 
man bertlcksichtigt, daB in der damaligen Zeit bestimmt kein 
Mangel an erstklassigen Sopranistinnen geherrscht hat, er- 
scheint es doch als grobe Unterlassungssiinde an einer Stlmme 
wie die der Belmas vorbeizuhoren. 

Mit Ausnahme einer Platte bei Ultraphon hat Xenia Belmas 
alle ihre Aufnahmen bei ..Grammophon" gemacht. Die ersten 
sieben Titel entstanden bereits 1927, vveltere neun 1928 und 
schlieBlich der Rest, darunter auch drei Duette mit Willi Dom- 
graf-FaBbaender 1929. Bel alien Aufnahmen wlrkte der Mann 
der Kiinstlerin als Dlrigent resp. als Begleiter der Lied-Auf- 
nahmen. Alexander Kitschin war dariiber hinaus auch als 
Dlrigent von Orchesterwerken des typlsch russischen Reper¬ 
toires lm Katalog der glelchen Firma vertreten. 


Diskografie 

Grammophon 1927 

66631 La Bohcme: Man nennt mich jetzt Mimi 
La Bohcme: Wo ich selig von Gluck 

66635 Der Troubadour: Es glanzte schon das Stemenheer 
Der Troubadour: Ein unnennbares Sehnen 

66636 Madame Butterfly: Eines Tages sehn wir 
Manon: Folget dem Ruf, so lieblich zu horen 

Grammophon 1928 

66715 Die Hugenotten: Ihr edlen Herm allhier 

Cavalleria rusticana: Als euer Sohn einst fortzog 

66746 Mignon: Kennst du das Land 
Mignon: Kam ein armes Kind von fern 

66747 Tosca: Von unsrem Hauschen mit mir sollst du traumen 
Tosca: Nur der Schonheit weiht ich mein Leben 

66748 Die Rose und die Nachtigall (Rimskv-Korssakoff) 

Der Jahrmarkt von Sorotschintzi: lied der Patassja 

66883 Ernani: Schon spiiter Abend Ernan', rette mid, 
Pique Dame: Es geht auf Mitternach; (1927) 

Grammophon 1929 

66847 Bajazzo: Nedda! Silvio 

mit Willi Domgraf-FaBbaender 

66848 Cavalleria rusticana: Ah, euch hat Gott hv'rgesendet 
mit Willi Domgraf-FaBbaender 

66849 Aida: Zu dir fiihrt mich ein ernster Grand, Aida 
mit Willi Domgraf-FaBbaender 

66857 Aida: Als Sieger kehre heim 

Aida: Ach Vater, Geliebter, o heilige Namen 

66999 Si je le savais (Tschaikowsky) 

La nouveile Marine (Tschaikowsky) 

67001 SchneeflSckehen: Arie des Schneeflockchen 
Bajazzo: Wie flammte auf sein Auge 

Ultraphon 1930 

FP 110 Sadko: Die Siidsce birgt ; n tiefen Felsenhdhlen 

Der goldene Hahn: Ein milder Strahl der Morgensonne 
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Aristotle is supposed to have said, "The true nature of anything 
is the highest it can become." Guitar picking Arthur Smith 
seems to be getting closer to his true nature with each new 
success. Certainly he has attained heights that few guitarists 
in this great age of "pickers" have equalled. From his multi¬ 
million selling "Guitar Boogie" of some twenty years ago to 
this, his latest album, Arthur has hit a series of "peaks" or 
mountain tops. And yet, I know personally that most of these 
successes have come to Arthur Smith as a direct result of hard 
work, planning, and the execution of those plans. His recording 
career has been one of the "heights" ... in the early days of 
television,'Arthur Smith was an established performer with a 
regular shovir that led to.,his highly rated syndicated series . . . 
he is recognized by other artists and businessmen as having 
top-flight business ability and his very successful "Arthur Smith 
Studios" in Charlotte and his recent venture into the restaurant 
business on the Carolina Coast are testimony to his business 
skill. But ArthuF Smith is first a guitarist . . . and, after listening" 
to this latest offering’, I believe you will agree with me that 
Arthur has indeed ’achieved some new highs in his career. 
Could it be that his true nature is displayed herein? 

Doug Mayes 

WBT & WBTV 

Charlotte, N. C. 


YAKETY AXE 
LICORICE STICK 
MAGGIE'S BLUES ON GUITAR 
DAYBREAK 

FRANKIE AND JOHNNY SHUFFLE 
POOR PEOPLE OF PARIS 

Side Two 

LYNN'S GONE 

LARA'S THEME (FROM DR. ZHIVAGO) 

NICE AND EASY 
RAUNCHY 

BRITISH BACK BEAT 
THIRD MAN THEME 
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SWINGIN' DORS 

DIANA DORS 

WITH THE WALLY STOTT ORCHESTRA 


SIDE ONE 


SIDE TWO 


THE POINT OF NO RETURN 
THAT'S HOW IT IS 
LET THERE BE LOVE 
NAMELY YOU 
IMAGINATION 
ROLLER COASTER BLUES 


THE GENTLEMAN IS A DOPE 
APRIL HEART 

I’M IN LOVE 

FOR THE VERY FIRST TIME 
CRAZY HE CALLS ME 
COME BY SUNDAY 
TIRED OF LOVE 
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DIANA DORS : SWINGIN’ DOR! 
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ORIGINAL MOTION PICTURE SOUNDTRACK 

Music Composed and Conducted By 

VICTOR YOUNG 



JOAN’S GREATEST TRIUMPH IN THIS TURBULENT, IMPASSIONED DRAMA! 



HERBERT J. YATES presents 

JOAN CRAWFORD 

"JOHNHYGUmR" 

STARRING 

STERLING HAYDEN SCOTI BRADY MERCEDES McCAMBRIDGE 

™ BEN COOPER - ERNEST BORGNINE ■ WARD BOND JOHN CARRADINE 

Screen Play by PHILIP YORDAN • Based on the novel by ROY CHANSLOR 

Associate Producer-Director NICHOLAS RAY A REPUBLIC PICTURE 












CuuM ® 


ORIGINAL MOTION PICTURE SOUNDTRACK 

JOHNNY GUITAR 


CT 7026 



Side One Side Two 

Instrumental Selections Instrumental Selections 

Track Two Vocal by Peggy Lee Track Eight Vocal by Peggy Lee 

Music Composed and Conducted by Victor Young 


i original Republic Pictures pr 


in gorgeous 
L the famous 
st with Sterling Hayden as 


Roy Chanslor novel 

vitriolic Emma and Scott Brady as the colorful Dam 
Other outstanding players in the film are Ward Bond, Ben Cooper. Ernest Borg- 
nine. remembered for his portrayal of the sadistic sergeant in From Here to 
Eternity. John Carradine and Royal Dano. Here, also is a new Joan Crawford, 
blazing a vivid trail across the cinematic landscape in the most startling role of 
her colorful screen history. 

Johnny Guitar is as violent as the deadly bullets which spit from the flaming six- 
guns of fearless Vienna, the beautiful owner of a frontier saloon and gambling 
house, portrayed by Miss Crawford. The suspense is as coldly menacing as 
Johnny Guitar himselt whose haunting music can change to the staccato crack 
of pistols in the nervous hands of a gun-crazy killer. The handsomely mounted 
production is as magnificent as Scott Brady, in the role of the Dancin’ Kid is 
deceptively charming His is a portrayal which enchants women with a quick 
smile and light step on the dance floor, yet is as cold and ruthless as the steel 
protruding from his gun holster. As the other woman, Mercedes McCambridge’s 
Emma, is a tense interpretation brought to a vicious and deadly level by consum¬ 
ing frustrations. 

Johnny Guitar is a strong story of physical violence and dynamic emotion; of 
pitted against a consuming love which rises to 
the turmoil. It is not mere coincidence which 
nnas miss urawlord s ornate saloon straddling the right of way of a proposed 
railroad. In fact she has bought up enough land to build an entire town, with the 
saloon on the precise site picked for the forthcoming depot Into this apparently 
quiet atmosphere rides Hayden as Johnny Guitar, a former gunman from Albu¬ 
querque. Deeply in love with Miss Crawford, he would wipe out his former depre¬ 
dations through the plaintive strumming of a guitar in the saloon. 

The quiet valley, however, is a breeding ground for violent hatreds, persecution 
and carnage wrought by the vicious and jealous Emma. Touched off by the kill¬ 
ing of her brother, a banker, in a stage hold-up, she enlists the aid of Ward Bond 
and an irate troop of ranchers. They accuse Miss Crawford of shielding the mur 

. J - smbers of his gang. When the gang 

.«i__ “ ^unbridge further 


robberies and a furious 
loon. In the resultant si 
> his deadly guns with a \ 


arrives at th 


3: the Dam 


xnbining it with vlolen 


8t | IT additj ld Cmphal,C arc thc stcrI,n B I* 
lx. Rhys Williams andean MacDonald. Vi 



two-masted schooner named the "Aldebaran" and built originally for Kaiser Wil- 
helm of Germany, was wrecked by a gale off Cape Hatteras. Hayden, his savings 
gone, listened to the suggestion of his friend about a motion picture career, and 

When Hayden quit Hollywood after his short but sensational career, he returned 
to his first love, the sea The United States entered World War n at about this 
point and Hayden enlisted in the Marines. Just before, however, in February. 
1942. he married Madeleine Carroll, culminating their romance that began 
in Hollywood. He became a Marine lieutenant in the Office of Strategic Services 
and was assigned to make voyages across the Adriatic between Bari. Italy, and 
Albania and Dalmatia carrying medical supplies. After the Battle of the Bulge he 

December. 1945. 

Out of the service, Hayden decided to try movies again. His marriage with Made- 
leine Carroll had ended in divorce in March 1946. He made two pictures in 1948. 
then in 1950. John Huston engaged him for Asphalt Jungle. Another long 
period of idleness followed and in 1951 Paramount signed him again. He made 
one film and severed connections. Free lancing from that point on, Hayden has 
worked steadily. His pictures include Flame o/Timberline. The Star in which he 
appeared opposite star Bette Davis. Kansas Pacific. Flat Top. Hellgate. The 

Hayden was married to Betty de Noon of Pasadena on May 25.1947. The couple 
have four children, Christian Winslow. 4; Dana Morgan. 3: Gretchen Belle. 2; and 
Matthew, bom August, 1952. Sterling is six feet, four inches tall and weighs 220 
























Demonstration Not For Sale 


Length 
Of Cut 

3:08 

2:55 

3:15 

4:18 


Side 2 

Suggested Cuts 


Suggested Cuts 


































w 

Talent is an elusive 
and contentious quality 
—as the canvas of con¬ 
temporary culture illus¬ 
trates anew each day— 
but an abundance of it 
is rarely blamed for un¬ 
dermining an artist s 
reputation. There are 
those, however, with 
talent so broad and in¬ 
quisitive that dabbling 


in diverse areas is natu¬ 
ral and inevitable, even 
though their personal¬ 
ities may seem diluted 
and their contributions 
made more difficult to 
categorize. In jazz, such 
far-flung talent may be 
found on all levels, from 
Louis Armstrong, who 
transcended the bound¬ 
aries of jazz even as he 
paved the groundwork, 
to such persistently ver¬ 
satile and pigeon-hole 
defying musicians as 
Benny Carter, Benny 
Goodman, Mary Lou 
Williams, Quincy Jones, 
Ray Charles, Dick Hyman 
and Don Elliott. Thus 
Leonard Feather wrote 
of Elliott, "He has spread 
his many talents so thin 
that he has never enjoyed 
complete acceptance in 
any one area. And that 
was I 5 years ago, when 
Don was still well-known 
in jazz circles. In the inter¬ 
vening years, as he became 
increasingly involved in 
the greener pastures of 
music-making—studio 
work, Hollywood, Broad¬ 
way, TV—his jazz abil¬ 
ities previously document¬ 
ed on about 20 albums, 
were temporarily shelved. 
Now he wants to play again 
and Re j uvenation suggests 
that he has grown not only 
richer, but musically wiser. 

If you haven't heard of 
Don Elliott, some history 
will be of interest. A Juil- 
liard graduate, he sings 
and plays four instruments: 
mellophone (a first cousin 
to the French horn ), vibra- 
harp, trumpet and bongos. 



siderably lesB nutr 
tious. Re i uvenatii 
repays attention but its 
pleasures are accessible 
and immediate. Employ¬ 
ing a crisp, cohesive 
rhythm section—Tom 
Fay, keyboards, Frank 
Luther, bass, Ralph 
Williams, Latin and 
Brazilian percussion, 
and Mike di Pasqua, 
drums—and a skilled, 
singing cellist, Eugene 
Moye, Elliott has devised 
I I settings ranging broad¬ 
ly in tone and mood. 

The arrangements 
make the most of the 
small group. Frequent¬ 
ly, the blend of cello and 
mellophone intimate a 
denser ensemble. A few 
of the tunes, including 
"Rejuvenation," unfold 
in layers: first the bass 
vamp, then the bowed 
Side Two 

Seven Come Eleven ibmi ascw) 
Ma Petite Doriane 
Connecticut, 

The Beautiful 
Bolyero 
The Last Time I 
Walked Away 


By the time he first re¬ 
corded with his own 
group, in 1952, he had 
worked with George 
Shearing, Teddy Wilson, 
Terry Gibbs and Good¬ 
man. For the next eight 
years he recorded prolifi- 
cally in New York for 
many labels and in a great 
variety of settings, includ¬ 
ing small groups, as ac¬ 
companist to a singer, 
trumpet duets (with Rusty 
Dedrick), and as soloist 
with Gil Evans' big band. 

His willingness to experi¬ 
ment pleased both critics 
and fans: before Rahsaan 
Roland Kirk came on the 
scene with his miscellan¬ 
eous instruments, Don’s 
mellophone-playing won 
him no less than eight 
Down Beat polls ( 1953-60). 

In 1959-60, he met 
with different kinds of 


Side One 


Rejuvenation 


Chime 


Dean’s Expression 


Listen 


successes. First there 
were the hit records by 
"The Nutty Squirrels,” 
which he conceived with 
Sascha Burland. (Don't 
confuse them with David 
Seville and the Chipmunks 
John Hammond noted at 
the time, "The Squirrels 
are strictly musical, while 
the Chipmunks are a nov¬ 
elty.") Shortly thereafter, 
he composed the music 
for and appeared in "A 
Thurber Carnival" on 
Broadway. There follow¬ 
ed a prosperous period of 
countless television 
commercials, a few more 
Broadway shows ("Hap¬ 
piest Man Alive,” “The 
Beast in Me”—his most 
recent theatrical venture 
is a musical version of 
"Tobacco Road”), and 
a number of movies, in¬ 
cluding this year's "The 


Happy Hooker.” His 
interest in the technical 
side of recording resulted 
in his creating two highly 
regarded 16-track studios, 
one in Manhattan and 
the other at his home in 
Connecticut. Re j uvena ¬ 
tion is, among other things, 
a tribute to his abilities as 
a sound engineer. 

Out of his experimenta¬ 
tion with tape, beginning 
with the Squirrels, came 
another Elliott innovation, 
the "Don Elliott Voices," 
This is a chorus of up to 20 
overdubbed voices, all 
belonging to Don. The 
Voices have been heard 
in films, including "The 
Getaway," which em¬ 
ployed the full contingent 
of overdubbings. Quincy 
Jones created the score 
for that one and it was his 
advice to the effect, "Do 


what you want to do, 
and even the young 
people will like it if it's 
sincere" that encour¬ 
aged Don to return to 
performing and create 
Re j uvenation . 

This is a different 
kind of record than you 
have heard lately, refresh¬ 
ingly so. The colors are 
light and winsome, the 
rhythms brisk, the melo¬ 
dies as beneficent and 
spring-like as the album 
title suggests. You could 
call this easy-listening 
music, if that phrase had 
not acquired perjorative 
associations. “Easy listen¬ 
ing" has too often been 
used as a euphemism for 
over-produced concoctions 
which can't withstand 
any listening; sugared 
sounds as caloric as 
whipped cream and con- 


counter-point on cello, 
followed by a tempo shift 
into the theme and a mello¬ 
phone solo, cool and lilt¬ 
ing. Elliott began playing 
the mellophone in high 
school but put it away 
when he joined Shearing 
as a vibraharpist. After- 
hours, though, he couldn't 
carry his vibes to the places 
where musicians congre¬ 
gated to jam. He wasn’t 
especially welcomed with 
his trumpet, either, as 
Chet Baker was on the 
scene. So he dusted off 
the mellophone and dis¬ 
covered he was given 
more chances to solo. 

It soon became the instru¬ 
ment most identified with 
him. The vibes-keyboard 
interplay on Tom Fay’s 
"Chime” is as fragile and 
crystalline as Japanese 
koto music. The cello 


ovides a darkening 
ilance until the mello- 
H-ione makes a brief en¬ 
trance, advancing the 
meditation to its final 
plateau. "Dean’s Expres¬ 
sion" involves an Elliott 
vocal for a carbonated 
effect on a percussively 
charged stage. 

Three ’ is the unsurprising 
title of a blues-waltz, one 
of several sides on which 
the swing is exemplified 
by Frank Luther's prob¬ 
ing bass. Don’s fine vibes 
solo makes the instrument 
sound like dampened bells. 
The arresting "Listen" pro¬ 
vides moving contrast 
with the deeply felt cello 
intro and the poignant 
theme, which, wonderfully 
played by Moye, cries out 
for good lyrics. The virtu- 
osic mellophone solo 
employs trombone-like 
slurs. "Seven Come 
Eleven” is the classic 
riff-tune from the Benny 
Goodman book, here 
vigorously updated, while 
"Ma Petite Doriane” is a 
lovely, near-quiescent 
ballad featuring the lead¬ 
er's vibes. "Connecticut, 
the Beautiful" must be 
an inspiriting place, 
judging from this tensely 
swinging blues in 8/ 4. 

The latino roots and triple 
meter of the Spanish 
bolero are subtly indicat¬ 
ed in “Bolyero," and for 
an appropriate closer, 

"The Last Time 1 Walked 
Away” is dramatic, swing¬ 
ing, somewhat humorous, 
and features a bristling 
mellophone solo. 


From Don Elliott, then, 
an unusual album, by jazz 
or anv other standards. 
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Amazing Grace 


SIDE ONE 

1. AMAZING GRACE 

2. NEAR THE CROSS 

3. OLD RUGGED CROSS 

4. I KNOW 


SIDE TWO 

1. THE LORD WILL MAKE A WAY 

2. SUNDAY MORNING 

3. OLD SHIP OF ZION 

4. WHAT A FRIEND WE HAVE IN JESUS 


5. A CLOSER WALK WITH THEE 5. STEAL AWAY 

6. CANAAN LAND 6. PRECIOUS LOVE 



M aceo Woods 

at the 

Organ 


EX-56 

Spiritual Series 


Used to be a time when you thought of an organ, you thought of funerals. But 
Jimmy Smith, with his blues and his Thelonious-Monk-sounding self, broke all that 
up. So now when you think of organ, you think of Jimmy Smith, or maybe that 
stone fox — Shirley Scott. But what about the organ playing that is not finger- 
popping or hip-swinging? What about that organ that plays to the loneliness inside 
you — not the jazziness? What about the organ that talks softly to you about — 
not that cute fox, but your mother, or your father . . . maybe your young baby, or 
your just married son? What about that dream that the rent man keeps messing up 
... or the car man ... or the loan man. 

Sometimes the blues are not enough. 

Sometimes you need to hear Maceo Woods. 

The organ is probably the hardest instrument in the world to play — well. 
The ordinary musician may work at it for years without being able to halfway 
play a song and make it sound like something. The main problem is that when 
you play the organ, you have to think of a lot of things at the same time. Like, you 
have to play the bass with your foot, you have to play the melody with your left 
hand, and you have to play the harmonizing part with your right hand ... all this 
you have to do at the same time, AND you’ve got to make it sound like something. 

This is why you have a lot of organists who play piano, but not a lot of piano- 
players who play organ. 

This is why Maceo Woods is so great; he not only plays the organ, but he plays * 
it so that you feel memories coming back. He makes you feel the heartache, and the 
happiness . . . the dizzy-strangeness of being up, out and away from the meanness 
of life, from its dope, and death, and discriminations. 

Maceo Woods can tell you about life in his music, because he has lived it . . . 
all of it. And the man has suffered. 

Born in Morgan Park, in Chicago, in 1900, Maceo was the “baby” of Mr. and 
Mrs. Fred Woods’ eight children. After high school he went to Chicago Medical 
School, and from there to the Sherwood School of Music. When he was twelve, he 
started playing for the Mt. Calvary Baptist Church. A crushing illness struck him 
after many years of wh^k at Mt. Calvary, but Maceo fought death, he fought dis¬ 
ability, and came back strong and bold enough to organize a fifty-voice male chorus 
at Mt. Calvary. Later, he assembled a five-voice chorus which is known today as the 
Maceo Woods Singers. 

Mount Calvary Baptist Church bought an organ especially for Maceo Wo ods. 

Maceo Woods’ personality is the secret to the success of his organ playing. He 
never takes his ability for granted. Even after achieving success as an organist, choir 
director, and staff organist for the nationally-famed Sid McCoy Production, “Sunday 
Morning,” Maceo Woods has sought the extra little “something” to put into his play¬ 
ing.. He. has blended the new sounds that American ears have become accustomed 
to, with the old sound of the deep, rich chords of the organ. 

He'has added something else too . . . genius. 

Amazing Grace is all tenderness, all warmth, all-new in conception. 

By Frank London Brown 
author of “TRUMBULL PARK" 
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COUNT BASIE 

AVAILABLE IN DYNAMIC STEREO 



Chairman, n. One who presides over a meeting, 
heads a committee or any organized body. 

Board, n. A group of people who contribute to the 
management and aid in the direction of a company 
& public institution. 

During its twenty years as a public institution, the 
Basie orchestra, under the Count’s genial chairman¬ 
ship has been composed of a unique board of direc¬ 
tors. They have even been called the best organized 
body on the Stomp Exchange. At its meetings the 
three factions-reeds, brass and rhythm-speak with 
a cohesion and unity rare in major corporations. 
Though the directorships change hands once in a 
while, this unity prevails in a contagious continuum. 
Small wonder that the number of citizens eager to 
buy shares has increased annually and stockholders 
can now be found scattered over five continents. 

For the present meeting, an unusual prospectus was 
drawn up, offering several individuals a chance to 
speak their pieces. As Basie’s previous Roulette al¬ 
bums indicate, his library today is drawn from some 
of the younger and more creative talents on the jazz 
scene. In this LP, instead of devoting the entire set 
to one arranger, the band turned to its own board of 
directors for material. Within the band’s blowing 
ranks are at least three instrumentalists who double 
frequently and effectively as writers: Thad Jones, 
Frank Wess and Frank Foster. With one exception 
—and even this was the product of an ex-Basie sax¬ 
ophonist—all the performances in CHAIRMAN OF 
THE BOARD were created as well as played by 
members of the Basie personnel. 

The Deacon, like several other such works in the 
past couple of years, has a clerical title coupled with 
a slightly sanctified sound. Based (like many items 
in this package) on the traditional twelve-measure 
blues pattern, it was written by Thad Jones, who 
joined the band in May 1954 and has provided some 
of the most pointedly modern sounds emanating 
from the trumpet team during the past five years. 
Solos are oy Basie, Thad and trombonist A1 Grey. 
The performance reaches a brilliant, bravura climax 
before returning to the mood of the opening theme. 
An example of how the Basie brand of swing can be 


successfully linked with newer developments in jazz 
can be found in the next track, another Thad Jones 
original entitled Speaking Of Sounds, in which the 
flute of Frank Wess is incorporated into the en¬ 
semble, a bass clarinet can be heard here and there, 
and. Thad plays a melody line in unison with Eddie 
Jones’ bass. Things like this never could have hap¬ 
pened in the old Basie band, yet the result is as 
essentially Basie as could be desired. The soloists 
are Thad and Billy Mitchell. 

Frank Wess, who joined Basie in June 1953 playing 
tenor sax, and has been featured frequently as flute 
soloist, alto sax man and composer-arranger, wrote 
Segue in C and plays the tenor solo that follows the 
Count’s opening blues statements. The tear-up 
trombone, reminiscent of the old Tricky Sam or 
Don’t-Mess-With-Me school, is played by A1 Grey. 


T. V. Time is the work of Frank Foster, who became 
a Basieite in July 1953 as tenor saxophonist and 
arranger. Frank has been responsible for the back¬ 
grounds to many of Joe Williams’ big hits with the 
band. The featured soloist is trumpeter Joe New¬ 
man, one of the band’s veterans. A member inter¬ 
mittently from 1943 to ’46, he has been “home” 
permanently since rejoining in January 1952. 

Ernie Wilkins, who joined Basie in May 1951 play¬ 
ing alto and tenor saxes, 1 
section to concentrate o: 
the busiest arrangers in Man! 
libraries of Basie, Harry Jar 
cording units. Kansas City S 
to this album, is a bright-tempoed, simple-melodied 
item in which the stars are Basie and the tout en¬ 
semble. A special nod should be directed at the sensi¬ 
tive percussive underlining by Sonny Payne. 

Mutt And Jeff was recorded earlier by its composer, 
Thad Jones, under the title Sput ’n’ Jeff, on a small 
band date with his. brothers Hank and Elvin. The 
flute-and-bass unison line idea is used again and 
Wess blows the blues on the flute. The swarming, 
rich sound of the sax section, the bite of the brass, 
the intimate insinuations of Count’s keyboard, all 
are subtly highlighted. 

Blues in Hoss’ Flat is named for Hoss Allen, the 


disc jockey who prefers to project the sounder 
sounds via WLAC in Nashville. Joe Newman’s 
growling is pitted against the sax section in this 
slightly Ellingtonian track and Henry Coker’s trom¬ 
bone has a brittle, gutty solo. This is a shouting, 
exultant side typical of the contemporary Basie. 

A1 Grey introduces the theme of H. R. H. (HER 
ROYAL HIGHNESS), a reminder of the band’s 
performance in the presence of Her Royal Highness 
at a Royal Command Performance during one of its 
jubilantly successful tours of Great Britain. Note 
particularly the butter-smooth alto sax lead, for 
which we may thank a noble member of another 
Royal family, Marshall Royal. 

Half Moon Street, another Wess original with a 
32-bar chorus structure, has a Thad Jones chorus 
noteworthy for his usual blend of soul, technique 
and continuity; a moving chorus by Benny Powell 
on trombone, and some more magnificent Sonny 
Payne work behind the permanent floating front 
line. 

Who Me, a medium-slow blues written by Frank 
Foster, again brings the sections, individually and 
collectively into the limelight. The five saxes at times 
recall the reed section writing of jazz veteran Benny 
Carter. The muted horn is the work of Eugene 





SIDE A: 

BLUES IN HOSS’ FLAT 
H. R. H. (HER ROYAL HIGHNESS) 
SEGUE IN C 
KANSAS CITY SHOUT 
SPEAKING OF SOUNDS 


SIDE B: 

T. V. TIME 
WHO ME 
THE DEACON 
HALF MOON STREET 
MUTT AND JEFF 
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THE ART OF MABEL MERCER 


SIDE ONE 

"SONGS WERE MADE TO SING" 

1. WHILE WE RE YOUNG 

(By Alec Wilder & Bill Engvick; Regent Musk, 
BMl. Time: 3:04). Instrumental Group Three. 


2. THE FIRST WARM DAY IN MAY 

(By Bari Howard; Lion Music, ASCAP. Time: 
1:11). In 


rumental Group One. 


3. LET ME LOVE YOU 

(By Bart Howard; Out Of The World Music Co., 
ASCAP. Time: 2:36). Instrumental Group Two. 

4. YOU WILL WEAR VELVET 

(By George Cory & Douglass Cross; General Music, 
ASCAP. Time: 2:3 7). Instrumental Group Three. 

\. SOME FINE DAY 

(By Cy Walter; Famous Music, ASCAP. Time: 
3:15). Instrumental Group Two. 

i. REMIND ME 

(By Jerome Kern 6 Dorothy Fields; T. B. Harms, 
ASCAP. Time: 2:34). Instrumental Group One. 

7. IT HAPPENS ALL OVER THE WORLD 

(By George Cory & Douglass Cross, ASCAP. Time: 
2:16. Instrumental Group Two. 


2. FEUILLES MORTES (AUTUMN LEAVES) 

3 ' vSSa 
4 ' Sssaa? ** 



6. THANK YOU FOR THE FLOWERS 

7. IT WAS WORTH IT 

Thm.\ ^ 


PERSONNELS 

Mabel Mercer is accompanied by the following 
ensembles : 

Instrumental Group One: Sam Hamilton, 
piano, with rhythm section. 

Instrumental Group Two: Stan Freeman & 
Cy Walter on twin pianos. 

Instrumental Group Three: Cy Coleman, piano, 
and his band. Arrangements by Cy Coleman. 
***** 

Recording engineer'. Tom Dowd 
Cover painting-. Lisa Rhana 
Cover design-. Marvin Israel 
Musical consultant'. Douglass Cross 
Supervision: Ahmet Ertegun & Herb Abram- 


With the exception of It Happens All Over 
The World, all the recordings in this set were pre¬ 
viously released on Atlantic 10” LPs 402, 403 
& 408. 

These recordings have been re-edited, re-equal- 
ized, re-processed & re-mastered. The most mod¬ 
ern techniques in audio-engineering were used. 
Re-editing and re-mastering is by Bob Bushnell. 




THE COVER PAINTING 

The cover is a reproduction of a portion of a por- 
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CHARLES LECOCQ 

LA FILLE DE MADAME ANG0T 

An Operetta in three acts (COMPLETE) 

Libretto by Clairville, Siraudin and Koning 
(Editions et Productions Theatrales Chappell) 


CAST 

Clairette .MADY MESPLE 

Mademoiselle Lange .CHRISTIANE STUTZMANN 

Ange Pitou.BERNARD SINCLAIR 

Pomponnet.CHARLES BURLES 

Larivaudiere > 

Buteux .MICHEL ROUX 

LeCabaretier J 

Madame hterbelin ).°™ISE BENOIT 

Trenitz.JACQUES LOREAU 

Cadet, a market tough.PIERRE SAUGEY 

Javotte \ 

Cydalise .ARTAVERLEN 

Babet J 

Louchard.GERARD CHAPUIS 

Therese , 

Mademoiselle Delauney .ANNIE TALLARD 

Hersilie J 

Guillaume . 

A servant .JEAN BUSSARD 

An “Incroyable” ) 

ORCHESTRE DU THEATRE NATIONAL 
DE L’OPERA-COMIQUE 


CHORUS OF THE THEATRE NATIONAL DE L’OPfeRA 
JEAN LAFORGE, CHORUS MASTER 

JEAN DOUSSARD 

CONDUCTOR 


SIDE ORDER AND TIMINGS 


ACT. SIDE1 

Overture 

No. 1 Introduction 

Choeur "Bras dessus, bras dessous" 
“Arm-in-arm” chorus 


31:37 


“ToSay JetV^carefui .? renons blen ^ rde " (Pomponnet) 
The bride's entrance 
Clairette's Ballad 

No. 2 “ Marchande de marie" (Amaranthe) 

The fishwife song 

No. 3 Rondo "Certainementj'aimais Clairette" (Ange Pitou) 
“Certainly I loved Clairette” 

No. 4 Duet "Pour etre fort on se rassemble" 

(Clairette, Ange Pitou) 

"To be strong we must unite” 

No. 5 Duo-bouffe (Ange Pitou, Larivaudiere) 


SIDE 2 


Bd.l: 

Bd.2: 


No. 6 Finale 

—Chorus 

—Political song (Clairette) 

—Stretto 
Entr'acte 

Interlude (Orchestra) 

ACT II 

No. 7 Chorus of the Merveilleuses 
No. 8 Couplets "Les soldats d’Augereau" (Mile Lange, 
female chorus) “The soldiers of Augereau” 

No. 9 Ballad "Elle est tenement innocente " (Pomponnet) 
“She is so innocent” 

No. 10 Duet "Jours fortunis" (Clairette, Mile Lange) 
"Happy Days” 

No. 11 Duettino "Voyons, Monsieur, raisonnons politique " 
(Mile Lange, Ange Pitou) 

"Come, sir, let’s talk politics” 


8:23 

21:22 


SIDE 3 


Total 29:45 


Bd.l: No. 12 Quintet (Clairette, Mile Lange, 18:05 

Ange Pitou, Larivaudiere, Louchard) 

No. 13 Finale 

—Chorus of the Conspirators 
—Scene 

—Waltz "Tournez, tournez” (Mile Lange, Chorus) 

“Turn, turn” 

Bd.2: Entr'acte 12:02 

Interlude—Fricassee (Orchestra) 

Chorus and couplets "Place sur son passage " 

(Amaranthe, Cadet) “Make way!” 

Divertissement-ballet 

I. Allegro vivo 

II. Gavotte 

Total 30:07 


ACT III 
No. 14 

No. 15 


SIDE 4 


28:15 


III. Pantomime 

IV. Ensemble 

No. 16 Market-toughs' Duet (Pomponnet, Larivaudiere) 

No. 17 Trio "Je trouve mon futur charmant" (Clairette, 

Pomponnet, Larivaudiere) "I find my fiance charming" 
No. 18 Finale 

—Letter Duet (Mile Lange, Ange Pitou) 

—Dispute couplets (Clairette, Mile Lange) 


Mastering Engineer: Lee Hulko/Sterling Sound 
Cover photo: Gerard Neuvecelle 


© 1 977 Connoisseur Society, Inc., New York, Printed In U.S.A. 
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LADQ, B: 

1. TE If ARE FELIZ (XO MORE RHYME) 

2. \COMO AMIGA ERES MEJOR 

3. fill./ COMO EL 11 EXTO 

4. Ml REALIDAD 


LADO A: 

/. LA INCOXDICIOXAL 

2. LOS DIAS PEXSAXDO EX TI 

3. SI VOY A PERDERTE 

4. FANTASIA DE AMOR 


VOZ LEADER: Mauricio Slim ■ PIANO: Erlko Figueroa (Mauricio Silva en "Tv 'llnre Fetiz") ■ TECLADOS: Mauricio Silva ■ BAJO: Roberto P 
TIMBALES: Chago Martlnej ■ CONGAS: Angel "Cachele" Maldonado ■ IJONGO Y CAMPANA: Alberto Machuca y Manuel Cuerra ■ 
TROMPETAS: Juancito Toner v Vicenle "Curia" Carlilto ■ TROMBONES: Mauricio Silva ■ SAXO BARITONO: Ernerto Sanchez ■ 
COROS: Tony Pegu, lliclur "Pichle" Pina, Mauricio Silva v Manuel Guerra - MARACAS Y GUIRO: Hector "Richie" Perez. 
PERCUSION MENOR: Manuel Guerra ■ 2DA. VOZ EN “COMO AMIGA ERES MEJOR": ManuefGuerm ■ DIRECCION MUSICAL Mauricio Si 
A & R. Armando Ayala - Crabado en Ochoa Recording Sludioa, Puerto Rico - TECNlCO DE CRABACION: Jori Camacho v Eddie Rivero ■ MEZCLA: 

Rivera, Maurleo Silva v Manuel Guerra ■ CONCEPTO Y DIRECCION FOTOGRAFICA: Jorge l eldzi/uez ■ AS1STENTE Y MAQUILLAJE 
DE "SILVA Y GUERRA": Irir PagAn ■ MODELO: Jana Camacho ■ MAQUILLAJE DE LA MODELO: David. Inton to ■ ROPA DE LA MODELO: Saliva llo 
Fotograflas tomadas en “Extasis Club", Viejo San Juan, Plo. Rico. • Craqias al Lie. Anibal Lugo por loda su colaboracidn. 

Para conlrataciones De Silva y Guerra: Telf.: 42.56.77/483.38.11 • Soba Manaken\ent (212) 5860123 - 2651004 New York. U.S.A. 











































LM/LSC-2598 


TEXTS OF SONGS INCLUDED 


"Stamped with the Unique Shaw Touch" 



MEN OF THE ROBERT SHAW CHORALE 

Produced by Joseph Jdabig • Recording Engineer: Bernard Xeville 


!Jhese twenty-three favorites, which 
Robert Shaw has culled from hundreds 
of glee club standards, are the cream of 
the crop. Together they form a wonderful 
festival of song. 

Sixteen of them have been used here 
in their published choral arrangements. 
Mr. Shaw has given the rest, including 
such glee club giants as Whiffenpoof Song, 
Amici, Gaudeamus Igitur and Twilight, his 
own musical settings. Each song sparkles 
with the hallmarks of the Shaw Chorale 
—crisp enunciation, emotional warmth 
and spirited projection. From the first 
note the wonderful outgoing feeling, which 


is the essence of glee club singing, is 
apparent. 

The rounds, ’Tis Women, Once in Our 
Lives and Five Reasons, are of particular 
interest. In order to avoid the confusion 
that usually results when different voices 
sing the same music a few measures apart, 
the rounds have been staged especially for 
recording to take advantage of spatial 
relationships in depth as well as from left 
to right. The perspective of depth will be 
readily discernible in both the stereo and 
monaural records; the stereo listener will 
have the additional element of left and 
right staging. 

—Joseph Habig 


Side 1 

Band 1 

Whiffenpoof Song* (Minnigerode-Pomeroy- 
Galloway—Rev.: Vallee) (ascap 3:<x» 

Landlord, Fill the Flowing Bowl* (ascap i:i9> 
Amici* (ascap 2:23) 

Old Tom Wilson 

(Kentucky Mountain Song) (ascap i:52) 

An den Friihling (Schubert) (To Spring) (2:46) 

Die Rose stand im Tau (Schumann) 

(The Rose Stood in the Dew) (nsi) 

Band 3 

Once in Our Lives (Purcell) (bmi i :oo> 

Five Reasons (Purcell) (bmi o:47 ) 

’Tis Women (Purcell) (bmi 0:2s) 

Band 4 

Ich schwing mein Horn ins Jammertal* (Brahms) 
(My Horn Shall Weight a Willow-Bough) (3:19) 
The Testament ( Marschner ) (ascap 2:55) 

Old Ark’s A-Moverin’ (Spiritual) (ascap i:52) 

Side 2 

Gaudeamus Igitur* (ascap i:33) 

Old Man Noah (Spiritual) (ascap 3:U) 

Come Again, Sweet Love (Dowland) <bmi 2:17) 
Band 2 

De Animals A-Comin’ (Spiritual) (ascap 2:i8) 

Shall I, Wasting in Despair? 

(Old English Air) (ascap 2:so) 

Winter Song (Bullard) (ascap 2:49) 


OTHER ALBUMS BY THE MEN OF THE ROBERT SHAW CHORALE 
YOU WILL ENJOY: 

SEA SHANTIES LM/LSC-2551 

Excellent male chorus, sparked by outstanding soloists, 
in a robust collection performed to perfection. 

A CHORUS OF LOVE LM/LSC-2402 

A program of sentimental, gay and robust songs sung with precision, 
style and appropriate feeling. 


Band 3 

The Pope (Stoeckel) (ascap i:S2) 

April Is in My Mistress’ Face (Morley) (ascap hso) 
Integer Vitae (Horace, Ode XXII)* (ascap i:33) 
Band 4 

Twilight* (ASCAP 2:25) 

Brothers, Sing On! (Grieg) (ascap i:39) 

* Arranged: Sbaw-Parker 















23 GLEE CLUB FAVORITES 

Men of the Robert Shaw Chorale 


WHIFFENPOOF SONG 

Owing to copyright restrictions, the lyrics 
cannot be included. 


LANDLORD, FILL THE FLOWING BOWL 

Oh, landlord, fill the flowing bowl 
Until it doth run over; 

For tonight we'll merry, merry be, 
Tomorrow we’ll be sober. 

The man that drinks cold water pure 
And goes to bed quite sober, 

Falls as the early leaves do fall, 

So early in October. 

But he who drinks just what he likes 
And getteth "half-seas over,” 

Will live until he, 'til he dies, 

And then lie down in clover. 


AMICI 

Our strong band can ne’er be broken, 
Formed in Theta Psi, 

Far surpassing wealth unspoken, 
Sealed by friendship's tie. 

Amici usque ad aras, 

Deep graven on each heart, 

Shall be found unwav’ring, true, 
When we from life shall part. 

College life at best is passing, 
Gliding swiftly by; 

Let us pledge in word and deed 
Our love for Theta Psi. 


OLD TOM WILSON 

(Kentucky Mountain Song) 

Old Tom Wilson a-lyin’ in the bed, 

He raised up the cover and he poked out his head; 
Snowball hit him in the eyeball, Bim! 

Said, "Good Lawd, brother, don't you do that 
agin!" 

Pass that jug around, 

Won’t you pass that jug around? 

Here she stands beneath your nose; 

Tip her up and down she goes. 

Drink! Chuck-a-chuck-a-chuck, Hi! 

Old Tom Wilson went out a-shootin’; 

First thing he saw was a wild hog a-rootin'; 
Hog bristled up and Tom went to shakin', 

And right thar’s where he lost his bacon. 


Ever since I reached Kentuck', 

I have met with very good luck, 

Big fat gals that eat hot mush, 

When the boys hug 'em, they say,“Oh, hush!” 

Old Tom Wilson, he did go 
From St. Louis to St. Jo; 

He liked those places very well, 

But he’d rather be in Louisville. 


AN DEN FR'UHLING (To Spring) 

(Poem by Schiller) 

Willkommen schoner Jungling! 

Du Wonne der Natur! 

Mit deinem Blumenkorbchen 
Willkommen auf der Flur! 

Ei, ei, da bist ja wieder! 

Und bist so lieb und schon! 

Und freun wir uns so herzlich, 
Entgegen dir zu gehn! 

Denkst auch noch an mein Madchen? 
Ei, Lieber, denke doch! 

Dort liebte mich das Madchen, 

Und's Madchen liebt mich noch! 

Fur’s Madchen manches Blumchen 
Erbat ich mir von dir, 

Ich komm und bitte wieder, 

Und du? du giebst es mir. 


DIE ROSE STAND IM TAU 
(The Rose Stood in the Dew) 

(Poem by Riickert) 

Die Rose stand im Tau, 

Es waren Perlen grau. 

Als Sonne sie beschienen, 

Wurden sie zu Rubinen. 


ONCE IN OUR LIVES 

Once in our lives let us drink to our wives, 
Though their numbers be but small; 

Heav’n take the best, and the Devil take the rest, 
And so we shall get rid of them all! 

To this hearty wish let each man take his dish, 
And drink, drink till he fall! 


FIVE REASONS 

If all be true that I do think, 

There are five reasons we should drink: 


Good wine, a friend, or being dry, 
Or lest we should be—by and by; 
Or any other reason why! 


TIS WOMEN 

'Tis women makes us love, 
'Tis love that makes us sad, 
'Tis sadness makes us drink, 
And drinking makes us mad! 


ICH SCHWING MEIN HORN INS JAMMERTAL 
(My Horn Shall Weight a Willow-Bough) 

(Old German) 

Ich schwing mein Horn ins Jammertal, 

Mein Freud ist mir verschwunden, 

Ich hab' gejagt, muss abelahn, 

Das Wild lauft vor den Hunden. 

Ein edel Tier in diesem Feld 
Hatt ich mir auserkoren, 

Das schied von mir, als ich wohl spur, 

Mein Jagen ist verloren. 

Kein Hochgewild ich fahen kann, 

Das muss ich oft entgelten, 

Noch halt ich stat auf Jagers Bahn, 

Wiewohl mir Gliick kommt selten. 

Mag mir nit g'biihr'n ein Hochwild schon, 

So lass ich mich begnugen 
An Hasenfleisch, nit mehr ich heisch, 

Das mag mich nit betriigen. 


THE TESTAMENT 

(Text by Heinrich Marschner) 

In the ancient tun at Heidelberg, 

There wish I to be buried, 

Within that vault so world renowned 
Let this old boy be hurried; 

Then golden wine and red wine, too, 

And white wine pour upon it, 

And then do ye most solemnly 
Your glasses shatter on it; 

And then the man who has drunk the most 
My eulogy shall offer, 

And he who but an eyelash moves, 

He shall be sworn a scoffer. 

The lights put out, then sing, I ask, 

A part-song full and cheery; 

Then tap three times against the cask, 
Depart and rest ye merry. 

And when the vintage comes again 


So early in September, 

I’ll bustle ’round within the cask, 
And all of ye remember. 

And when the vintage comes again, 
So come ye ev’ry member! 

I’ll bustle ’round within the cask, 
And all of ye remember. 


OLD ARK’S A-MOVERIN' 

(Spiritual) 

Oh! de oP ark’s a-moverin' 

By de spirit o’ God! 

Oh! de oF ark’s a-moverin’ 

An' I thank God! 

How many days did de water fall? 

Forty days an' nights in all! 

OF ark she reel, ol’ ark she rock, 

OF ark she landed on a mountain top. 

Ham, Shem an' Japheth was a-settin' one day, 
Talkin’ on de upper deck an’ lookin’ down de bay, 
An’ while dey was a-sputin’ 'bout dis an’ dat, 
De ark done bump on Ararat! 

See dat sister dressed so fine? 

She ain’t got religion on her min’! 

See dat brudder dressed so gay? 

Debbil's gwine to come an' carry him away. 


GAUDEAMUS IGITUR 

Gaudeamus igitur, juvenes dum sumus; 
Post jucundam juventutem, 

Post molestam senectutem, 

Nos habebit humus. 

Alma mater floreat, quae nos educavit, 
Caros et commilitones, 

Dissitas in regiones, 

Sparsos congregavit. 


OLD MAN NOAH 

(Sea Shanty) 

Away, 'way back in the ages dark, 

Old man Noah built a seagoing ark. 

Old man Noah had his nervous spells 
When he had to listen to the animals’ yells; 
But when anything was doing he was there with 
bells, 

He was a grand old sailor. 

rporation of America 
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Old man Noah knew a thing or two, 

He made ’em all play ball; 

Because he knew a thing or two, 

He thought he knew it all. 

Some say he was an "also ran," 

He was th'original sailor man; 

Old man Noah knew a thing or two, 

He was a grand old man. 

Said old man Noah to his wife one day, 

“There’s a big storm coming on the first day of 
May." 

So he gathered all his family and made this 
remark: 

“The sky is getting cloudy and it's getting rather 
dark, 

So gather all the animals and beat it to the ark; 
It’s going to rain tomorrow." 

The rain came down in showers prime, 

The ark lit out on schedule time, 

And ev’ry day at half past three, 

Noah played poker with the chimpanzee; 

Cried the ring-tailed monkey, "I sadly grieve, 
Noah has a full house up his sleeve.” 

When Noah got the animals out to sea, 

They organized a regular jubilee; 

In the middle of the night the elephant said, 
“There’s a couple of snakes crawled into my 
bed!" 

“Shut up!" said Noah. "You're drunk instead. 
Now I'm going to lose my license." 


COME AGAIN, SWEET LOVE 

( Text by John Dowland ) 

Come, come again! 

Sweet love doth now invite 
Thy graces, that refrain 
To do me due delight; 

To see, to hear, to touch, to kiss, 
To die with thee again 
In sweetest sympathy. 

Come, come again! 

That I may cease to mourn 
Through thy unkind disdain; 

For now, left and forlorn, 

I sit, I sigh, I weep, I faint, 

I die in deadly pain 
And endless misery. 


DE ANIMALS A-COMIN’ 

(Spiritual) 

Dere’s animals an' animals 
An' animals an’ animals, Yes, Lawd! 


De animals a-comin’, one by one, 

De ol' cow chewin’ on a caraway bun. 

De animals a-comin', two by two, 

De elephant an’ de kangaroo. 

De animals a-comin’, three by three, 

De bear an' de bug an’ de bumblebee. 

Oh, de animals a-comin’, fo' by fo', 

De ol' hippopotamus stuck in de do'. 

De animals a-comin’, five by five, 

Thus de animals did arrive. 

Hallelu! Hallelu! Hallelu! Hallelu! 

Hallelujah to de Lamb! 

Oh, de animals a-comin’, six by six, 

De hyena laffin’ at de monkey’s tricks. 
De animals a-comin’, seb’n by seb’n, 

De ol’ fat pig says: "Who's dat shevin'?" 

De animals a-comin’, eight by eight, 

Noah hollered out: "Drop dat gate!” 

Oh, de animals a-comin', nine by nine, 
Noah hollered out: “Cut dat line!" 

Oh, de animals a-comin’, ten by ten, 

De ol’ ark blew its whistle then, 

An’ nobody knew where dey was at 
Till de ol’ ark bump on Ararat. 


SHALL I, WASTING IN DESPAIR? 

(Text by G. Wither) 

Shall I, wasting in despair 
Die because a woman's fair? 

Or make pale my cheeks with care, 
’Cause another’s rosy are? 

Be she fairer than the day, 

Or the flow’ry meads in May, 

If she be not so to me, 

What care I for whom she be? 

Great, or good, or kind, or fair, 

I ne’er the more despair; 

If she love me, this believe: 

I will die ere she shall grieve. 

If she slight me when I woo, 

I can scorn and let her go, 

For if she be not for me, 

What care I for whom she be? 


WINTER SONG 

(Text by Richard Hovey) 

Ho, a song by the fire! 

Pass the pipes, pass the bowl; 
Ho, a song by the fire! 

With a skoal, with a skoal! 


For the wolfwind is wailing at the doorways, 
And the snow drifts deep along the road, 

And the ice-gnomes are marching from their 
Norways, 

And the great white cold walks abroad. 

Zum, zum, zum, zum, 

But here by the fire 
We defy frost and storm. 

Ha, ha! we are warm, 

And we have our hearts’ desire. 

For here we're good fellows, 

And the beechwood and the bellows, 

And the cup is at the lip 
In the pledge of fellowship. 

Oh, a god is the fire! 

Pull the pipes, drain the bowl; 

Oh, a god is the fire! 

With a skoal, with a skoal! 

For the room has a spirit in the embers, 

’Tis a god, and our fathers knew his name, 
And they worship'd him in long-forgot 
Decembers, 

And their hearts leap'd high with the flame. 


THE POPE 

(German text translated by Charles Lever) 

The Pope he leads a jolly life, 

He’s free from ev’ry care and strife, 

He drinks the best of Rhenish wine- 
I would the Pope’s gay life were mine! 

But he don’t lead a jolly life; 

He has no maid or blooming wife, 

He has no son to raise his hope— 

Oh, no! I would not be the Pope. 

The Sultan better please me; 

His life is full of jollity, 

His wives are many as he will— 

I fain the Sultan’s throne would fill. 

But still he is a wretched man, 

He must obey the Alkoran, 

He dare not drink one drop of wine- 
I would not change his lot for mine. 

So, when my sweetheart kisses me, 

I’ll think that I’d the Sultan be; 

And when my Rhenish wine I tope, 

Oh, then I’ll think that I’m the Pope. 


APRIL IS IN MY MISTRESS’ FACE 

(Author Unknown) 

April is in my mistress’ face, 

And July in her eyes hath place; 


Lyrics reprinted by permission of the following publishers: 

G. Schirmer, Inc.: Old Tom Wilson; Old Ark’s A-Moverin’; Old Man Noah; De Animals A-Comin’; Shall I, Wasting in Despair?; The Pope 

E. C. Schirmer Music Co.: Once in Our Lives; Five Reasons; 'Tis Women; Come Again, Sweet Love; April Is in My Mistress' Face 

Carl Fisher, Inc.: Die Rose stand im Tau\ Theodore Prcsser Co.: The Testament ; Oliver Ditson Co.: Winter Song ; J. Fischer & Bros.: Brothers, 5, 

LM/LSC-2598 


Within her bosom is September, 
But in her heart, a cold December. 


INTEGER VITAE 

(Horace-Ode XXII) 

Integer vitae scelerisque purus, 

Non eget Mauris jaculis neque arcu, 
Nec venenatis gravida sagittis, 
Fusee, pharetra. 

Pone sub curro nimium propinqui. 
Solis, in terra domibus negata, 
Dulce ridentem Lalagen amabo, 
Dulce loquentem. 


TWILIGHT 

When twilight is spreading her shadows around, 

Or Luna’s chaste beams make resplendent the 
ground, 

And high clustered leaves throw their deep 
shade below, 

’Tis then that our hearts with song overflow. 

With classmates about us, dear friends tried 
and true, 

Who soon must, without us, life’s journey pursue; 

With voices united, the glad song we raise, 

Oh, ne’er can return these bright, happy days. 


BROTHERS, SING ON! 

(Swedish text translated by Herbert Dalmas) 

Come and let our swelling song 
Mount like the whirling wind, 

As it meets our singing throng, 

So blithe of heart and mind. 

Care and sorrow now be gone, 

Brothers in song, sing on! 

Brothers, sing on, sing on! 

Youth is a wand’ring troubadour, 

Sailing the singing breeze, 

Wooing a maid on a distant shore, 

Over the tossing seas; 

Steering by the stars above, 

His vessel a song of love. 

Brothers, sing on, sing on! 

Errant minstrels, thus we greet you, 

List to our voices strong, 

With glad and open hearts we meet you, 

In our festival of song. 

Care and sorrow now be gone, 

Brothers in song, sing on! 

Brothers, sing on, sing on! 


ing On! 
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Read by DAVID ALLEN 




This record is concerned with the indestructibility of man’s 
spirit which survives the impermanence of his flesh. 

NO MAN IS AN ISLAND. John Donne saw in the fabric of 
human relationships the thread that binds the destiny of one man 
to that of all mankind. 

WHEN 1 HAVE FEARS THAT I MAY CEASE TO HE. 
John Keats wrote this sonnet shortly before he died of con¬ 
sumption at the age of 26. For the young poet who knew he was 
dying, all considerations paled before the question of self-ful¬ 
fillment. 

ELEGY WRITTEN IN A COUNTRY CHURCHYARD. 
Thomas Gray's elegy is a monument to those who die without 
monuments. In country churchyards throughout the world arc 
buried treasures of man's greatness, never to be opened, at a loss 
never to be calculated. 

WRITTEN ON THE EVE OF HIS EXECUTION. On the 
night of September 19th, 1586, an Englishman named Chidiock 
Tichborne wrote a letter to his wife. It contained a poem which 
began, "My prime of youth is but a frost of cares.” The writer 
was twenty eight years old, a prisoner condemned to die lor 
conspiring against Queen Elizabeth. The brief poem is one of 
the most moving elegies in the English language. One can 
hear John Donne’s bell tolling for all mankind the tragedy of 
one man’s destruction. And yet in the end, a peal of victory: 
“And now I die, and now I am but made.” No other poem by 
Tichborne has ever been discovered. The next morning he was 
executed. 

OZYMANDIAS, by Percy Bysshe Shelley: Greatness cannot be 
decreed nor can a monument survive the meaning of a man. 

NO SINGLE THING ABIDES by Titus Lucretius Cams (trans¬ 
lated by W. H. Mallock) is the poem from which this album 
derives its theme and title. The undulating flow of words seems 
to drift and float in time to a universal music which is one with 
the grandeur of its concept. It is stunning to hear or read this 
work and then discover that Lucretius died at the age of 43 half 
a century before the birth of Christ. In the timeliness of this 


poem there is urgent and compelling portent. In a world of fear 
it rings with promise and hope: 

“Oh Science, lift aloud thy voice that stills 

The pulse of fear, and through the conscience thrills — 

Thrills through the conscience the news of peace — 

How beautiful thy feet are on the hills!” 

★ 

DAVID ALLEN has been exciting people with the sound of good 
poetry since 1910 when his first poetry program was broadcast 
over a radio station in Baltimore. Successive programs (such 
its “Remembered Words,” broadcast in New York City), and 
numerous public readings have established him as one of the 
nation’s foremost interpreters of poetry. Mr. Vilen's voice has 
also been heard for many years on the air, in films and on records. 
He has narrated children’s stories for a number of the major 
record companies. David Allen’s first album for Poetry Records 
was “SIXTEEN SONNETS OF WILLIAM SHAKESPEARE” 
(PR 201). In a letter to Poetry Records, Louis Untcrmeycr, noted 
poet and critic, wrote: “This is to express my astonishment and 
congratulations. The Sonnets are not merely ‘read’ but are 
genuinely interpreted with vocal flexibility and intellectual sensi¬ 
tivity. There can be no question about the beauty and richness 
of Mr. Allen’s voice. This is an auspicious beginning.” 


POETRY RECORDS was formed in order to bring more people 
and more poetry together under the best possible conditions. 

We earnestly believe that a broader, revitalized interest in poetry 
is essential for the healthy cultural growth of our country. In 
helping give the spoken word a significant place on the nation’s 
cultural shelf we hope to contribute to this growth. 

Inevitably, the critical standards for excellence which are applied 
to the performance of good theater and good music will be ac¬ 
corded the art of poetry reading. Then, spoken poetry will come 
into its own, delighting and enlightening more people with more 
of the treasures of man’s creative heritage. 
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THE UNUSUAL ELLINGTON 
DUKE ELLINGTON AND HIS ORCHESTRA 


There have always been arguments over which band of Duke Ellington's 
was his best. In fact his different musical periods have been evaluated in the 
same way that art collectors describe the different periods of Picasso paint¬ 
ing. You will never get an argument when you discuss the best place that 
Ellington music was heard for most ducal buffs will agree that an Ellington 
dance date was the best. Away from the concert hall and the recording 
studio, you find the band relaxed and in most cases having as good a time 
as the crowd they are entertaining. Such is the case in point of the music on 
this record. Most of it comes from performances at McElroys Ballroom in 
Portland, Oregon. We call it The Unusual Ellington becadse of the unortho¬ 
dox selections he and the band play and the unusual “different" perform- 


SIDE ONE 


(1) STOMP, LOOK, AND LISTEN 

(B) 

(Ellington) 

(4:00) 

(2) WARM VALLEY 

(B) 

(Ellington) 

(4:35) 

Featuring: Paul Gonsalves 
(3) SULTRY SERENADE 

(B) 

(Ellington-Glenn) 

(3:40) 

Featuring: Britt Woodman 
(4) H'YA SUE 

(B) 

(Ellington) 

(7:10) 

Featuring. Quentin Jackson and 
Jimmy Hamilton tenor sax 

(5) PASSION FLOWER 

(A) 

(Strayhorn) 

(5:25) 


Featuring. Quentin Jackson and 
Ray Nance 

(A) Clark Terry, Willie Cook, Cat Anderson (trumpets) Ray Nance (trumpet 
and violin) Quentin Jackson, Britt Woodman, Juan Tizol (trombones) 
Paul Gonsalves, Jimmy Hamilton, Russell Procope, Willie Smith, Harry 
Carney (reeds) Duke Ellington, piano; Wendell Marshall, bass; Louis 
Bellson, drums 

Yakima Armory, Yakima, Washington - April 29th, 1952 

(B) Sub Rick Henderson, alto sax for Willie Smith and Butch Ballard, drums 
for Louis Bellson 

McElroy's Ballroom, Portland, Oregon - April 29th, 1953 


ance in the Ellington selections that we know so well. Both the McElroy 
dance dates come on Duke's birthdays in 1953 and 1954, Passion Flower, 
comes from a dance date on his birthday in 1952. The version of this tune 
is a case in point of why we call this album "The Unusual Ellington". Pas¬ 
sion Flower was written by Billy Strayhorn in 1941 as a showcase for the 
alto sax of the great Johnny Hodges. Johnny was not in the 1953 Ellington 
band. Listen to the fantastic transposition of the solo from alto sax to a 
muted horn. The rest of the music on the record speaks for itself, over 
fifty minutes of true Ellington enjoyment. 

"Maurice" 


SIDE TWO 


(1) PRIMPING FOR THE PROM 

(C) 

(Ellington) 

(2:31) 

(2) COBB'S TUNE 

(C) 

(Ellington-Cobb) 

(3:21) 

(3) COFFEE AND KISSES 

(C) 

(Strayhorn) 

(3:05) 

(4) EASY TO LOVE 

(C) 

(Porter) 

(2:14) 

(5) CHANGE MY WAYS 

(C) 

(Ellington-Latouche) 

(3:20) 

Featuring: Ray Nance, violin 

(6) LIZA 

(C) 

(Gerorge and Ira Gershwi 

n. 

Featuring: Clark Terry and 


Ktym) 

(4:55) 

Rick Henderson 

(7) BODY AND SOUL 

(D) 

(Green,Eyton,Heyman, 


Featuring: Paul Gonsalves 


Sour) 

(6:18) 


(C) Sub Dave Black, drums for Butch Ballard; John Sanders, trombone for 
Juan Tizol 

McElroy's Ballroom, Portland, Oregon - April 29th, 1954 

(D) Sub Jimmy Woode, bass for Wendell Marshall 

Jantzen Beach, Portland, Oregon — June 11th, 1955 

FOR INFORMATION ON FUTURE JAZZ GUILD RELEASES PLEASE SEND YOUR 
NAME AND ADDRESS TO OUR CANADIAN ADDRESS 
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(2:47) TAKING A CHANCE ON LOVE 
(7:27) I CONCENTRATE ON YOU 
(4:10) HOW ARE THINGS IN 
GLOCCA MORRA 
(2:41) LET YOURSELF CO 
(4:41) IN A SENTIMENTAL MOOD 
(7:14) WITHOUT A SONG 


I CET A KICK OUT OF YOU (2:76) 
GIVE ME THE SIMPLE LIFE (7:07) 
YOU'RE EVERYTHING (4:19) 

OVER THE RAINBOW (4:17) 

MY FAVORITE THINGS (7:24) 
BLIZZARD OF LIES (7:00) 



MAD ROMANCE 

Eddie Vann 
Holli Ross 

Pam Bricker 
Rick Harris 


THE BAND 


Louis Scherr-piano 
Tommy Cecil-bass 
Michael Smith-drums 

Marshall Keys-alto sax on In A Sentimental Mood 
Alfredo Mojica-all percussion on / Concentrate On You 
Rick Harris-trumpet on I Get A Kick ; piano on Let Yourself Go 


Here it is a last...the debut recording of Mad Romance! I've dreamed of putting this 
classic jazz vocal group on vinyl for years; ask anyone-they’ll tell you. (Go ahead . 
ask!) May this be the first of many more to come. 

The inspiration for our music has come from many sources. Most notable among them 
are: the late Fred Astaire, Gifford Brown and Art Tatum; and among those still very 
much alive: Carmen McRae, Mel Torme, Jon Hendricks, Dave Frishberg, Gene Puerling 
and The Singers Unlimited, Manhattan Transfer, and... 

...Pam Bricker, Holli Ross and Eddie Vann, whom I'd especially like to thank for their 
dedication, professionalism, humor and comradery. May this be the beginning of a 
beautiful relationship. 

Rick Harris 


W hat a pleasure to hear your group. Great arrangements masterfully executed, appealing 
singing-in tune and without a shadow of pretense. It makes me proud to know you people. 

My compliments, too, to the splendid trio. I love the piano player-he understands 
completely. Tommy Cedi and the drummer sound like a million bucks. And thanks for 
having the wisdom and good taste to go with acoustic accompaniment, because the 
vocal blend you get deserves to be inspected and admired, not blotted out with 
amplified "ear candy." 

Thanks for doing Blizzard. I like your adaptation, and I appreciate your being so 
meticulous about honoring the original changes and format. 

With increasing admiration, I remain 


Your Fan, 

David Frishberg 



Q\a thanks to: Steve Wiggins, Dorothy Lincoln Harris, M. Richard Harris, Jane Hajovsky, Steve 
and Dianne Papier, Marty Rhode, Bill and Susan Dedham, Mary Cole, Sandra Pruzansky, and 
Richard and Carol Newman for making this album possible. 

Special thanks to: Gareth Branwyn and Image Area, Dave Statter, and David Jemigan. Your 

support through the years has been invaluable... 

to engineer Mike Zook for your patience and creative input... 

to Louis, Tommy and Mike for your musicianship and cooperation, and... 

to Dave Frishberg, God Bless You. 



All arrangements by Rick Harris, except 

You're Everything, arranged by Eddie Vann and Rick Harris 


Produced by Rick Harris 

Recorded at MASTERWORKS Studios, Fairfax, VA 
Recording Engineer: Mike Zook 


Album Design: Image Area 
Photography: Mark Farris 


©& ©1987 Zanzibar Records. All Rights Reserved. 
ZBR-101 


Zanzibar Records 1736 Church St., NW, Washington, DC 20036 






















OAlMOnOYAOI 

EOAO MnOYZOYKI 

SOLO BOUZOUKI 






'O Ktijarag rianaSonoukog perd dnd 
paKpoxpovia Gqreia npuira ard kai'Kd nakKO, 
uarepa Sinka ardv M. OeoSuipaKq & apydrepa 
aav paaiKog auvTekearqg 6inka navrore aroug 
peyakoug TpayouSiarig rqg inoxqg pag efvai 
6 pouariKdg nou KaO/epuiae to pnou(ouKi aav 
to povaSiKO opyavo nou pnopei va auvoSeuaq 
onoioSqnore eiSog pouaiKfjg. 

I' aurd tov SioKO, 6 Ktijarag rianaSonoukog 
naipvojvrag aroixefa dnd ti) 6qpoTiK.fi & ti) 
katKi) pouaiKf] pag napaSoaq, Sqpioupyqae 
ouvGeae/g veeg, nou q eKrikeaq roug eyive 
p’ eva Tpono evrekuig povrepvo, inavaaraTiKO. 
pe povq rqv auvoSeia Kpouaruiv. and tov 
I nupo AifSieparo, 6 onoiog fioqOqae 
dnorekeapariKd arqv npaypaTUiaq toutou 

TOU SiOKOU. 

Oekoupe va niareuoupe ntiJg 6 Ktijarag 
rianaSonoukog - pe rq pexpi aqpepa 
npoo<popa tou arqv 'EkkqviKq pouaiKi) 
Geuipehai enafia KkaaaiKog oto eiSog tou. 


riapaYU)Y6s: r. MAKPAKHZ 
’HxoAfimris: T. (plAinniAHI 
0u)TOYpac|)[a: K. nAflAKQNZTANTINOY 



KOZTAI TTATTAAOTTOYAOZ 

“ZOAO MTTOYZOYKI.. 

KPOYZTA: in. AIBIEPATCZ 

OMJIZ A OMJIZ B 

Ze'ifiTTEKiKog XaadTTiKog 

Tad|iiKog Ta^pi 

GeaaaAiKog KaaTopiavoq 

NriciobTiKog KaAapanavdg 

’HrreipumKoq lupiog 

Xopog 

KOSTAS PAPADOPOULOS 

SOLO BOUZOUKI 

PERCUSSION: SP. LIVIERATOS 
Side ONE Side TWO 

ZeTmbekikos Hassapikos 

Tsamikos Taximi 

Thessalikos Kastorianos 

Nissiotikos Kalamatianos 

Ipirotikos Sirtos 

Dance 




















THE JUDY 
GARLAND 
STORY Ik 

TILL THE CLOUDS ROLL BY 
Look For The Silver Lining 
Who? 

THE PIRATE 

Love Of My Life 

WORDS AND MUSIC 

Johnny One Note 

EASTER PARADE 

Better Luck Next Time 

IN THE GOOD OLD SUMMERTIME 

I Don’t Care 

Meet Me Tonight In Dreamland 
Last Night When We Were Young 
Play That Barber Shop Chord 
Put Your Arms Around Me Honey 
SUMMER STOCK 
Get Happy 

If You Feel Like Singing, Sing 
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Pie in the Sky 

Satire in Folksong sung by Oscar Brand 






























Extended Dance M Club Mixes “'i? 


Baby Talk 
ALISHA 

Stir It Up 

PAH I LaBELLE ' 

High Energy 
EVELYN THOMAS 

Don’t Leave Me This Way 
JEANIE TRACY * 
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JOE TURNER 

singing the blues 
































A 

1. APOCALIPSIS 2. LLAGAS 3. IAGRIMAS NEGRAS 
4. TITERES Y ROBOTS 5. AMANECER EN HAITI 



B 

6. MIL VECES 7.GRITOS 8. TE DOY MIS 0)0S 
9. NINO 10. UN SILLON R0|0 



DOMESTIC 

PRODUCTIONS 


ktc012 

www.myspace.com/klcdome 

www.ktcdomestlc.tk 
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A TRIBUTE TO 

JENNIE TOUREL 

















A TRIBUTE TO JENNIE TOUREL 


“THE GREATNESS OF JENNIE... IS THE ABUNDANCY OF JENNIE.... 
WHEREVER SHE STOOD TO SING, THAT STAGE WAS THE HOLY OF HOLIES. 
AND SHE OPENED HER MOUTH IN PRAISE OF MUSIC, SHE WAS A HIGH PRIESTESS.” 
—LEONARD BERNSTEIN 

A SPECIAL TWO-RECORD SET FEATURING: 

ROSSINI 

ARIAS FROM “LA CENERENTOLA,” “IL BARBIERE DI SIVIGL1A,” 

"L’lTALIANA IN ALGERI,” “SEMIRAMIDE” 

BIZET 

HABANERA, SEGUIDILLA, GYPSY SONG AND CARD SONG FROM “CARMEN” 
MUSSORGSKY 

"SONGS AND DANCES OF DEATH" 

DEBUSSY 

“TROIS CHANSONS DE BILITIS” 

PLUS SONGS AND ARIAS BY 

BELLINI, PROKOFIEV, RAVEL, CHOPIN, SATIE, VILLA-LOBOS, NIN 
GINASTERA, OBRADORS 
ACCOMPANIED BY THE METROPOLITAN OPERA ORCHESTRA, 

PIETRO CIMARA, CONDUCTOR; 

THE COLUMBIA SYMPHONY ORCHESTRA, JEAN MOREL, CONDUCTOR; 

LEONARD BERNSTEIN, PIANO; CEORCE REEVES, PIANO. 


ALBUM DESIGN; TERESA AI.I'IERI. COVER PHOTOGRAPH: COURTESY OP OPERA NEWS. HAND COLORING IIY MURIEL OLIVE 
BS INC 1(g) IW4 CBS INC./MANUFACTURED BY COLUMBIA RECORDS/CDS INC./M W. M STREET, NEW YORK, N Y./® "COLUMBIA," @>, "ODYSSEY" MARCAS 






























HYLIT 


COLLECTORS GOLD 

TWENTY FOUR HITS • TWO RECORD SET 


SIDE ONE_ 

RAINY DAY BELLS 

The Globetrotters 

THE THINGS I LOVE 

The Fidelitys 

TRUE TRUE LOVE 

The C orvairs 

THERE GOES THE BOY 

The Lydells 

OO WEE BABY 

The Ivy-Tones 

I WONDER 

The Pentagons 


SIDE THREE _ 

TRICKLE TRICKLE 

The Videos 

EMBRACEABLEYOU 

Anthony & The Sophomores 

YOU GAVE ME 
SOMEBODY TO LOVE 

The Dreamlovers 

WHISPERING BELLS 

The Dell Vikings 

TILL THEN 

The Classics 

MY HERO 

The Blue Notes 


8 
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SIDE TWO_ 

BY LOVE POSSESSED 

The FourJ's 

DREAMING OF YOU 

The Fashions 

BEWITCHED 

The Mohawks 

REMEMBER THEN 

The Earls 

HUMAN 

Tommy Hunt 

LOST LOVE 

The Superiors 


SIDE FOUR_ 

GEE 

Anthony & The Sophomores 

BABALU'S WEDDING DAY 

The Eternals 

MAYBE YOU'LL BE THERE 

Lee Andrews & The Hearts 

THE 81 

Candy & The Kisses 

OH HOW HAPPY 

The Shades of Blue 

ONE SUMMER NIGHT 

The Danleers 
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BEST¬ 

SELLING 

ALBUMS 

FROM 

RCA CAMDEN 

OTHER WONDERFUL RCA CAMDEN ALBUMS YOU'LL WANT TO OWN: 


JIM BREEDLOVE SINGS ROCK 'N' ROLL HITS.CAL-430 

THE WEST COAST OF BROADWAY Nancie Malcomb and her Group.CAL422 

POP PIPE ORGAN IN HI-FI Guy Melendy at the Pipe Organ.CAL-414 

MAD ABOUT THE BOY Andre Previn, Piano. CAL406 

JOHN MCCORMACK SINGS IRISH SONGS.CAL407 

ANYTHING GOES: HI-FI ON THE HARPSICHORD Bruce Prince-Joseph and his Group.CAL416 

TILL WE MEET AGAIN Peter Todd and his Orch.CAL-418 

SWEDISH MODERN JAZZ Arne Domnerus and his Group.CAL417 

LITTLE RICHARD and Buck Ram and his Rock’n Ram Orch.CAL420 

THE LIGHTER SIDE OF LAURITZ MELCHIOR.CAL424 

Victor Herbert THE RED MILL Al Goodman and his Orch., with Soloists.CAL437 

SYMPHONY No. 5, IN C MINOR, Op. 67 IBoethovon) Boston Symphony Orch., 

Serge Koussevitzky, Cond.CAL405 


An RCA Victor Statement about RCA Camden Records 

by G. R. Marek, Vice-President and General Manager, RCA Victor Record Division 

“We are proud of the opportunity to make great music by great artists available 
to millions by virtue of the low prices* of RCA Camden Records. Were it not 
for the co-operation of artists such as the late Arturo Toscanini, Guy Lombardo, 
the Boston Pops and Symphony Orchostras, Leonard Bernstein, Count Basie, 
I-Iugo Winterhalter, Ilenri Rene, Perry Como and many, many others, RCA 
Camden Records could not ho . . . for it is only in their willingness to have 
their music available at these pricos that RCA Camden can exist. 

“It is the desire of RCA Victor that the public be assured that the same high 
standards used in the production of RCA Victor Records have also been used 
in the manufacture of RCA Camden Records.” 





























♦ ORIGINAL CAST RECORDING 


♦ JERRY'S GIRLS 


DIGITAL 


The Music and Lyrics of 


MAME ♦ HELLO, DOLLY! ♦ LA CAGE AUX FOLLES ♦ MACK & MABEL ♦ PARADE 


♦ MAME ♦ PARADE ♦ LA CAGE AUX FOLLES ♦ MACK & MABEL ♦ HELLO, DOLLY! ♦ MILK AND HONEY ♦ MAME ♦ DEAR WORLD ♦ 





























♦ MACK & MABEL ♦ HELLO, DOLLY! ♦ MILK AND HONEY ♦ MAME ♦ DEAR WORLD ♦ LA CAGE AUX FOLLES ♦ MILK AND HONEY ■ 




























STEREO 


' ..^ 

Pedrito Rivera S 

Nolloropor ella 






STEREO 



Pedrito Rivera 

No lloro por ella 



CARA A 

NO LLORO POR ELLA (Ranchera) 

TRES A UNO Y VOY A Ml (Ranchera) 
HUYENDO DEL AMOR (Bolero) 

AUNQUE ME CUESTE LA VIDA (Ranchera) 
AD I OS AMOR (Bolero) 


CARA B 

TE EQUIVOCASTE (Ranchera) 

EL NOVENO MANDAMIENTO (Bolero) 
SIRVA MAS TRAGOS (Corrido) 

CUANTO PIDES POR TU AMOR (Ranchera) 
DE Ml TE ACORDARAS (Bolero) 




Produccion: Freddy Garcia 
Made in U.S.A. 

Spanish World Records, Inc., 151 W. 14th St., N.Y.C. Telef: 989-3177 












HAMfLL 

ACARIC1AME 


Mi Felicidad 
Cuando Amanezca Otra Vez 
Vivo de Recuerdos 
Flores Marchitas 
Mi Primer Beso 
Si o No 
La Corriente 
Quien Compra una Cancion 
Buscando a Quien Amar 
Dame un Beso y Dime Adios 












CYS 1508 


M4NCELLA 


•ACARICIAME 

-Alejandro Jaen- / 4i25 Dlscorama/Edlm 
►Ml FELICIDAD 

-Sergio Esquivel- / 2:50 Pim/Edim 
‘CUANDO AMANEZCA OTRA VEZ 
-Quico Campos- / 3tl5 Pim/Edlm 
‘VIVO DE RECUERDOS 
-Jonathan Zarzoza- / 2:45 Zarvlw Music 
‘FLORES MARCHITAS 
-Tito Gufzar-/ 3:00 Pendiente 


Ml PRIMER BESO 

-Tobi Sinchez- / 3:30 Grever 


‘SI O NO 

-R. PArez Botija-/ 3:05 RCA Espaftola/Edim 
‘LA CORRIENTE 

-Chucho Navarro- / 3:15 Bolero Muslmex 
‘QUIEN COMPRA UNA CANCION 
-Juan Carlos CalderAn-/ 3:10 Discorama/Edi 

‘BUSCANDO A QUIEN AMAR 
•Sergio Esquivel-/ 4:00 Sagitario/lntersong 
‘DAME UN BESO Y DIME ADIOS 
(Kiss and say goodbye) 

-W. Lovett-Vers. Esp. Mario Arturo Ramos- / 
Blackwood Music Mundo Mus. MAx. 


‘Arregloy DlrecciAn de Eduardo Magellan: 
‘Arreglos y DlrecciAn de Chucho Ferrer 
‘Arreglos y DlrecciAn de Pocho PArez 
‘Arreglo y DlrecciAn de Jonathan Zarzoza 


REALIZADO X PIM 















COMMODORE (33] 


oor'Tz!! x 

- -• PERMANENT RECORDS | « 

$ 8 . 00 : 


COMMODORE PRESENTS 


PIANO SOLOS BY WILLIE SMITH 



SHOW TIME 


WHAT IS THERE TO SAY 

STORMY WEATHER 
TEA FOR TWO 

BETWEEN THE DEVIL 

AND THE DEEP BLUE SEA 

I CAN'T GIVE YOU ANYTHING BUT LO 
SMOKE GETS IN YOUR EYES 

JUST ONE OF THOSE THINGS 
MADELON 

HALLELUJAH 

A PRETTY GIRL IS LIKE A MELODY 


THE LION OF THE PIANO 


LONG 

FLAY 


























^^ 33)COMMOPORE RECORPS 

SHOW TIME 

WILLIE "The Lion" SMITH 

PIA^O SOLOS 




COMMOPORE RECORPS 































BACH 

ARIA 

GROUP 

William H. Scheide, director 




a program of 


Bach 


Arias 


JULIUS BAKER, Flute • ROBERT BLOOM, Oboe 
EILEEN FARRELL, Soprano 
NORMAN FARROW, Bass-Baritone 
BERNARD GREENHOUSE, Cello • JAN PEERCE Tenor 
CAROL SMITH, Alto • PAUL ULANOWSKY, Tiano 
MAURICE WILK, Violin 






























OTHER FINE RECORDINGS IN 
DECCA S GOLD LABEL SERIES: 


BACH: ARIAS FOR VOICES AND INSTRUMENTS-Bach 
Aria Group DL 9405, DL 79405 (Stereo) 

THE PLAY OF DANIEL (A Twelfth-Century Musical Drama) 
-New York Pro Musica DL 9402, DL 79402 (Stereo) 

ELIZABETHAN AND JACOBEAN AYRES, MADRIGALS, 
AND DANCES—New York Pro Musica 

DL 9406, DL 79406 (Stereo) 
HANDEL ARIAS—Russell Oberlin, Counter-tenor 

DL 9407, DL 79407 (Stereo) 
MUSIC OF THE MEDIEVAL COURT AND COUNTRYSIDE 
—New York Pro Musica DL 9400 

SACRED MUSIC OF THOMAS TALLIS-New York Pro 
Muslca DL 9404, DL 79404 (Stereo) 


Library of Congress Catalog Card Number: R 60-1071 







THE CLASSIC TEARS 




SWING-BIG BANDS 

1929 TO 1936 




BENNY GOODMAN FLETCHER HENDERSON DON REDMAN 
DORSEY BROTHERS EARL HINES CHICK WEBB PAUL WHITEMAN 
MILLS BLUE RHYTHM BAND ANDY KIRK TOMMY DORSEY 
CASA LOMA ORCHESTRA DUKE ELLINGTON JIMMY DORSEY & 
LOUIS ARMSTRONG BOB CROSBY ARTIE SHAW JIMMIE LUNCEFORD 













THE CLASSIC YEARS 

IN DIGITAL STEREO 

SWING-BIG 

BANDS 

SIDE I 

I KING PORTER STOMP 
— Benny Goodman 
2 BLAZIN’ 

— Fletcher Henderson 

3 HOT AND ANXIOUS 

— Don Redman 

4 OLD MAN HARLEM 
— Dorsey Brothers 

5 COPENHAGEN 
— Earl Hines 

6 DON’T BE THAT WAY 
- Chick Webb 

7 CONGO CARAVAN 
— Mills Blue Rhythm Band 

8 FAREWELL BLUES 
— Paul Whiteman 

SIDE 2 
I CORKY 
- Andy Kirk 
2 JADA 

— Tommy Dorsey 
3 ROYAL GARDEN BLUES 
— Casa Loma Orchestra 
4 EXPOSITION SWING 
— Duke Ellington 
5 DIPPERMOUTH BLUES 
— Jimmy Dorsey & 

Louis Armstrong 

6 WOMAN ON MY WEARY 

MIND 

— Bob Crosby 

7 THE SKELETON IN THE 

CLOSET 
— Artie Shaw 
8 HARLEM SHOUT 
— Jimmie Lunceford 


This BBC Enterprises Ltd Edition first released 1988 
Transfer Recordings 

® 1987 The Australian Broadcasting Corporation 
© 1987 The Australian Broadcasting Corporation 


REB 655 

ESzcrsss 


With their impressive arrangements and star soloists, the Big Bands that emerged in the mid- 
1930s revitalised the American pop music industry, and chartered its course for well over a 
decade. To distinguish it from the Jazz of the 1920s, which had associations with Prohibition 
and the Wall Street Crash, the promoters sold it as Swing — a slick, highly polished four beat 
style with an optimism to match the ‘New Deal’ spirit of the post-Depression years. This album 
brings together the best of the evolving Big Bands in new Digital stereo-impressions of the 
original 78 rpm discs, capturing the excitement of the great 1930s American dance halls. 



If we are to believe the showbiz legend, the Swing 
Era began on the evening of August 21, 1935, when 
Benny Goodman and his orchestra opened at the 
huge Palomar Ballroom in Los Angeles. The story 
generally goes like this. After a dispiriting cross¬ 
country tour, the band steels itself for yet another 
apathetic reception from tin-eared philistines. 
Accordingly, for the first hour Goodman plays lilting 
pop numbers and sentimental ballads which elicit a 
lukewarm response. Feeling by this stage that he 
has not got much to lose, he tells the boys to bring 
out the big up-tempo Fletcher Henderson 
arrangements. Overwhelmed by the impact of this 
radically new music, the audience abandons the 
dance floor to crowd around the bandstand, and 
spends the rest of the night roaring for more. Benny 
instantly becomes King of Swing. 

Like all legends this has selective elements of truth 
larded with a certain amount of wishfull thinking 
and distortion. One indisputable fact was that the 
music was indeed exciting and well played, as you 
may hear on King Porter Stomp (side I, track I), 
recorded six weeks before the Palomar opening. 
However, the contrast between the disastrous early 
part of the 1935 summer tour and its triumphant 
conclusion was primarily a result of inept booking 
and inappropriate venues. Goodman's agency, 
MCA. had ridden out the Depression with a policy 
of sweet dance orchestras and established 
entertainers. They were simply not equipped to 
cater for Goodman's style of music, as they had 
no idea of where its market lay. As for the 
Californians, they were perfectly well aware of the 
Goodman band months before the Palomar 
Ballroom, because they listened to the networked 
Let's Donee radio program on Saturday nights. 
Benny's appearance came late in the show when 
most of the transmitters in the East had closed 
down, whereas listeners on the West Coast 
benefited from a three-hour time difference, which 
meant that Goodman reached his Pacific audience 

The Palomar Ballroom, therefore, could be said to 
have provided a religious experience for the bookers 
and agents, who suddenly saw where their future lay. 
If August 21, 1935, is significant, it is as a beginning of 
a long and highly successful marketing exercise, when 
the industry finally woke up to the fact that the music 
that Black America had been dancing to for nearly five 
years had a huge potential White American audience, 
particularly when played by Whice bands. 

In the United States in the 1930s, the big money lay 
in sponsored coast-to-coast radio. Goodman had 
shown what sort of market penetration was possible 
with a Swing band. Before long major sponsors, such 
as cigarette companies, were using White Swing bands 
to sell their wares, Tommy Dorsey played for Ralelgh- 
Kool and later, Glenn Miller had his famous 
Chesterfield shows, Ironically, this did not substantially 
change the fortunes of the Black leaders, such as Chick 
Webb, Don Redman, Earl Hines, Fletcher Henderson, 
Andy Kirk and Jimmie Lunceford, whose great bands 


and innovative arrangements had provided the entire 
musical template for the Swing era. Radio work for 
them was on a smaller scale. They recorded generally 
for the less prestigious labels, and their daily bread came 
from an endless series of one-night-stands on the road. 
The notable exception was Duke Ellington who, 
beginning in the mid 1920s, was already established as 
a major entertainment figure through his many records 
and broadcasts from Harlem's Cotton Club. But even 
he did not attain the wide exposure enjoyed by his 
more favoured White colleagues until the 1940s. 

An amusing side effect of the emergence of Swing 
as a mass entertainment was a constant attempt by 
promoters and bandleaders alike to make their product 
'respectable'. The fact that Jazz-influenced music was 
generally seen to be quite the opposite was largely the 
industry's own fault. In the 1920s heavy stress had been 
placed on the 'savage' nature of Jazz, the jungle origins 
of its purveyors and the illicit delights afforded by 
listening and dancing to it. College kids were suitably 
impressed, maiden aunts were suitable appalled. In fact 
everyone reacted splendidly to produce the Roaring 
Twenties image which has now passed into popular 
mythology. 

In the post-Depression period, this was not good 
enough. Through the influence of Hollywood, popular 
music had gained a new sophistication and Tin Pan Alley 
soon realised that Swing must not be tarred with the 
brush of abandoned hedonism that had been applied 
so liberally to Jazz. Swing was wholesome, All- 
American music. Accordingly, bandleaders began 
adopting rimless or gold-rimmed spectacles as a symbol 
of their commitment to lasting values. The least 
swinging of the lot. Kay Kyser, went so far as to wear 
a mortar-board and gown. Goodman's band played 
Carnegie Hall, to be followed soon by Duke Ellington, 
and Benny made some records of Mozart with the 
Budapest String Quartet. In the 1938 movie Alexander's 
Ragtime Band, a newspaper comes swirling towards 
the camera with the banner headline. 'Swing Band Gets 
Highbrow Acclaim' — the ultimate accolade. 

In practice, the highbrows — a euphemism for 
people who were older and richer than the average 
Swing fan — stayed away in droves. There was, 
however, a definite intellectualisation of Swing from 
within the ranks of Its fans. Soloists were recognised 
and applauded when they stood up to play, changes 
in personnel were the subject of heated discussion — 
when Gene Krupa left Goodman, there were almost 
riots. It was no longer sufficient to record in one’s 
diary, as my grandfather did on a visit to London's Klt- 
Kat Club in 1927, ‘Good Band'. The list of numbers, 
the arrangers, and the star tenor player — all these 
required comment and criticism. It was a trend which 
gave rise to a more informed musical journalism and 
a new interest in the history of Jazz. The irony is that 
the 'highbrow acclaim' of America's only original 
artform came, not through any vacuous hob-nobbing 
with the Vanderbilts by the bandleaders, but from the 
efforts of the fans themselves. 

© 1987 Tony Baldwin 


Stereo re- Robert Parker 

creations from Vintage Productions 
78 rpm Pty Ltd. GPO Box I3S 

originals: Sydney. Australia 2001 

Sleeve Notes: Tony Baldwin 

Source Material: Robert Parker and 
Tony Baldwin 

Robert Parker is an Australian Sound Engineer and , 
Broadcaster, internationally acclaimed for his 
development of a unique system for extracting high 
quality stereo sound from early mono 78 rpm records. 

Tony Baldwin is a writer and broadcaster with a 
special interest in American popular music between 
the wars. As well as collecting Jazz and Swing 78s, he 
has a library of 1930s big band arrangements which 
he has frequently used in broadcasts. He is also an 
enthusiastic Swing pianist, with a particular affection 
for Fats Waller, Teddy Wilson and Art Tatum. 

Other records in the Classic Years are: Bing 
Crosby (REB 648, Cassette ZCF 648, BBC CD 648). 
Al Bowlly with Ray Noble (REB 649, Cassette ZCF 
649, BBC CD 649), Dance Bands - USA REB 650, 
Cassette ZCF 650, BBC CD 650, Love Songs (REB 
651, Cassette ZCF 651, BBC CD 651), Silly Songs 
(REB 652, Cassette ZCF 652, BBC CD 6S2), Opera 

- 1904-1935 (REB 6S3, Cassette ZCF 653, BBC CD 
653), Movie Musicals - 1927-1936 (REB 654, 
Cassette ZCF 654, BBC CD 654), Fred Astaire 
(REB 665, Cassette ZCF 66S, BBC CD 66S), Swing 

- Small Groups (REB 666, Cassette ZCF 666, BBC 
CD 666). 


Annotations of all tracks included in the album are to 
be found on the Insert. 
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MILDRED CLARK 


A X D 


THE 


MELODY 


AIRES 





MILDRED CLARK 

AND THE MELODY - A IRES 



The Melodvaires arc: SAUNDRA CLARK (Soprano! 

DEMETRl -.MICK" HOPSON (Second Soprano) BARBARA 
WHITE (Allot MARYETTA -DOLL" SCOTT (Contralto! 

Produced & Arranged by EDDIE ROBINSON for Ren Unlimited Productions 

Recorded at ABC Studios. Los Angeles & Sound Ideas Studios. New York 
Mixed at United Sound Studios. Detroit. Mich. 

Re-mix Engineer: KEN SANDS 

Engineers: REGGIE DOZIER. NEAL CEPPOS. KEN SANDS 
Make-up Stylist: BONNIE MALLER 
Photographer: CHRIS CALLIS 

Drums? ALVIN TAYLOR. BOBY FRANKLIN* 

Bass: JAMES JAMERSON. FREDDIE HUTSON* 

Guitar: BILLY PERRY 
Keyboards: EDDIE C. ROBINSON 
Percussion: HOLDEN RAPHAEL 

•LET THE SPIRIT MOVE 


Special thanks: To God for the patience, strength, and wonderful spirit of cooperation which was so beautifully displayed by all those who 
helped make this album possible. 

To you. for taking this album into your home and making it a part of your life. 


Our appreciation to Al Lewis, Sue Evans. Don Davis. Luella Jackson and Pete Bishop for their unselfish assistance and cooperation. 


Welcome to a wonderful new cx| 
Indeed this is a very special albi 
it possible to produce such an al! 
spirit more." 


iriencc in gospel music. Here is Mildred Clark and the Melodvaires as they've never been heard before, 
i. Special, because it is a symbol of sincere efforts: hard work and cooperation. All of these have made 
im with so much feeling. Actually, the music here is good for your spirit...hear ill feel ill then, "lei the 
















SIDE A-l 

HAZELL DEAN 
"My Idea Of Heaven" 
BPM: 129.8 / Time: 612” 

Intro: 32/32/32 
Break: 32/32 
Outro: 32/32 


Produced b £ HR[s Q 
Assistant Product 


RON HESTER 


ROGER SEIBEL 
Artwork & Graphics by: 

CHRIS COX 
Project Coordinator: 

SUSAN BRANAM 


SIDE A-2 


SIDE B-l 


SIDE B-2 



ALISON MOYET 
"Whispering Your Name" 
BPM: 125.1 / Time: 5'22" 

Intro: 32/32 
Break: 32/32 
Outro: 32/32 


BEVERLY 


"The 

BPM: 


KONKAN 
"Pardon Me" 
BPM: 135.0 / Time: 513" 

Intro: 32/32/32 
Break: 32/32 
Outro: 32/32 


Produced & Distributed by 
HOT TRACKS 
Subscription Information: 

P.O. Box 701347 
Tulsa. OK 74170-1347 
TEL (918)663-4567 
FAX (918) 663-4569 





























Side One 

Call Him Up 
I Had A Dream 
Don’t Doubt The Lord 
Wait On Jesus 


Side Itoo 

Jesus Set Me Free 
The Same People 
He’ll Understand And Say Well 


Done 


From the album "Brother To Brother" 


.From the albui 


The Willtbrris Brothers arfe'One of the tbp groups' in their field. *Ahyone 
who has ever attended a Williams Brothers' concert knows the excite¬ 
ment generated by these four men. They are always able to deliver a 
crowd-pleasing performance. 


Stay With Me 
May The Work I’ve Done Speak For Me 


This album is a sampling of some of the best from the Williams Brothers. 
It consists of songs from their two previously released Myrrh records. 
Williams Brothers' fans will long enjoy this fine addition to their record 
collection. The time spent with this album is sure to become "Treasured 
Moments" for the listener. 


Mastered by M.C. Rather at Custom Mastering. Nashville, TN 
Photography by Mike Borum 
Art Direction by Buddy Jackson 


3 division of Word. Inc.. Waco. TX In Canada. 


WORD RECORDS UMITED. Vancouver. BC In Great Britain: WORD (UK) LTD.. London ® 8 l © 1985 WORD. INCORPORATED 'WARNING: Unauthorized reproduction of this \ 
recording Is prohibited by Federal law and subject to criminal prosecution.'' Printed in U.SA ' 








EL CUARTETO 
MAYARI DE 
RLACIDO ACEVEDO 


VOLUME II 
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EL CUARTETO 
MAYARI 

DIRECTOR MUSICAL: 
CHIQUITIN GARCIA 




United Artists Records Inc ais 

Entertainment from 

' llllll® 


RLANCIDO 
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CREATIVE AGE, INC. 


ANNOUNCES WITH PLEASURE THE 

PUBLICATION OF THE BIOGRAPHY OF 

©ukc Ellington 

BY BARRY ULANOV 


WITH ILLUSTRATIONS AND COMPLETE DISCOGRAPHY 


ON SALE AT ALL BOOKSTORES 
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NEW YORK AND CHICAGO JAZZ 


I JUST WANT A DADDY-DEARBORN STREET BLUES-MY MAN ROCKS ME 





1. I just want a daddy (a) 

2. ’Tain’t nobody’s biz-ness if I do (a) 

3. Dearborn street blues (b) 

4. Every Saturday night-take 1 (b) 

5. Every Saturday night-take 2 (b) 

6. What’s the use of lovin’ (c) 

7. My man rocks me (d) 

SIDE 2 

1. Someday sweetheart (e) 

2. Mobile blues-take 1 (e) 

3. Mobile blues-take 2 (e) 

4. Fade away blues (f) 

5. Daybreak blues (f) 

6. Charleston, South Carolina (g) 

7. Hoola Boola dance (g) 


(bj Bernie Young's Creole .Jazz Band : Bernie Young 

(c). Preston Jackson (tb). Happy Caldwell (cl). Stump 
Evans (c-mel sax). Casino Simpson (p). Mike McKen- 
drick (bj). Eddie Temple (dms) : Chicago. Oct., 1923. 

(c) Same as (b) plus Anna Oliver (voc). 

(d) Sammy Stewart's Ten Knights of Syncopation : 
Fats Robins. Eugene Hutt (tp). Mancy Warley (tb), 
Bill Stewart. Harley Washington. Roy Butler. Millard 
Robins (sax). Paul Jordan (vln), Douglas Speaks (p). 
Lawrence WE Dixon (bj). Dave Small (dms) ; Chicago. 

(e) Wade's Moulin Rouge Orchestra : 

Jimmy Wade. Ray Whetsett (tp). William Dover (tb). 
Stump Evans (cl. ss. as), Arnett Nelson (cl, as). 
Vernon Roulette (ts), Eddie South (vln). Stanley 
Wilson (vln. bj). Teddy Weatherford (p). Walter 
Wright (b). Edwin Jackson (dms); Chicago. Dec. 1923. 

(f) Perry Bradford's Jazz Phools : Johnny Dunn and 
or June Clark (tp). Jimmy Harrison (tb). Brassfield 
(cl. as). Garvin Bushell (cl ?), Charles Smith or 
Perry Bradford (p). Samuel Speed (bj) ; New York. 


NEW YORK AND 


CHICAGO JAZZ 


Although the source of Jazz came mainly from New 
Orleans, very few recordings were made there. The 
bulk of early Jazz records, were recorded from 1922 until 
1929 in Chicago and New York. New Orleans musicians 
migrated to Chicago in the late teens encouraged by 
opportunities open to them in the growing Jazz field. 
Perhaps the most significant influence on Jazz in the 
twenties can be heard on the Chicago recordings from 
that era. Almost simultaneously, New York was the 
scene of similar developments, with such fine pionneers 
of Jazz as Johnny Dunn and Jimmy Harrison. 

The war that brought an end to New Orleans' Storyville 
brought an influx of Jazz musicians to Chicago, who 
teamed up with local musicians to create a hotbed of 
Jazz in the Windy city. This album deals with both 
lesser and more well known groups that helped make 
this one of the strongest periods of free wheeling Jazz. 

Charles A. Matson's Creole Serenaders is another 
band that compares favourably with the most famous 
such as King Oliver's: the line-up remains a mystery. • 
The trumpet player dominates the proceedings with a 
sharp tone and the typical fast vibrato of all the 
New Orleans players. 

Bernie Young's Creole Jazz Band Is unfamiliar .to most 
Jazz collectors and Bernie Young has only been known 
through his recordings with Arthur Sims' Creole Roof 


Orchestra; the band includes 
Preston Jackson (still active 
sixties where he recorder 
Cauldwell, Mike Me Kendricl 
was recording by the same 


ind includes such famous musicians as 
(still active in Chicago in the early 
le recorded for Riverside), Happy 
Me Kendrick and Stump Evans (who 
the same time - October 1923 - with 


the famous King Oliver's Creole Jazz Band). 

Sammy Stewart was a very famous leader in Chicago 
by this time. In 1925, the band Included such famous 
sidemen as Big Sid Catlett on the drums and pianist 
Alex Hill. 


Jimmy Wade was the leader of the regular band at the 
very famous Moulin Rouge in Chicago; the band included 
among others once again the very active Stump Evans 
(in fact the first original saxophonist before Coleman 
Hawkins), and two other great musicians: pianist Teddy 
Weatherford (who later spent most of his career in 
India, and made some records in Paris in the thirties) 
and Eddie South on violin (he too came to Europe and 
made some very famous records with Django Reinhardt 
and Stephane Grappelly). 

There have been much speculation as to the exact 
personnel in the Perry Bradford's Jazz Phools. it is 
evident that the cornet player is Johnny Dunn on the 
first two tracks. Dunn toured Louisiana and other 
southern states before coming to New York in the 
early twenties. He was very famous for his -wa-wa- 
style with a mute. Other fine solos on these sides 
include the well known Jimmy Harrison on trombone. 
Harrison was one of the first great soloist on his 
instrument and influenced many trombone players (Benny 
Morton. Claude Jones. Dickie Wells, Trummy Young, 
etc.) in the years to come. The two other tracks are 
with the same band but it is quite possible that there 
was a change in personnel substituting June Clark in 
the place of Johnny Dunn. 

The different directions Jazz took on its trip from New 
Orleans, to New York and Chicago were interested in 
the following years., Chicago Jazz remained truer to the 
New Orleans style of small groups playing hot solos 
which gave more freedom of improvisation to the musi¬ 
cian. New York Jazz developed into a more sophisti¬ 
cated style and eventually became highly commercialized 
with intricate arrangements sometimes bordering on Jazz- 
classical sounds. 
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CELEBRATE 

A1 Planet Vision Mix 7.43 
A2 Over The Clouds Mix 8.07 
A3 Magic Butterfly 4.25 


(THE LOVE) 

B1 Club Mix 7.07 
B2 Sequential One Atmo Remix 6.54 
B3 Move The Crowd Mix 6.10 











Uocals by Simone 

Music and words bu C. 
Mangione, S. Taurus & UJ. 
Edlington, produced by 
Gottfried Engels and Claudio 
Mangione for Mondo Music 
GmbH, published by Mondo 
Music GmbH/Lilarner-Chappell 
®+©1 997 Mondo Music GmbH 

DHNCE STREET / HOUSE NATION 

Schwanenwall 37 

44135 Dortmund, Germany 
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Club Mi« 7:03 Tears of Rllah Mi« 6:41 Rainbow Min 6:05 


Teardrops from Heauen 























RYAN RUDOLPH/ JEREMY SAUDE/ JULIAN MORENA/ SAM EPSTEIN/ 
CAMILO MONCADA/ SCOTTY BRYAN/ LARRY THOMAS 


OH DANG! 



scary movie 
ole pretty 

/' 4 

along the minnow's wake 

/ 

bridget jones's diarrhea 
can't step this dub 
darkness 
oh dang! 

/ 

all songs written, performed and produced by the ruinotion. engineered and mixed by saude. 

, album art by mindy post, recorded in atlanta, 2011. theruination.bandcamp.com 
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1 HOORAY mu CAPTAIN SPAULDING 2:10 
(B. Kalmar-H. iufey) Harms, Inc. ASCAP 

2. 1 WENT TO THI ANIMAL FAIR 1:45 
(It. Wolfe) Bayberry My sic IMI 

3. MAD DOGS AND ENGLISHMEN 2:3$ 

(N. Coward) Harms, Inc. ASCAP 

4c SONG OF THE NAIROBI TRIO 2:10 
(R. Maxwell) Robbins Music Corp. ASCAP 
5. DOWN IN JUNGLE TOWN 2:15 
(T. Morse*!. Madden) -Leo Feist, lr»c„ ASCAP 
6 NAPOLEON SAILED THE OCEAN BLUE 2:36 
lW©lfe r -'Galewit 2 ) Say berry Music. BMi 

^ THI YUM YUM -kiDS^An'd' 

The MGM territorial Orchestra 
^ Tamed And Arranged By Richard Wolfe 
0/ ho Produced By Herb Galewita $9"^ 

N 0> METRO GOLD^' 1 ^ ^ 
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1. TIGER RAG 2:50 (H. DeCosfa-Original 
Dixieland Jazz Band) Leo Feist, Inc. A5CAP 
2, ABA DABA HONEYMOON, 1:53 
(A. Fields-W. Donovan) Leo Feist, Inc, AS CAP 
3., HOW TO TELL THE WILD ANIMALS 1:56 
(R„ Wolfe-C. Wells} Bay-berry Music BMS 

4. UNDER THE BAMBOO TREE 2:10 (Cole-Johnson* 



New Arrangement By Richard Wolfe) Bay berry Music 

5. ABDUL THE BULBUL AMEER 2:59 
(R. Wolfe) Bayberry Music BMI 

6. CIVILIZATION 3:10 (B. Hilliard-C. Sigma#' 

' E. H. Morris St Co., Inc. ASCAP . 


THE YUM YUM. KIDS And 
The MGM TesfiioHai Orchestra 

Tamed And Arranged By Richard Wolfe 
j O/^ Produced Bv Herb Galewitz 

° N ° F metro goldnn^^ 
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J l 1 RECORDINGS 


WASHERWOMEN, WAR AND PEASE 

The Music of Arbeau's 

ORCHESOGRAPHIE 


6514-A 

(AR 6406) 







DIGITS 


Zti ARABESQUE 

y^l \recordihgs 


WASHERWOMEN, WAR AND PEASE 

The Music of Arbeau's 

ORCHESOGRAPHIE 


6514-B 


Side 2 


6407) 

(22:16) 

Branles of Other Regions 

1:58 

Mimed Branles 

7:51 

Other Branles 

4:1 1 

Other Dances 

8:16 

THE NEW YORK RENAISSANCE BAND 
® 1984 CAEDMON 


Made in U.S.A. Fait aux Etats-Ums 

Caedmon,! 995 Broadway, New York, NY! 00 23 


OVGITfl£. 
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Record (to. Ltd, 
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5^ ISAAC STERN 1 

7 THE GREAT VIOLIN CONCERTOS, VOL. II 


STEREO 

33V3RPM 

■ 01-042231-20 


M2 42231 
M 42232 
Sidel 


Ini. 


WOLFGANG AMADEUS MOZART (1756-1791): 
CONCERTO NO. 5 IN A MAJORf=OR VIOLIN AND . 

y ORCHESTRA, K. 219* ( 

i 1.1-Allegro aperto (9:33) 2.11-Adagio (10:50) A 

uA 3. Ill-Rondeau: Tempo di menuetto; Allegro (8:42) ** 

All Public Domain ^ 

f J ISAAC STERN, Violin 

^ COLUMBIA SYMPHONY ORCHESTRA 

/y J Av 

1964 CBS Inc. (Not for U.S.),® 1976,1981^-^ 1 

y #■ r'DO ir^ <P\ 1 Qftfi OR.Q Inr^ I 1 V' 
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^BS Inc. Compilation© 1986 CBS I 
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PERFORMANCE, Wff W/0/v 



ISAAC STERN 

THE GREAT VIOLIN CONCERTOS, VOL. II 


STEREO 
: 33V3RPM 

| 01-042231-20 


\^L 


WOLFGANG AMADEUS MOZART (1756-1 791): 
SINFONIA CONCERTANTEIN E-FLAT MAJOR FOR 
y VIOLIN, VIOLA AND ORCHESTRA, K. 364* 

i* 1.1-Allegro maestoso (13:45) 2. Il-Andante (13:17) 

3. Ill-Presto (6:25) All Public Domain 
5 r\ ISAAC STERN, Violin. PINCHAS ZUKERMAN, Viola 
f J ENGLISH CHAMBER ORCHESTRA * 

DANIEL BARENBOIM, Din 

* \ ® 1964 CBS Inc. (Not for U.S.), ® 1976,1981 

^ CSS Inc. Compilation j 1986 CBS Inc. / 


ISAAC STERN, Violin. PINCHAS ZUKERMAN, Viola V 
J ENGLISH CHAMBER ORCHESTRA . 

DANIEL BARENBOIM, Din « 

\ ® 1964 CBS Inc. (Not for U.S.), ® 1976,1981 

CBS Inc. Compilation 1 1986 CBS Inc. j 
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M2 42231 
M 4223^ 
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53V3RPM 

11-042231-20 
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M2 42231 ] 
M 42233 j 

Side 3 ; 




VAN BEETHOVEN (1770-1827) 

TO FOR VIOLIN ANDORCHESTRA 
MAJOR, OP. 61 (Beginning)** 
Mlegro ma non troppo (24:04) 

All Public Domain 
ISAAC STERN, Violin 
EW YORK PHILHARMONIC 
DANIEL BARENBOIM, Dir. 

Inc. ^ >» 
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ISAAC STERN 

THE GREAT VIOLIN CONCERTOS, VOL. II 



IQ149J 

STEREO 
; 33V3RPM 

'01-042231-20 



M2 42231 
M 42233 j 

Side 4 ; 

BL 42233 i 


r * LUDWIG VAN BEETHOVEN (1 770-1 827) — s 

'«* 4 CONCERTO FOR VIOLIN AND ORCHESTRA C J 

i >7. IN D MAJOR, OP. 61 (Conclusion)** aLj 

1.11-Larghetto Ill-Rondo: Allegro (18:30) ISAAC STERN, Violin. 

-Jx NEW YORK PHILHARMONIC. DANIEL BARENBOIM, Dir. ' 

V>s 2. ROMANCE NO. 2 INF MAJOR FOR VIOLIN AND . ^ 

\ J ORCHESTRA, OP. 50*** (9:52) All Public Domai; A 

O 
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ISAAC STERN, Violin. BOSTON SYMPHONY 
ORCHESTRA. SEIJI OZAWA, Dir. 

© 1964 CBS Inc. (Not for U.3.), ® 1976, 

1981 CBS Inc. Compilation 
©1986 CBS Inc. 
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FERNAND ANSSEAU 




LV 116 

Made in Austria 


Lebendige AVergangenheit 


Nature immense, aus »Faust’s Verdammung« (Berlioz) - Atmest du nicht 
mit mir die siiften Diifte, aus »Lohengrin« (Wagner) franz. ges. - 
Hochstes Vertrau’n hast du mir schon zu danken, aus »Lohengrin« 
(Wagner) franz. ges. - O Paradis sorti de l’onde, aus »Die Afrikanerin« 
(Meyerbeer) - Ah! leve-toi, soleil! fais palir les etoiles, aus 
»Romeo und Julia« (Gounod) - Salut! tombeau sombre et 
silencieux, aus »Romeo und Julia« (Gounod) - 
La fleur que tu m’avais jetee, aus 
»Carmen« (Bizet) 

mit Orchesterbegleitung 





Lebendige AV ergangenheit 


Ne pouvant reprimer les elans de la foi, aus »Herodias« (Massenet) - 
En fermant les yeux, aus »Manon« (Massenet) - O Nature, pleine de 
grace, aus »Werther« (Massenet) - J’aurais sur ma poitrine, aus 
»Werther« (Massenet) - Pourquoi me reveiller? aus »Werther« 
(Massenet) - Vesti la giubba, aus »Bajazzo« (Leoncavallo) - 
No, Pagliaccio, non son! aus »Bajazzo« 

(Leoncavallo) - Le ciel luisait d’etoiles, 
aus »Tosca« (Puccini) 


mit Orchesterbegleitung 



y SONGS OF YOG! BEAR V 


AND HIS PALS 

FRANK MILANO 
Cecil Roy - (Cindy Bear) 
Orchestra Directed by 
J. Timmens and J. Carroll 


LP 70 A 


Made in U.S.A. bj 
A. A. Records, Inc 
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V SONGS OF YOGI BEAR V/, 



AND HIS PALS 


FRANK MILANO 
Cecil Roy - (Cindy Bear) 
Orchestra Directed by 
J. Timmens and J. Carroll 




Made in U.S.A. by 
A. A. Records. Inc. 


9. LITTLE FELLER 

10. LIKE A DUCK TAKES TO WATER 

11. FIBBER FOX 

12. ALFY GATOR, THE ALLIGATER 

(© Barbera-Hanna Music) 

13. YOGI BEAR PRESENTS CINDY BEAR 

14. INTRODUCING LOOPY DE LOOP 

15. LOOPY DE LOOP MEETS LITTLE RED RIDING HOOD 

(© S. G. Music Corp.) 
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Red Seal 




Sympho 
Allegro con brio 
The Marriage of Figaro • 

Eine Kleine Nachtmusik 
llegro 

oncerto in C for Flute and Harp 
tndantino 

coltish Chamber Orchestra/James Conlon 2, Leontyne 
3na Opera Orchestra/Francesco Molinari-Pradelli 3. 
Julius Levine, Doublebass 4, James Galway, Flute; 
Marisa Robles, Harp; London Symphony/Eduardo Mata 
TM(s)® RCA CORP.—MADE IN U.S.A. 

® 1984, 1985 RCA RECORDS/® 1978 RCA LTD. 

® 1985 Editions Costallat 




Red Seal 
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STEREO 

33 


2563 822 S 5 
Made in West Germany 


2531 259 


D. P 


Franz Liszt 

Annees de Pelerinage 

Troisieme Annee 

1. Angelus! Priere aux anges gardiens 
Aux Cypres de la Villa d’Este, No. 1 - Threnodie 
Aux Cypres de la Villa d’Este, No. 2 - Threnodie 

Lazar Berman, Klavier 


® 1977 Polydor International 
GmbH 
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STEREO 

33 


2563 822 S 6 
Made in West Germany 


2531 259 


D. P. 


Franz Liszt 

Annees de Pelerinage 


Troisieme Annee 

4. Les jeux d’eaux a la Villa d’Este 
Sunt lacrymae rerum. En mode hongrois 
6. Marche funebre 

7. Sursum corda. Erhebet eure Herzen 

Lazar Berman, Klavier 


1977 Polydor International 
GmbH 
















1. WALK LIKE A SOLDIER (RADIO) 5:11f 

2. WALK LIKE A SOLDIER (INSTR) 5:13t 

3. FYSH*T (RADIO) 4:49/ 


Songs denoted by "f” were written by 404 Soldierz, Rasheeda, 
Coalition • Song denoted by 7” is written by 404 Soldierz • (STE 2000 
Music (ASCAP)/ Al Quinn Pub. and Twinn Peeze Pub.(ACAP)/Da 
Youngest and Da Crunkest Pub.)(ASCAP) • Recorded at D-Lo Studios 
and Microgroove Studios in Atlanta, GA • Mixed by Vince Simms & Tim 
McClendon • Mastered at Fullers in FL • © & ® 

2000 Street Talk Ent. and Twinn Productions • 541 10th St., P.O. Box 
274, Atlanta, GA 30318 • Tel: 404.355.6898 Fax: 404.355.2798 
www.streettalkinc.com 

For Booking please call: 404.355.6898 or 888.223.9325 




















1. WALK LIKE A SOLDIER (CLUB) 5:111 

2. FY SH*T (CLUB) 4:46f 

3. F#CK A HOE (CLUB) 4:20(3 


Songs denoted by “f" were written by 404 Soldierz, Rasheeda, 
Coalition • Song denoted by is written by 404 Soldierz • Song 
denoted by “8” written by 404 Soldierz, Cheese, Shawty Redd, 
Coalition • (STE 2000 Music (ACAP)/ Al Quinn Pub. and Twinn Peeze 
Pub.(ASCAP)/Da Youngest and Da Crunkest Pub.(ASCAP) • Recorded 
at D-Lo Studios and Microgroove Studios in Atlanta, GA • Mixed by 
Vince Simms & Tim McClendon • Mastered at Fullers in FL • © & © 
2000 Street Talk Ent. and Twinn Productions • 541 10th St., P.0. Box 
274, Atlanta, GA 30318 • Tel: 404.355.6898 Fax: 404.355.2798 
www.streettalkinc.com 

For Booking please call: 404.355.6898 or 888.223.9325 









SIDE A 
STEREO 


TLP-7010 

(SLX-00507) 
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1. THE LORD WILL MAKE A WAY SOMEHOW 

2. PEACE IN THE VALLEY 

3. TEACH ME HOW TO PRAY 

4. NOBODY KNOWS THE TROUBLE I'VE SEEN 

5. CLIMBING JACOB'S LADDER 
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NTs *Nati onal recoboS. 











THE LORD WILL MAKE A WAY 


MACEO WOODS 


SIDE B 
STEREO 


TLP-7010 

(SLX-00508) 


1. SWEEPING THRU THE PEARLY GATES 

2. LAST MOVE 

3. LIKE A SHIP THAT'S TOSSED 



4. BEAMS OF HEAVEN 

5. FATHER, I STRETCH MY HANDS TO THEE 






Lebendige ^Vergangenheit 








XENIA BELMAS 


Made in Austria 


Ea geht auf Mitternacht, aus ,,Pique Dame * 4 (Tschaikowaky) roes. ges. 
Ala euer Sohn einat fortzog, aus „Cavalleria rusticana** (Mascagni) 
ital. ges. - Man nennt mich jetzt Mimi, ans ,,La Boh&me** (Puccini) 
ital. gea. • Wo ich eelig Ton Gluck, aus „La Boheme * 4 (Puccini) 
ital. gea. • Von una’rem Hfiuschen mit mir aollat do 
traumen, aus „Tosca 4 * (Puccini) ital. ges. - Nur der 
Schdxiheit weiht ieh mein Leben, aus t ,Tosca * 4 
^ (Puccini) ital. ges, • Einea Tagea aebn wir, A 

aus „Madame Butterfly * 4 (Puccini) ital. gea. 

mit Orchesterbegleitung ;% 













THE GUITARS OF ARTHUR 
"GUITAR BOOGIE" SMITH 


1. LYNN'S GONE 

(A. Smith) Clay-Starday-BMI 

2. LARA'S THEME From Dr. Zhivago 

(Jarre) Robbins-ASCAP 


634-S-SLP-415-B 
33Vs RPM 

S-SLP-415 


Authentic 
High Fidelity 
Long Play 


STEREO 


STEREO 


3. NICE AND EASY 

(A. Smith) Clay-Starday-BMI 
4, RAUNCHY 
(Manker-Justis, Jr.) Hi-Lo-BMI 

5. BRITISH BACK BEAT 
(A. Smith) Clay-Starday-BMI 

6. THiRD MAN THEME 

Sd (K- Anton-L. Walter) Chappel & Co.-ASCAP 

0 '</ Q 0' X<V ' 

^ y Wording and PubU * v ' W ' 9 ° ^ 


oi the manufac<^ e/ , 5 



v ^P.^erved. WnzuthGPistiH 


Sensed by PVE ltd.* 1*$*^ 
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DIANA DORS 


Wally Stott Orchestra 


A Crossways Production 


N PL-18044 

Side One 


SWINGIN' DORS 

1. THE POINT OF NO RETURN (Harris, New) (Essex) 

2. THAT'S HOW IT IS (Livingstone, Evans) (Essex) 

3. LET THERE BE LOVE (Rand, Grant) (Alberts) 

4- NAMELY YOU (Mercer, De Paul) (Essex) 

5. IMAGINATION (Van Heysen, Burke) (Allans) 

6. ROLLER COASTER BLUES (Barer, Fuller) (Essex) 




NPL-18044 

Side Two 


SWINGIN' DORS 

1. THE GENTLEMAN IS A DOPE 

(Rodgers, Hammerstein II) (Choppell) 

2. APRIL HEART (Watson) (Essex) 

3. IN LOVE FOR THE VERY FIRST TIME 

(Roberts, Woodman) (Davis) 

4. CRAZY HE CALLS ME (Sigmon, Russell) (Jewel Music) 

5. COME BY SUNDAY (Grand) (Essex) 

TIRED OF LOVE (Stalter, Gottfried) (Essex) 

DIANA DORS 
Wally Stott Orchestra 




DUVAL BALLERS RECORDS 


. WHO 
FUCK BOI 
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r ^Co 


r cfs@ 


030*7 


BO / 


BBS 
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® 1981 Citadel Records 
CT 7026 A 


ORIGINAL MOTION PICTURE SOUNDTRACK 

JOHNNY GUITAR 
Instrumental Selections 

(Track 2 Vocal by Peggy Lee) 


Music Composed and Conducted by 
VICTOR YOUNG 








* 
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ORIGINAL MOTION PICTURE SOUNDTRACK 

JOHNNY GUITAR 


Instrumental Selections 

(Track 8 Vocal by Peggy Lee) 


Music Composed and Conducted by 
VICTOR YOUNG 




V 'SL 


° n °f Uarese Saraband® ^ 






D/DMS 3001 

DIGITAL 
MASTER SERIES 
STEREO 331/3 


DIMS 
DELOS 


Side One (14:58) 


JOSEPH HAYDN 

Trumpet Concerto in E flat Major 

Allegro (6:50) 

Andante (3:55) 

Allegro (4:08) 

Gerard Schwarz, 

conductor and trumpet soloist 
“Y” Chamber Symphony of New York 


Recorded in U.S.A. 
Manufactured 
in Japan 




Recorded in U.S.A. 
. Manufactured 
in Japan 
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, V DEMONSTRATION 
V NOT FOR SALE *Ja 


DON ELLIOTT 

REJUVENATION 


PC 33799 
STEREO 


SIDE 1 

AL 33799 

t> 1975 CBS Inc. 


1. REJUVENATION 3:33-D. Elliott- 

2. CHIME 4:37 -T. Fay- 

3. DEAN’S EXPRESSION 2:23 -D. Elliott- 

4. THREE 4:39-A. Arkin- 

5. LISTEN 5:25 -D. Elliott- 




C 0* 






® MARCAS REG. PR' NTt ° 
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DEMONSTRATION , 
NOT FOR SALE 


£7 


DON ELLIOTT 

REJUVENATION 


PC 33799 
STEREO 


SIDE 2 

BL 33799 

® 1975 CBS Inc. 


1. SEVEN COME ELEVEN 3:08 

-B. Goodman - C. Christian- 

2. MA PETITE DORIANE 2:55 -D. Elliott- 

3. CONNECTICUT, THE BEAUTIFUL 3:15 
-D. Elliott- 

4. BOLYERO 4:18 -D. Elliott- 

5. THE LAST TIME I WALKED 
AWAY 5:57 
-T. Fay- 


r* 


'193 


$ MARCAS REG. PR' NTt 
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Instrumental .1 
Fire It Up Club Edit .2 



























EXODUS 

RECORDS 

“AMAZING GRACE” 

MACEO WOODS 

./T'-'n EX-56 

^ Side! 

AMAZING GRACE 
NEAR THE CROSS 
OLD RUGGED CROSS 
I KNOW 

JUST A CLOSER WALK WITH THEE 
CANAAN LAND 



EXODUS 

RECORDS 

“AMAZING GRACE” 

MACED WOODS 

EX-56 
Side 2 

THE LORD WILL MAKE A WAY 

SUNDAY MORNING 

OLD SHIP OF ZION 

WHAT A FRIEND WE HAVE IN JESUS 

STEAL AWAY 

PRECIOUS LORD 




PLAY ELECTRIC BASS 


PLAY GUITAR 
WITH THE VENTURES f 

Volume 4 v 

Arranged by Rene Hall \ 

u 

J 

BLP 16504 4 




LA BAMBA (Gertrude (Sugar) Hall) 

RED RIVER VALLEY 
(Gertrude (Sugar) Hall) 



4 division of 















A PRODUCT OF LIBERTY RECORDS 


BLP 16504 B 


A LOVER'S CONCERTO - 
(Linzer-Randell) 

SHOTGUN S 

(Autry Dewalt) \ 

I HEAR A SYMPHONY 
(Ho lland-Dozier-Holland) 

PAPA’S GOT A BRAND NEW BAG 
(James Brown) 


A division of 


PLAY ELECTRIC BASS 


PLAY GUITAR 
WITH THE VENTURES 
Volume 4 


Arranged by Rene Hall 









ATLANTIC! 2-602 


THE ART OF MABEL MERCER 
“Songs Were MadeTo Sing” 


1. WHILE WE’RE YOUNG 
Wilder- Engvick 


ONE 


2. THE FIRST WARM DAY 
Bart Howard 

3. LET MFLOVE YOU 
Bart Howard 

4. YOU WILL WEAR VELVET 
Cory-Cross 

5. SOME FINE DAY 
Cy Walter . 

6. REMIND ME 
Kern - Fields 

. 7. IT HAPPENS ALL OVER THE WORLD 
Cory-Cross 




,0 CKBFBLLER PLAZA. N.Y..N.V. O 








1. HELLO, YOUNG LOVERS 
Rodgers - Hammerstein 


2-602 


THE ART OF MABEL MERCER 
“I’ve Had A Love Of My Own” 



2. FEUILLES MORTES (Autumn Leaves) 
Prevert-Kosma 

3. OVER THE WEEKEND 
Brooks-McCarthy 

4. GOODBYE JOHN 
Wilder- Eager 

5. DID YOU EVER CROSS OVER TO SNEEDEN’S? 
Alec Wilder 

6„ THANK YOU FOR THE FLOWERS 

Johnson-Moore . 

7. IT WAS WORTH IT J*- A 

Bart Howard 

°% c (1 1458 PR) 


TWO 











2-602 


THE ART OF MABEL MERCER 
“Here's Where The Comedy Ends” 

1. EARLY MORNING BLUES 
Coleman-McCarthy 




2. IVORY TOWER 
Cory - Cross 

3. BY MYSELF 
Dietz-Schwartz 

4. CHARM 
William Roy 

5. LITTLE GIRL BLUE 
Rodgers-Hart 

6. TROUBLE MAN 
Weill -Anderson 

7. THE END OF A LOVE AFFAIR 


Edward G. Redding 


1459 PR) 


PLAZA. N Y. N.Y 
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Anton Bruckner 
Symfonie Nr. 9 in d moll 
I Feierlich, misterioso 


o> 


CD 6818.498 1Y 

33a STEREO 

MADE IN HOLLAND 



6818.498 

1 


o 


\ 


Utrechts Symfonie Orkest 
dir. Hubert Soudant 

Live recording van de 
Europese premiere op 
16 april 1985 in het 
Muziekcentrum Vredenburg 
te Utrecht 

(Digital Recording) 



PRODUCER AND Of Tfi ^ 


unauthorised CO pyi Ng ^ 


Anton Bruckner 

Symfonie Nr. 9 in d moll 

II Scherzo. Bewegt - 
lebhaft, Trio - Schnell 


CD6818 498 2Y 

33a STEREO 

MADE IN HOLLAND 


\ 

\ 

O 

•V 

O 
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6818.498 


Utrechts Symfonie Orkest 
dir. Hubert Soudant 

Live recording van de 
Europese premiere op 
16 april 1985 in het 
Muziekcentrum Vredenburg 
te Utrecht 

(Digital Recording) 
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^V\£ PRODUCER AND OF 77^ 



kNlt o^^ HOR,SEDCOPy '^.^ / 
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Anton Bruckner 

Symfonie Nr. 9 in d moll 

III Adagio. Langsam, feierlich 


<&> 

\ 
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6818.499 1Y 


STEREO 

MADE IN HOLLAND 


6818.499 

3 


o 


Utrechts Symfonie Orkest 
dir. Hubert Soudant 


la. 


Live recording van de 
Europese premiere op 
16 april 1985 in het 
Muziekcentrum Vredenburg 
te Utrecht 


O 

o 

/ 




(Digital Recording) 
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PP° DUCER AND of r H& 


unauthorised CO pyi Ng i 


Anton Bruckner 
Symfonie Nr. 9 in d moll 
Voltooiing William Carragan 
IV Allegro Moderato 


6818 499 2Y 


>3 STEREO 


MADE IN HOLLAND 


6818.499 


Utrechts Symfonie Orkest 
dir. Hubert Soudant 


i 


Live recording van de 
Europese premiere op 
16 april 1985 in het 
Muziekcentrum Vredenburg 
te Utrecht 


iDigital Rec ording) 
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Charles Lecocq 

LA FILLE DE MADAME ANGOT 


ACT I (part one) 31:37 



CS 2-2135 A 
33 1/3 RPM 


Orchestre du Theatre National de I'Opera-Comique 
JEAN DOUSSARD, Conductor 
Chorus of the Theatre National de I'Opera 
JEAN LAFORGE, Chorus Master 

A Pathe Marconi - EMI Recording 

© 1977 Connoisseur Society, Inc., N.Y. 
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COHOS' 


Charles Lecocq 

LA FILLE DE MADAME ANGOT 


Bd. 1: ACT II (conclusion) 
Bd 0 2: ACT 111 (part one) 


18:05 

12:02 


CS 2-2135 C 
33 1/3 RPM 


SIDE 3 
STEREO 



A4 us\Q 






ownos 
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Franck: 1 . Symphony in D 
III. Allegro non troppo 
2. Symphonic Variations 


1. ORCHESTRE DE PARIS; (2) ALEXIS 
WEISSENBERG (piano) & BERLIN PHILHARMONIC 
ORCHESTRA; HERBERT VON KARAJAN cond. 


©1986 EMI Rcords Limited 


CIRC 





SIDE A mi ZZ-077A 

FAITH EVANS 
&JAY-Z 


"ALONE IN THIS WORLD" 



CAMRON 


■entiled 





1. Wie Melodien xieht es, Op. 105, No. 1 (Groth) 

2. Sonntag, Op. 47, No. 3 (Uhland) 

3. Minnelied, Op. 71> No. 5 (Holty) 

4. Komm bald, Op. 97, No. 5 (Groth) 

5. Wir wandelten. Op. 96, No. 2 (Daumer) 

6. Wie bist du, meine Konigin, 

Op. 32, No. 9 (Daumer) 

7. Sapphische Ode, Op. 94, No. 4 

(Schmidt) 

8. Botschaft, Op. 47, No. 1 

(Daumer) -a 


"'•O* IN OT'SunW 1 * 



)VVA®d 





(XAX.1018) 35; 


1. Sommerabend, Op. 85, No, 1 (Heine) 

2. Mondanschein, Op, 85, No, 2 (Heine) 

3. Standchen, Op 106, No. 1 (Kugler) 

4. Heimweh 2~-“0 wusst’ ich doch den Weg 
zurtick,” Op. 63, No. 8 (Groth) 

5. Auf dem Kirchhofe, Op. 105, No. 4 (von Liliencron) 

6. Heimkeh-r, Op. 7, No. 6 (Uhl&nd) 

7. In Waldeseinsamkeit, Op. 85, No. 6 (Lemcke) 

8. Wenn du nur zuwellen lachelst, 
v* Op. 57, No. 2 (Daumer) ^ 

>6} 9. Verrat, Op. 105, No. 5 <; 

'/) 0 (Lemcke) 




JdUM 0 










ecorp 


FUEGO Y ESCARCHA 4:08 

Autor Luis Marrero Gonzalez 
Canta Sammy Marrero 

NECESITAS UN HOMBRE 4:43 

Autor Peter Velasquez 
Canta Carlitos Ramirez 

UN PROPIO ESTILO 4:29 

Autor Carlos Ramos 
Canta Osvaldo Diaz 

TU Y YO 4:02 

Autor Luis Marrero Gonzalez 
Canta Sammy Marrero 
© ® 1990 Rl RECORDS 





^D. by CAPlTCH- 



CAPITOL/EM 


SILVA Y GUERRA 

AMOR INCONDICIONAL 


H1F-42306 

(HI F-1 -42306) 


1. LA INCONDICIONAL • 4:43 

(Juan Carlos Calderon/Arreglo: Maximo Torres) PENDING 

2. LOS DIAS PENSANDO EN Tl * 4:46 
(Luis Angel/Arreglo: Eriko Figueroa) PENDING 

3. SI VOY A PERDERTE • 4:35 
(Gloria Estefan/Arreglo: Mauricio Silva) PENDING 

4. FANTASIA DE AMOR * 4:00 

(Maurio Silva/Manuel Guerra/Arreglo: Carlos Torres) PENDING 


© ® 1989 Capitol Records, Inc. 
Printed in U.S.A. 


u -s.a. all rights 


* pp PCABLE LA'WS- 







Mfr 0. BY CAPITOL 




HIF-42306 

(HIF-2-42306) 


1. TE HARE FEUZ (NO MORE RHYME) • 5:12 
(Debbie Gibson/Sp. v. Mauricio Silva) PENDING 

2. COMO AMIGA ERES MEJOR • 3:40 
(Mauricio Silva y Manuel Guerra/ 

Rodrigo Mendoza) EMI RODVEN 

3. FRIA COMO EL VIENTO * 4:34 
(Juan Carlos Calderon/Arreglo: Eriko Figueroa) PENDING 

4. Ml REALIDAD • 4:43 

(Mauricio Silva/Arreglo: Carlos "Cuto" Soto) EMI RODVEN 

© ® 1989 Capitol Records, Inc. 

?/ Printed in U.SA 


‘V 




*'*s. 


£*ii 


°-S.A. ALL RIGHTS 




*S>' 


App LlC ABLE LAWS. 








DM 4817 


CARIBBEAN CARNIVAL 


a d k I p q. (Erbee/Goazewyn/B Stam/Umbertios) b (L Burgess/ 
W Attaway/H Belafonte) c. (1. Burgess/H Belafonte) 
e (N Span) n. (L. Burgess) o (I Burgie) 


LOBO 


TOTAL TIME: 7:03 







I ATLANTIC! dm 4817 
CARIBBEAN MAGIC 


(Erbee, Goazewyn, B. Stam, Umbertios) 


LOBO 


33 1/3 RPM 


TIME: 7:11 



STEREO 


n 


Prod ,,ro ^ pr,r anc j R 0 y Beltman for 



One Productions 


Arranged by Paul Natte 
Engineered and Edited by Pieter Boer, 
Wisseloord Studios 
Manufactured under license from 
Phonogram B.V., The Netherlands 




Pub., Big Lift Music, Holland 
Instrumental 


©1981 ATLANTIC RECORDING CORP. 


W ST-DM-40274-SP 

'‘W 

° Ci< EFELLER plaza, N Y.. N.Y 








DJG RECO^O 



y ^nple Distribution 
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side b 33rpm 

□TID77 

lif 1 JrHaiH mm 

HnRmnruM 

00 

□ 

□ 

h 

z 

PEBTURIWC DRUINE B 

< 

2 

! I ' ('M i j 1 

f||g|g ; WtkiltWlm§ ■". / "■ 

A1 harmony (original) 7:ii 

A2 harmony (swag's is she or isn't she? re-edit)* 5:35 
81 harmony (little big bee remix)** 8:40 


•'Additional respray by Chris Duckenfield and 

Richard Brown for Swag Productions 2000. 

' '• Remix and additional production by 

Little Big Bee for Flower Records, Japan. 


Published by Preying Mantis Music / Westbury Music 
© Mantis Recordings 2000 
® Mantis Recordings 2000 


It's only music, just listen... 













iiiKura 



16155 S.VIM17THAVE. 

(SUITE B-13), MIAMI FL 33177 - 1616 
TEL: (305) 2781282.1-800-577-1349 
© © 1996 


BEENIE MAN 

NuffGal (Straight Mix) 4:22 

(M.Davis, N.McDonald, A.Thomas, R.Lyn) 

NuffGal (Dub Vox Mix) 4:25 
EXECUTIVE PRODUCER: PATRICK ROBERTS 
PRODUCED & ARRANGED BY: ANDREW THOMAS & 
PATRICK ROBERTS FOR SHOCKING VIBES PRODUCTIONS 
MIXED BYSTEPHEN STANLEY 
Taken from Island Jamaica's forthcoming album "Maestro" 

45 RPM - A 

Made in U.S.A. ^ 

0 GC1622 .-ruO^ 1 

RESERVED, ^ 



^^oaocasting IS 







Bfl CMDCASTING IS P^ 0 "'^ 




LM 



1—WHO FEN POOF SO MG // 

LANDLORD. FILL THE FLOWING BOWL; AMICI // 

2-rOLD TOM WILSON 

.In German AN DEN FRUHLING (To Spring) // 

n.German DIE ROSE STAm; TA he Rose Stood .in the Dewy 
i 3—ONCE IN OUR LIVES: FIVE REASONS; TIS WOMEN 

V 4 —In German ICH SCHWING MEIN HORN INS JAMMERTAL/ 

V. (My Horn Shall Weight a Willow-Bough) 


SIDE 1 

RED SEAL 


■** 


THE TESTAMENT 
OLD ARK'S A-MOVERIN' 
Men of the Robert Shaw Chorale 
Robert Shaw, Conductor 






*!° Ng 

a,s r*Aot 




• RADIO COR p 


P ^ 


0 ** 




0^ 





LM i 

2598 

(M2RP-3412)! 



s ^'CT 0/( 

a 




HIS MAST tR*$ VOICI 


23 GLEE CLUB FAVORITES 


1—In Latin GAUDEAMUS IGITUR 
OLD MAN NOAH; COME AGAIN, SWEET LOVE 

2 — DE ANIMALS A-COMIN’ 

SHALL I WASTING IN DESPAIR 7 ; WINTER SONG 

3—THE POPE; APRIL IS IN MY MISTRESS' FACE 
In Latin INTEGER VITAE 

4 — TWILIGHT 
BROTHERS, SING ON! 

Men of the Robert Shaw Chorale 
Robert Shaw, Conductor’ 



I SIDE 2 

RED SEAL 


[ 33 }£\ 


? L 




to N 

J *£g, St 

s) • RADIO 




0^ 


0* 




33 RPM Party Records 


Party Records AV-710 


DJ EXCEL PRESENTZ 


DJ AMAZE 


BREAK SIDE: 

1) Lemme Do My Dance 

2) Get Drunk 

3) Cute Girl Ft. D Goode 


AMAZE SIDE: 

1) Get It Up (dirty) 

2) Get It Up (clean) 

3) Get It Up (inst) 

Produced by Dj Amaze & Dj Excel 
^ Co-produced with Dj Shorty T 

Myspace.com/djamazecom 
for booking: 877-622-8571 

Contact: Dj Excel "The Mixmaster” 
www.myspace.com/djexcelmixmaster 
djexcelmixmaster@gmail.com 

>7 «697 Unauthorized 


'**>*■» 7 







POETRY 

RECORDS 


p/3 RPM—Long Playing Microgroom 


"NO SINGLE THING ABIDES" - 1 

Read by David Allen 

Band 1: No Man Is An Island - Donne 
Band 2: When I Have Fears That I May Cease To Be - Keats 
Band 3: Elegy Written In A Country Churchyard - Gray 


PR 202 

PR4M-4546 



NO SINGLE THING ABIDES" - 2 

Read by David Allen 

Band 1: Written On The Eve Of His Execution - Tichborne 
(Music by Terry Van Tell) 

Band 2: Ozymandias - Shelley 
Band 3: No Single Thing Abides - Lucretius 


PR 202 

PR4M-4547 





## 



di©*’ $/> 

^ ^ Promotional Copy 
Not For Sale 

For Information or Additional 
Copies contact: 415-282-4466 


1. Meshell Ndegeocello "If That's 
Your Boyfriend" Reprise 


Side A 


PS-4 


2. H.W.A. "All That" 
Ruthless/Relativity 

> 3. East 17 "House Of Love" 
London/PLG 

sa^ 


m Promotional Copy 
Not For Sale 

For Information or Additional 
Copies contact: 415-282-4466 


1. Sudden Change "Cornin' On Strong" 
EastWest America 

Side AA 


PS-4 


2. Lil Suzy "Turn The Beat Around' 


High 


Power/Warlock 
Eternal 


ERG 


'Stay' 


y/ Satn^, 


Bl«k 


1004 



SIDE ONE 


1004 


THE UNUSUAL ELLINGTON - 
DUKE ELLINGTON 
^ AND HIS ORCHESTRA 

^ PRIMPING FOR THE PROM 
COBB'S TUNE 
'COFFEE AND KISSES 


| EASY TO LOVE 
CHANGE MY WAYS 
LIZA 

^ BODY AND SOUL 

Duke Ellington & His Orchestra 


SIDE TWO 



1. Taking A Chance On Love 2:43 (Duke/Latouche/Fetter) 

SBK Miller Catalogue, Inc 

2 . I Concentrate On You 3 27 (Porter) 

Chappel & Co, Inc. ~ .. n ■ 

^ Zanzibar Records 

S' - @ ® ^87 

Zanzibar Records. 
All Rights Reserved 

zsr-ioi 


SIDE ONE 
STEREO 


3. How Are Things In Gloccamorra 4:io (Lane/Harburg) 
Chappel & Co, Inc. 

4. Let Yourself Go 2:41 (Berlin) 

Irving Berlin Music Corp. 

5. In A Sentimental Mood 4 4i (Ellington) 

Mills Music, Inc. 

6. Without A Song 3:16 (Rose/Eliscu/Youmans) 

SBK Miller Catalogue, Inc. & Ann Rachel Music A 


R£C °*DS, 1736 Churcb 





SIDE TWO 
STEREO 


1. Medley: I Get A Kick Out of You 2:56 (Porter) 

Chappel & Co., 

Some Folks (Harris) x „ 

Zanzibar Records 

© ® 1987 

— ' Zanzibar Records. 

All Rights Reserved. 
ZBR-101 


2. Give Ate The Simple Life 3;07 (Bloom/Ruby) 

W.B. MusicSCorp. / 

3. You’re Evei<yth[ng rea/Potter) 

Litha Music Co. 

4. Over The Rainbow 4:17 (Arlen/Harburg) 

58 K Feist Catalogue. Inc. 

5. My Favorite Things 3:24 (Rodgers/Hammerstein) 


Williamson Music 


6. Blizzard Of Lies 3:00 (D. Frishberg/S. Frishberg) & 
Swift Water Music ° 


REC ORDs, 1736 churcb 
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ASIDE 

1. Radio Edit (3:55) 

2. Street Mix (3:54) 

3. Instrumental (3:55) 


Written by Theodore Outler, % 
Ernst "TAZ" Dimache \ 

Produced by Ernst TAZ” \ 

Dimache " 

Engineered by Ernst ”TAZ” 
Dimache 

Mastered by Mike Fuller at Fuller 
Sound 

Pubiished by Henstone/Boogie 
Music l 


(BMI) 


For 


Promotions 


Only 


Money * 


Get 


Dat 


a 'n 


went 


Inc 


Coco 


One 


Grove 


isle 


>Cat 'on is a violation of a P^ 




2001TK Enteric 



B SIDE 

1. Acapella (3:05) 

2. Bonus Track (4:45) 


Written by Theodore Outler, 
Ernst "TAZ" Dimache 
Produced by Ernst "TAZ" 
Dimache 

Engineered by Ernst "TAZ" 
Dimache 

Mastered by Mike Fuller at Fulle 
Sound 

Published by Henstone/Boogie , 







MKT AIX MEN T 


O EXECUTIVE PRODUCER : 

# HENRY STONE 


SnS^fV! 

Ci 


1. Straighten It Out (Radio Edit) 

t 2. Straighten It Out (Street Edit) 

% 

<§S. Straighten it Out (instrumental) 

k \ (B. Latimore, T. Outler) 

Produced by; i* 

% Nigel Knight and Troy Bell ifv# | 
% Hen stone / Boogie Music (&MH ^ ' 


m/ISQRY 


1 EXPLICIT CONTENT 






IS a v '0l atli 



ADVISORY 


Produced by: j 

Nigel Knight and Troy Beit 
\ Henstone / Boogie Music (0 


IXPUCIT CONTEN' 


^ entertainment Coos ^ 


EXECUTIVE 


PRODUCER 


S^vl 


HENRY 




SideB 

33 1/3 RPM 


1. Hustler (Radio) 

2. Hustler (Street) 

3. Hustler (Inst.) 

(T. Outler, N. Knight) 





r 6*°h, t 



STEREO 


k . n. 


2 J 062-70183 


70183 A 
riAEYPA A 

32719/4585/75 


A/A 3934 

j @ 1975 EMIAL 


KQITA flAriAAOnOTAOT 


IOAO MflOTZOTKI 


1. ZElMTlEKIKOE 

2. TEAMIKOE 

3. ©EEEAAIKOE 

4. NHEIQTIK0E 

5. HnEIP£2TIKOS 


6.XOPOE 


nai 



































Vo* 




^IDE A 


% 




1. Something To Ride 




•V 

S 


A. 


, 6 "' 


K 


% 




"*e«f i 


in (I Promotion* 


,nW" 




S° 


o.\" 




'’/ 7 « 



f oV 





Hotness 

Pop Your Collar 


4 /.. 

7enf anti Promotions 





O SIDEA X 

Shake Suito*>+nr> (Radio retoix.) 

^ Shake S<m*>-Ko (C(uf> RewixJ 

/ r\ .V 






yen / 

SIDEB 



Radio /ns+uiv>eir)+a( 
C(yt> Re^rx /r)5+ro«v>en+a( 








THE JUDY GARLAND STORY 
THE STAR YEARS 


Sid® 1 | i ") j B3989? 


1, LAST NIGHT WHEN WE WERE Y0UNG—2:S2 
(MGM Film "In The Good Old Summertime") (Arlen-Harburg) 

2. PLAY THAT BARBER SHOP CHORD—2:22 
(MGM Film “In The Good Old Summertime") 

(iuir-M acdonald-T raeey) 

3. WHO! (MGM Film “Till The Clouds Roll By")~~~2:44 
(Kern-Harbach-Hammerstein II) 

4* LOOK FOR THE SILVER LINING—3:15 
(Kern-DeSylva) 

5« PUT YOUR ARMS AROUND IE HONEY—2:45 
(MGM Film “In The G@@d Old Summertime") 

(Vm Tilzer-McCree) 

> 6, LOVE OF MY LIFE—3:00 

<5r> (MGM Film "The Pirate”) (Porter) V 

^ JUDY GARLAND r . / 

^ O/. With The MGM Studio Orchestra ^ 

U/ S/ OA CASCAP) 








THE JUDY GARLAND STORY 

THE STAR YEARS 

/ \ 

Sid® 2 1 \t ) j E3989P 


1, SET HAPPY CMGM Tech* Fite “Summer Stock”)—2:46 
CArlen»SC@ehl@r) 

* JOHNNY ONE NOTE—2:14 (Rodgers-Hart) 

3* BETTER LUCK NEXT TIME—2^6 
(MGM Film “Easter Parade” (Berlin) 

4, IF YOU FEEL LIKE SINGING, SING—2:22 
(MGMTech Film “Summer Stock”) (Warren-Gordon) 

5. I DON'T CARE—2:06 

(MGM Film “In The Good Old Summertime”) (Sutton-Lenox) 

6 MEET IViE TONIGHT IN DREAMLAND—2:25 
(MGM Film “In The Good Old Summertime”) 
(Friedman-Whitson) 

JUDY GARLAND ^ 

With The MGM Studio Orchestra r " 

*t>, ' 

' S, ° N 









Basta FM Records, Inc. 
Copyright 2001 © © 
Producer:Mindframe 
Executive Producer: Ronn Koontz 
For Booking Contact: 973-676-7432 






HEVVY HITTAZ 


HIGHEST BIDDER 


# 

SIDE A 

CLEAN 4:55 
DIRTY 5:30 
INSTRUMENTAL 6:30 


FOR PROMOTIONAL USE ONLY 


WWW.SELFRIZUN.COM 


HEVVY HITTAZ 

THE PIMP GAME 



B 

DIRTY 6:56 

HIGHEST BIDDER (ACAPELLA) 5:18 


FOR PROMOTIONAL USE ONLY 


WVWV.SELFRIZUN.COM 




My Heart Beats Like A Drum 





































B2: Remixed and Additional Production by Triple X (Luca Moretti and Ricky Romanini) 
at Mutant Studio 1 for Motivo Productions 

©2000 (except A1 P2002) the copyright in this sound recording is owned by 
E3MG Berlin Musik GmbH / Kingsize under exclusive license to 
EMI Records Ltd for the UK and Eire via General Overseas 
Music Licensing Ltd © 2002 EMI Records Ltd 









































'"'MOHAMMAD' 
Messenger Of God 


Jv 


Performed by The Royal Philharmonic Orchestra 
/ Composed & Conducted by Maurice Jarre 
Namara Music 


79001 

(79-1-B) 


Original: 
STEREO 
Side 2 


>undtrack 


\ 


1 . 

THE DECLARATION 

2:38 

2. 

THE FIRST MARTYRS 

2:27 

3. 

FIGHT 

4:12 

4. 

SPREAD OF ISLAM 

3:16 

5. 

BROKEN IDOLS 

4:0a 

\ 6 . 

\ 

THE FAITH OF ISLAM 

2^7 


SRB-007a 



Michael Jackson Feat. Eve 

"Butterflies" (RMX) 96 BPM 


Glenn Lewis 

"Don’t You Forget It" 89 BPM 
Joi 

"Missing You" 102 bpm 



SRB~007b 



"Let s Stay Home Tonight" 90 bpm 
F aith 

"Faithfully" sa bpm 

Tony Toni Tone Feat dj Quik 
"Lets Get Down" 103bpm 






Los Angeles,‘Calif 


10920 Wilshire Blvd. 


SIDE 1 


TR 1022-A 


PIE 


IN 


THE 


SKY 


sung by OSCAR BRAND 

1. PIE IN THE SKY 

2. TALKING ATOM 

3. DOWN, DOWN, DOWN 

4. NINETY CENTS BUTTER 

5. THE CLERKS OF PARCH'S GROVE 

6. GIVE MY REGARDS 

7. THE TENDERFOOT 

8. THE MORMON ENGINEER 






SIDE 2 



TR 1022-B 


PIE IN THE SKY 

sung by OSCAR BRAND 

1. TRACK LINING CHANT 

2. THE BATTLE OF THE KEGS 

3. THE DODGER SONG 

4. ARKANSAS 

5. RUM A DUM DUM 

6. TAMMANY 

7. THE DOWNTRODDEN LANDLORD 
A DOLLAR AIN'T A DOLLAR ANYMORE 







1. The people, yes, the people 

2. Who knows the people 

3. The people, yes— 

4. From the four corners of the earth 

5. There are dreams stronger than death 

6. The people is Everyman, everybody. 

7. We'll see what we’ll see. 

8. “The people is a myth, 
an abstraction.” 


CARL SANDBURG 
Reads His 

THE PEOPLE, YES 


TC-2023-A 


Side 1 
22:23 






CARL SANDBURG 
Reads His 

THE PEOPLE, YES 


1. Who do you think you are 

2. What did Hiamovi, the red man, have? 

3. Out of the shopping crowds at State 
and Madison, 

4. The Fireborn are at home in fire 

5. Mr. Longfellow and his boy 

6. The long shadow of Lincoln: 
a litany 







CARL SANDBURG 
Reads His 

THE PEOPLE, YES 


1. “Your low birth puts you beneath me," 

2. There have been thousands of 
Andy Adams 

3. One of the Cherokees in Oklahoma, 

4. He was a king or a shah, 

5. Lincoln? He was a mystery in 
smoke and flags 

6. The people learn, unlearn, learn, 






CARL SANDBURG 
Reads His 

THE PEOPLE, YES 

1. What the people learn out of lifting 
and hauling 

2. Remember the chameleon. 

3. If you can imagine love letters 

4. The sea moves always, 


5. “So you want to divide all the 
money"— 

6. Stocks are property, yes. 

7. “Why did the children put beans in 
their ears"— 

8. The gang in its working clothes 

9. They have yarns, the people. 

10. In the people is the eternal child, 








Extended Dance Club Mixes 


Baby Talk 
ALISHA 6:45 
Unexpected Lovers 
UME 6:18 

Don’t Leave Me This Way 
JEANIE TRACY 6:21 
High Energy 
EVELYN THOMAS 7:48 


0CH986 Dominion Records 
Made & Printed in U SA 


so 




Extended Dance Club Mixes 


PATTI LaBELLE 7:13 
I Feel Love 
BRONSKI BEAT 5:59 
Call Me Mr. ‘Telephone; 

CHEYNE 6:25 
Wind Beneath My Wings 

MCMACC 7 

McNAGc 7.24 


001986 Dominion Records 
Made 4 Printed in U SA. 








Side One 

THIRTEEN BY THIRTEEN 

The Colgate 13 


MCI5588A I ) stereophonic 

BLATZ/IN THE MOOS (2:05) 

Gary Scott Lewis, 1977 - 78 leader 

HEY, THAT'S NO WAY TO SAY GOODBYE (3:07) 

Mark DeRiearner, M i ke Ka-rsman 

WHAT I DID FOR LOVE (2:08) 

BALLIN' THE JACK — Rod Thomas (1:25) 

APRIL (2:00) 

OLD COLGATE (2:02) 

SUZANNE—Bill Johnson (1:53) 

SO IN LOVE — Mike Dripchak (1:56) 

REMEMBER THEN — Mark DeRiemer (1:56) 

33 Ya rpm 






Side Two 



THIRTEEN BY THIRTEEN 

The Colgate 13 


I 

MCI5588B / stereophonic 

EAST OF THE SUN — Dave Rich (2:27) 

WESTERN WIND — Steve Leonard (2:03) 

LET'S DO It (3:50) 

BUCK GIRL — Steve Tranelli (3:01) 

SILHOUETTES ON THE SHADE (2:01) 

Dave Rich, Roger Plank 

WHAT KIND OF FOOL AM I? (1:37) 

SCRAMBLED EGOS — Gary Scott lewis (2:00) 

THE IMPOSSIBLE DREAM — Mike Dripchak (2:17) 

ALMA MATER (2:49) 


33^3 rpm 











I 



Thornton- 

-B. Abrams-L, Biancanjello- 
Publishers: S.M.Y. Publishing 
27th & May Music (ASCAP) 


1998 Sony Music Entertainment Inc. 
WARNING: All rights reserved. 
Unauthorized duplication is a 
violation of applicable laws. 


49 78982 
XSS 78982A 
33 1/3 RPM 
STEREO 



c* Reg. U.S. Pat. 
n. Off. Marca 
istrada./3fc is a 
emark of Sony Music 
mainment Inc. 





COLOR 
ME BADD 


REMEMBER WHEN 


© 1998 Sony Music Entertainment Inc. 
WARNING: All rights reserved. 
Unauthorized duplication is a 
violation of applicable laws. 


49 78982 
XSS 78982B 
33 1/3 RPM 
STEREO 


1. (Extended Club Remix) 
2. (Instrumental Album Version) 
3. (Acapella Album Version) 


-S. Watters-M. Calderon-K. Thornton- 
-B. Abrams-L. Biancaniello- 
Publishers: S.M.Y. Publishing 
27th & May Music (ASCAP) 


8:15 

4:17 

4:17 




IS WHERE IT’S AT! 


JOE TURNER 
SINGING THE BUUES 



' 0r ds,Inc. New York, 1 


stereo; 


1. WELL OH WELL 

2. JOE’S BLUES 

3. BLUER THAN BLUE 

4. BIG WHEEL 

5. POOR HOUSE 


All Composed by: Joe Turner 
A!! Published by: Ampco/Pat-RiASCAP 





? 0 r <*s,lnc.NewYorU, 


IS WHERE IT'S AT! 


BlJs-6006-B 

Sic|e 2 


JOE TURNER 
SINGING THE BLUES 


33 1/3 RPM 

stereo! 


1. PINEY BROWN BLUES (Joe Turner, Pete Johnson) 
(UCA Mosic-ASCAP) 

2. MRS. GERALDINE (Joe Turner) (Amp co/Pat - 

Rit-ASCAP) ' 

3. SINCE I WAS YOUR MAN (Joe Turner) (Amp co/Pat. 
Rit-ASCAP) 

ROLL ’EM PETE (Joe Turner, Pete Johnson) 
^(MCA Music-ASCAP) 

■fcHERRY RED (Joe Turner, Pete JohnsonHMCA 

Bbs ic-ASCAP) 2:5 








MARCAS 


OTtfSS Ey, 


A Tribute to 
JENNIE TOUREL 


Y2 32880 
Y 32881 
MONO 


SIDE 1 

AL 32881 

1 1974 CBS Inc. 


1 . 

2 . 


ROSSINI: "NACQUI ALL’ AFFANNO” and "NON 
Plb MESTA" from LA CENERENTOLA 7 :58 


ROSSINI: “UNA VOCE POCO FA” from JL 
RARBIFRF Dl SIVIGLIA 6:16 
. ROSSINI: "CRUDE SORTE!” from 
I’lTALIANA IN ALGE RI 4:26 
4. ROSSINI: "BEL RAGGIO LUSINGHIER’ 
from SEMIRAMIDE 4:11 
5. BIZET: "HABANERA” from 
CARMEN 3:47 
6. BIZET: "SEGUIDILLA” 
from CARMEN 1:49 


°Oy< 


' S S E y„ 













MARCAS 


it>0YSS EY 


A 


Tribute 


to 


JENNIE 


TOUREL 


1. BIZET: "GYPSY SONG” from CARMEI 

2. BIZET: "CARD SONG” from CARMFN : 

3. BELLINI: RECITATIVE: “SGOMBRA E 1/ 

SACRA SELVA” from NORMA 4:00 


4:31 


Y2 32880 


SIDE 2 


Y 32881 

BL 32881 

SI 

MONO 


® 1974 CBS Inc. 


4. VILLA-LOBOS: CANCftb DO CARREIRO 4:19 

5. GINASTERA: TRISTE (Cancionero Popular 

from Clnco Canciones Populares 
Argentinas) 3:03 

6. NIN: PAtfO MURCIANO 1:25 

7. OBRADORS: COPLAS DE CURRO 
DULCE (Cancionera Popular) 2:20 

8. CHOPIN: ZYCZENIE (The Maiden's 
Wish) 2:13 

9. CHOPIN: ,NIEMA CZEGO TRZEBA 
(Melancolie) 3:42 




A Tribute to 
JENNIE TOUREL 


MUSSORGSKY: 

SONGS AND DANCES OF DEATH 


1. TREPAK 5:31 

2. LULLABY 5:33 

3. SERENADE 5:13 

4. THE FIELD-MARSHAL 6:16 


Leonard Bernstein, Piano 


MARCAS 






Qj0YSS EV 


A Tribute to 


JENNIE TOUREL 


RAVEL: CHANSONS MADECASSES 

1. NAHANDOVE; AOUA 8:00 

2. REPOS 3:43 


Y2 32880 
Y 32882 
MONO 


SIDE 4 

BL 32882 

1974 CBS Inc. 


3. RAVEL: VOCALISE - ETUDE 3:45 

DEBUSSY: TROIS CHANSONS DE BILITIS 

4. LA FLUTE DE PAN 2:27 

5. LA CHEVELURE 3:13 

6. LE TOMBEAU DES NAIADES 2:42 

7. BIZET: ADIEU DE L’HOTESSE ARABE, 
OP. 21, NO. 4 4:03 

8. SATIE: LE CHAPELIER :58 

9. SATIE: JE TE VEUX 
s 2:11 


tevmog 


° DysSEY " M @ marcas ***•*"'* 




HY LIT \ 
HECTORS G 


COL-7000 
SIDE 1 


SEND FOR 
FREE 
CATALOG 


1 - RAINY DAY BELLS - THE GLOBETROTTERS 

(SEDAKA, GREENFIELD) DON KlRSHNER 

2 - THE THINGS I LOVE - THE FIDELITYS 

(BARLOW-HARRIS) CHERIO MUSIC ASCAP 

3 - TRUE TRUE LOVE - THE CORVAIRS 

(K. ACKERMAN-H. KARAS) WINDSONG MUSIC BMI 

4 - THERE GOES THE BOY - THE LYDELLS 

(LYDELLS) ROBBINS MUSIC ASCAP 

5 - OO-WEE-BABY - THE IVYTONES 

(JOHN IVY) CARNEY BMI 

6 - I WONDER - THE PENTAGONS /S\ 

(PENTAGONS) SILMO MUSIC BMI o' 












COL-7000 
SIDE 2 


1 - BY LOVE POSSESSED - THE FOUR J'S 

(SAMMY CAIN-ELMER BERNSTEIN) UNITED ARTISTS BMI 

2 - DREAMING OF YOU - THE FASHIONS 

(C. DAVIS) CALDWELL MUSIC CO.. BMI 

3 - BEWITCHED - THE MOHAWKS 

(RODGERS-HART) ASCAP 

- REMEMBER THEN - THE EARLS 

(STAN VINCENT) MAUREEN MUSIC BMI 

- HUMAN - TOMMY HUNT 

(LUTHER DIXON) LUDIX MUSIC BMI 

- LOST LOVE - THE SUPERIORS 

(CUSTIS-GOLDER) G&H MUSIC BMI 


CORP 30X 






35 










^ HYLIT 
COLLECTORS GOLD 


SEND FOR 
FREE 
CATALOG 


COL-7000 
SIDE 3 


1 - TRICKLE TRICKLE - VIDEOS 

(VIDEOS-HENDERSON) G&H MUSIC BMI 

2 - EMBRACEABLE YOU 

ANTHONY & THE SOPHOMORES 
(GERSHWIN-GERSHWiN) NEW WORLD MUSIC ASCAP 

3 - YOU GAVE ME SOMEBODY TO LOVE - 

THE DREAMLOVERS 
(ANDREOU-PONCIA, JR.-RCSS) HILL & RANGE 

4 - WHISPERING BELLS - DELL VIKINGS 

(LOWERY-QUICK) FEE BEE 

5 - TILL THEN - CLASSICS 

(G. WOOD S. MARCUS E. SEILER) 

PICKWICK MUSIC ASCAP 0 

6 - MY HERO - THE BLUE NOTES ' 

^ (STRAUSS) HART MUSIC BMI ^ ^ 


CORP BOX 3S 












^ ..U—.. 

HY LIT 

COLLECTORS GOLD 


SEND FOR 
FREE 
CATALOG 


COL-7000 
SIDE 4 


1 - GEE - ANTHONY & THE SOPHOMORES 

(SMITH-KEYE§) PAXWIN MUSIC BMI 

2 - BABALU'S WEDDING DAY - THE ETERNALS 

(GIRONA-MARTIN-MIRANDA) MARTIN MANOR PUB. BMI 

3 - MAYBE YOU'LL BE THERE - 

LEE ANDREWS & THE HEARTS 
(GALLOP-BLOOM) TRIANGE MUSIC ASCAP 

4 - THE 81 - CANDY & THE KISSES 

(GAMBLE-ROSS) HILL & RANGE SONGS BMI 

5 - OH HOW HAPPY - SHADES OF BLUE 

(E. STARR) MYTO MUSIC BMI ^ 

6 - ONE SUMMER NIGHT - THE DANLEERS °P 

(DANNY WEBB) SOUTHERN MUSIC . N 


CORP BOX 3S 

















. MADE IN U.Sj 


w 

Rossini 

WILLIAM TELL OVERTURE 

Boston Pops Orchestra 

Arthur Fiedler, Conductor 

E3RP-6032 


SIDE 

1 





MADE IN u. 


Tchaikovsky 

1812 OVERTURE, Op. 49 

(Ouverture Solennelle) 

Boston Pops Orchestra 

Arthur Fiedler, Conductor 


E3RP-6033 


















CAROL 
CHANNING 


LESLIE 

UGGAMS 


ANDREA 

McARDLE 


The Music and Lyrics of 

JERRY HERMAN 

Concept by Jerry Herman and Larry Alford 


820 207-1 

820208-1 

SIDE 1 

m 

56 

1. OVERTURE-1:36 2. JERRY’S GIRLS-3:16 
3. IT TAKES A WOMAN/PUT ON YOUR SUNDAY CLOTHES-3:31 
4. IT ONLY TAKES A MOMENT-3:29 5. WHEREVER HE AINT-2:05 
6. WE NEED A LITTLE CHRISTMAS-1:53 
7.1 WONT SEND ROSES-4:39 
8. TAP YOUR TROUBLES AWAY-2:08 


Produced for Records by Norman Newell Executive Producer: John Yap 
All songs published by Jerryco Mysic Co., Inc./ 

Edwin H. Morris & Company (ASCAP) 

© 1984 That's Entertainment Production, Ltd. 


[*i:i el 
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CAROL 
CHANNING 


LESLIE 

UGGAMS 


ANDREA 

McARDLE 


820 207-1 

820208-1 

SIDE 2 

33 Vs 

56 


The Music and Lyrics of 

JERRY HERMAN 

oncept by Jerry Herman and Larry Alford 


1. VAUDEVILLE MEDLEY: TWO-A-DAY-1:03 BOSOM BUDDIES-2:21 
THE MAN IN THE M00N-:34 SO LONG DEARIE-:55 
TAKE IT ALL 0FF-3:47 TWO-A-DAY (REPRISE)-:49 

2. SHALOM-2:02 3. MILK AND HONEY-2:23 4. SHOW TUNE-2:04 
5. IF HE WALKED INTO MY LIFE-4:51 6. HELLO, DOLLY!-5:18 
Produced for Records by Norman Newell Executive Producer: john Yap 

All songs published by Jerryco Music Co., Inc./ 

Edwin H. Morris & Company (ASCAP) 

® 1984 That’s Entertainment Production, Ltd. 





CAROL 

CHANNING 


LESLIE 

UGGAMS 


ANDREA 

McARDLE 


820207-1 

820209-1 

SIDE 3 

33V3 

56 



The Music and Lyrics of 

JERRY HERMAN 

Concept by Jerry Herman and Larry Alford 



1. ENTR’ACTE—1:19 2. MOVIE MEDLEY: JUST GO TO THE M0VIES-2:34 
MOVIES WERE MOVIES-1:07 LOOK WHAT HAPPENED TO MABEL-1:58 
NELSON-3:20 JUST GO TO THE MOVIES (Reprise)-:48 

3. TIME HEALS EVERYTHING-3:19 

4. IT’S T0DAY-:50 5. MAME-2:00 
6. KISS HER NOW-2:32 

Produced for Records by Norman Newell Executive Producer: John Yap 
All songs published by Jerryco Music Co., Inc./ 

Edwin H. Morris & Company (ASCAP) 

© 1984 That’s Entertainment Production, Ltd. 


[• 1 : 1*1 
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820 207-1 

820209-1 

SIDE 4 

m 

56 




CAROL LESLIE ANDREA 
CHANNING IJGGAMS McARDLE 


The Music and Lyrics of 

JERRY HERMAN 

Concept by Jerry Herman and Larry Alford 


1. THAT’S HOW YOUNG I FEEL-2:15 2. GOOCH’S SONG-3:5f> 

3. BEFORE THE PARADE PASSES BY-2:01 4.1DON’T WANT TO KN0W-2:54 
A CAGE AUX FOLLES MEDLEY: 5. JERRY’S NEW GIRL Intro: 

LA CAGE AUX FOLLES-4:016. SONG ON THE SAND-2:44 
7.1 AM WHAT I AM-3:21 8. THE BEST OF TIMES-2:07 
9. JERRY’S TURN-4:29 10. JERRY’S GIRLS (Reprise}-:49 
Produced for Records by Norman Newell Executive Producer: John Yap 
All songs published by Jerryco Music Co., Inc./ 

Edwin H. Morris & Company (ASCAP) 

'® 1984Jhafs Entertainment 
Production, Ltd. 
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MONTI LLA 


PEDRITO RIVERA, CON MARIACHI 
NO LLORO POR ELLA 


FM 264 
Lado A 














PEDRITO RIVERA 

NO LLORO 



ELLA 


STEREO 


FM 264 
Lado B 

1. TE EQUIVOCASTE (B. Duran) 

Ranchera 2:05 

2. EL NOVENO MANDAMIENTO (D.R.) 

, Bolero 2:29 

> V3. SIRVA MASTRAGOS (Pablo Lango) 

♦ Corrido 1:53 

*4 4. CUANTO PIDES POR TU AMOR 

(Pablo Lango) Ranchera 2:56 
5. DE Ml TE ACORDARAS (D.R.) 

Bolero 2:45 


*AT. OFF 




















Ca *?romcs Inc. W 








BACH ARIA GROUP 

William Scheide, Director 

BACH 

1. Aria for Soprano and Violin 
(Cantata 205) 

2. Aria for Alto and Oboe (Cantata 102) 


3. Aria for Bass and Violin 
(Mass in A Major) 

4. Aria for Soprano, Flute and Cello 
(Cantata 115) 

Julius Baker, Flute; Robert Bloom, Oboe; 
Eileen Farrell, Soprano; Norman Farrow, 
Bass-baritone; Bernard Greenhouse, Cello; 
Carol Smith, Alto; Paul Ulanowsky, Piano 
Maurice Wilk, Violin 






BACH ARIA GROUP 

William Scheide, Director 

BACH 

1, Aria for Bass and Oboe (Cantata 56) 

2. Aria for Alto and Flute (Cantata 94) 


3, Aria for Tenor, Violin and Celle 
(Cantata 205) 

4. Aria for Bass and Cello (Cantata 97 ) 
Julius Baker, Flute; Robert Bloom, Oboe; 
Norman Farrow, Bass-baritone; Bernard 
Greenhouse, Cello; Jan Peerce, Tenor; 

Carol Smith, Alto; Paul Ulanowsky, Piano 
Maurice Witk, Violin 



S lH9' a 



THE CLASSIC YEARS IN DIGITAL STEREO 

SIDE ONE SWING-BIG BANDS 1929-1936 REB 655 

OOIA PPM Transfer Recordings 

CTCDCn ® 1987 The Australian 

STEREO Broadcasting Corporation 

© 1987 The Australian 
Broadcasting Corporation 


© 1988 BBC Enterprises Ltd 
This BBC Enterprises Ltd. 

Edition first released 1988 


. KING PORTER STOMP - Benny Goodman & His Orchestra (Morton) Herman 

Darewski 

2. BLAZIN' - Fletcher Henderson and His Orchestra (Sanders) Cop Con 
. HOT AND ANXIOUS - Don Redman and His Orchestra (Redman/Henderson) 
Belwin Mills Music 

4. OLD MAN HARLEM - Dorsey' Brothers Orchestra (Valdes/Carmichael) 
Southern Music 

5. COPENHAGEN - Earl Hines and His Orchestra (Charles Davis) 

Herman Darewski 

6. DON'T BE THAT WAY - Chick Webb and His Orchestra < 

, (Edgar Sampson) United Partnerships/SBK Songs 

V 7. CONGO CARAVAN - Mills Blue Rhythm Band 

(Joe Garland) Cop Con 

8. FAREWELL BLUES - Paul Whiteman and His . 

Orchestra (Schoebel/Mares/Rapollo) 

V Lawrence Wright Music 










Enterprises^^ 

^AUTHORISED COPYING P^ 








P *OH/B/TED 
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SIDE TWO 
33% RPM 
STEREO 


© 1988 BBC Enterprises Ltd. 
This BBC Enterprises Ltd. 

Edition first released 1988 


REB 655 

Transfer Recordings 
® 1987 The Australian 
Broadcasting Corporation 
f: © 1987 The Australian 
Broadcasting Corporation 


1. CORKY- Andy Kirk and his Twelve Clouds of Joy (KirkAA/illiams) Cop Con 
2. JADA- Tommy Dorsey and His Orchestra (Bob Carlton) Cop Con 
3. ROYAL GARDEN BLUES - Casa Loma Orchestra (Clarence & Spencer 
Williams) Peter Maurice Music/EMI Music 
4. EXPOSITION SWING - Duke Ellington and His Orchestra 
(Ellington) Cop Con 

5. DIPPERMOUTH BLUES -Jimmy Dorsey and His Orchestra (Oliver) 
Herman Darewski 

6. WOMAN ON MY WEARY MIND - Bob Crosby and His Orchestra 
^ (Rodin) Cop Con 

\ 7. THE SKELETON IN THE CLOSET - Artie Shaw and « 

His Orchestra (Burke/Johnston) Campbell Connelly/ ^>° 

Music Sales 

8. HARLEM SHOUT -Jimmy Lunceford and 
His Orchestra (Durham/Lunceford) Cop Con 


% 








Enterprises^^ 0 ''' 

^AUTHORISED COPYING p^ 












PROHIBITED 











PR-108 


\ 66604-D 

Ex^c. Producers: Berry 
Gordy & Hazel Jackson 


"VERY SPECIAL PART" (Voc^l) 6:32 

(B. Medina, K. Ashby, C. Liles, W.E. Bickelhaupt/ 

Jobete Mu^ic Co., Inc. (ASQAP) Rhythm Arrangement 
by Jermairi^J^ckson Jk JPaul M. Jackson, Jr. 

Horn ArrangemerTTby^Jermaine Jackson 
PRODUCED BY JERMAINE JACKSON, HAL 
DAVIS, KERRY ASHBY & BENNY MEDINA 
In Album, "LET ME TICKLE YOUR FANCY" 

60I7ML 

© 1982 Motown Record Corp. 



66604-DI 
Exec. Prod. Berry Gordy & 
Hazel Jackson 


"VERY SPECIAL PART" (Instrumental) 6:32 
(B. Medina, K. Ashby, C. Liles, W.E.^ickelhaupt/ 
Jobete Music Co., Inc. (ASCAP) Rhythm Arrangement 
by Jermaine Jacks<frv& Paul M. Jackson, Jr. 

Horn Arrangement by Jermaine Jackson 
PRODUCED BY JERMAINE JACKSON, HAL DAVIS, 
KERRY ASHBY & BENNY MEDINA 
Vocal Version in Album, "LET ME TICKLE 
YOUR FANCY" 60I7ML 

© 1982 Motown Record Corp. 




MILDRED CLARK AND THE MELODY AIRES” 

MILDRED CLARK AND THE MELODYAIRES 

. 

SIDE A 
STEREO 


PL-59228 

(PL-59228-A) 


1. KEEP ON TRUSSING (Maryetta Scott) 2:50 

2. I KNOW GOD’S ALRIGHT (Barbara White) 3:12 

3. INSTRUMENTAL PRAISE (Barbara White) :30 

4. WE THANK YOU (B. White/M. Scott) 4:00 

5. I’M GOING ON (Mildred Clark) 3:27 

AH songs published by Lion Pub. Co., Inc., 
a division of ABC/Dunhill Music Inc. (BMI) 

PRODUCED BY EDDIE ROBINSON FOR 
REN UNLIMITED PRODUCTIONS 
€>1976, ABC 

Records, Inc. A 







"MILDRED CLARK AND THE MELODY AIRES" 
MILDRED CLARK AND THE MELODY AIRES 


PL-59228 

(PL-59228-B) 


SIDE B 
STEREO 


1. THAT’S HOW GOOD GOD IS (M. Clark/B. Jackson) Lion 
Pub. Co., Inc., a division of ABC/Dunhill Music 

Inc. (BMI) 3:59 

2. LET THE SPIRIT MOVE (Eddie C. Robinson) 
Groovesville Music (BMI) 4:17 

3. SATAN (B. White/J. Hawkins) Lion Publishing Co., 

Inc., a division of ABC/Dunhill Music, Inc. (BMI) 3:30 

4. TOUCH ME, PLEASE (Mildred Clark) Lion 

Publishing Co., Inc., a division of ABC/Dunhill A 


Music, Inc. (BMI) 3:00 

PRODUCED BY EDDIE ROBINSON FOR 
REN UNLIMITED PRODUCTIONS 
@1976, ABC 


Records, Inc 






iesE BVED - unautho 



Loaned For 
Promotional Use Only 
Not For Sale 

STEREO 
SIDE TWO 
33 1/3 RPM 


REAB-72023-1B 


G-SPOT 

1. Benito House Mix 7:40 
2. Back In The Day (With A Little Love Mix) 3:41 

(W. Marshall) 

Soultown (admin, by No Salt/BMI) 

PRODUCED BY WAYNE MARSHALL 
, Executive Producer: Orlando "Soultown” Gittens 

6^ Track 1: Remixed by Vito Benito for Nuff Productions 
Xk s Track 2: Remixed by K.D. & Sharkey gy 

® 1998 Soultown Records (U.K.) <^ 

^ounaiuisia ow® ^ 


% 


^VOBKNYlOOtOM^ 


. Tracks subscribers adhering to 



( ^\\\ result in criminal prosecute 


HAZELL DEAN 

“My Idea Of Heaven” 

CH. Dean/B. Upton) 

BPM: 129.8/Time: 6' 12" 

Intro: 32/32/32 Break: 32/32 Outro: 32/32 

Remix Produced by Chris Cox & Ron Hester 

courtesy of Hazell Dean LTD 

Thanks to Hazell Dean, Jackie Thomas, & Barry Upton 


Vol. 


SIDE A 




ALISON MOYET 

“Whispering Your Name” 

(J. Shear) 

BPM: 125.1 / Time: 5'22" 

Intro: 32/32 Break: 32/32 Outro: 32/32 

Digital Mix by Ron Hester 

courtesy of Columbia Records p 
. Thanks to John Strazza at Columbia 


Co> cV -^ 


45 RPM 


Information: HOT TRy\c/fg. 


d H ot Tracks subscribers adhering to the 



“The Power Of Love” 

(Mende/Oerouge/Rush/Applegate) 

BPM: 130.0 /Time: 6'11" 

Intro: 32/32 Break: 32/32 Outro: 32/32 

Digital Mix by Mark Alsop 

courtesy of Media Records p (Italy) 

Thanks to Diego Leoni at Media 


Vol. 20 



SIDEB 

45RPM 


KON KAN 

“Pardon Me” 

(Barry Harris/Joe South) 

BPM: 135.0/Time: 513" 


Intro: 32/32/32 Break: 32/32 Outro: 32/32 

Remix Produced by Chris Cox 

courtesy of Kon Kan 
Thanks to Barry Harris 






Information: HOT TRAq/^s- 


HOT CDTZ VOL. 105 

GHOSTFACE KILLAH 
“GHOST SHOWERS" 


SIDE A 


HCVI05 


1.LPMIX 

2. CLEAN VERSION 

3. INSTRUMENTAL 





HOT COTZ TOL. 10S 

MICHAEL JACKSON 

“BUTTERFLIES" 

VOCAL 


B 


HCV105 


JADAKISS 

“KEEP YA HEAD UP" 

(FEATURING: ANN NESBY) 

1. LP VERSION 

2. RADIO EDIT 

3. INSTRUMENTAL 



TREASURED MOMENTS 
The Williams Brothers 

7-01-500328-7 

1. CALL HIM UP (Rick Grundy-Herman Natter) 
(Grundy Boys Music-Savgos Music lnc,~BMI - 5:28) 

2.1 HAD A DREAM (Waiter McLaughlin) 
(Clevetown Music-Narman Clayton Pub. Co.-SESAC - 3:29) 
3. DON’T DOUBT THE LORD (Dwahe Jones-Allson Kilgour) 
(Word“Music~A$CAP - 5:00) 

4. WAIT ON JESUS (Douglas, Melvin and 
Leonard Williams) (Word Music-ASCAP - 4:40) 



SIDE 1 





®4© 1985 WORD, 
INCORPORATED 


^C 0 


A 










oW x< 




Texas 





TREASURED MOMENTS 
The Williams Brothers 


7-01-500328-7 ' W ) SIDE 2 

T JESUS SET ME FREE (Josie Oaties) 

YWord Music-ASCAP-2:57) 

2. THE SAME PEOPLE (Melvin, Leonard and Douglas Williams) 

(Word Music-ASCAP - 4:07) 

3. HE’LL UNDERSTAND AND SAY WELL DONE (Lucy E. Campbell- 
Arr. Leonard, Douglas and Melvin Williams) 

(Lillenas Publishing Co.-SESAC - 4:35) 

4. STAY WITH ME (Melvin, Leonard and Douglas Williams) 

(Word Music-ASCAP - 3:17) 

^ 5. MAY THE WORK I’VE DONE SPEAK FOR ME (Sullivan Pugh) C 
%y O/ Excellorec Music-BMI - 4:49) v 

<p' 





15to ANIVERSARIO 
El Gran Combo de Puerto Rico 
Internacional 


Side A 
Compatible 
Mono/Stereo 


1. MOFORSBALE ALTAMBO (D R ) 

2. QUE FALTA DE RESPETO (D R ) 

3. CARCELERA (Felipe R. Goyco) 

4. NO NECESITO NADA (Jerry Rivas) 
HOMENAJE A MEJICO (Benjamin Muniz) 


® 1977 E G C Records 







15to PNIVERSARIO 
El Gran Conbo de Puerto Rico 
International 


Side B 
Compatible 
Mono/Steoo 


1. CUANPO EL HOMBRE QUIERE (Socrates Lazo) 
2. BUfCANDO AMBIENTE (Luis A Maldonado) 
3. COMPADRE PEDRO JUAN (Luis Alberti) 

4. /SUNQUE ME PIDAS PERDON (Gerardo Cruz) 
5. EN EL PARQUE (R Rodriguez) 


® 1977 E G C Records 
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£ 


33 T. 

BTG ARCHIVE 
OF JAZZ 
529.079 
Vol. 29 



RECORDS 


“ NEW YORK AN CHICAGO JAZZ 1923-24 


1. I JUST WANT A DADDY (Dorsey) 4'I5 

2. 'TAINT' NOBODY'S BIZ-NESS IF I DO 4'05 

(Groinger-Rcrbinson) 

3. DEARBORN STREET BLUES (Young) 3'0* 

4. EVERY SATURDAY NIGHT - lake I 2'52 \ 

5. EVERY SATURDAY NIGHT -take 2 2'53 , 

6. WHAT'S THE USE OF LOVIN' 2'56 
. 7 . MY MAN ROCKS ME 3'07 
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^9n 
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33 T. 

8YG ARCHIVE 
OF JAZZ 


529.079 
Vol. 29 


Side 2 


“NEW-YORK AN CHICAGO JAZZ 1923*24” 

1. SOMEDAY SWEETHEARTJ. & B. Spikes) 257 

2. MOBILE BLUES - take I 255 

3. MOBILE BLUES - take 2 2’43 

4. FADE AWAY BLUES 2'52 

5. DAYBREAK BLUES 2'52 

^ 6. CHARLESTON# SOUTH CAROLINA 312 

HOOLA BOO LA DANCE 2'52 ^ 




a ^faOHinvNn • 
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OTHER SID E - SIDE A 

CLUB MIX 


051-42965) 




Zfil-VAqO 

TEARDROPS FROM HEAVEN 



THIS SIDE - SIDE B 

1. TEARS OF ALLAH MIX 

2. RAINBOW MIX 6:05 

(C. Mangione, S. Taurus & W. Edlington) 

produced by Gottfried Engels & Claudio Mangione 
for Mondo Music GMBH 
published by Mondo Music GMBH / 
Warner-Chappell 

©+©1997 Mondo Music GMBH 

^"'Vized public petto****** 


^ r °hibited. Printed in 












DST 051-4296.5 






INTRO STYLES 
HI TOPS 
SCARY MOVIE 
OLE PRETTY 

ALONG THE MINNOW’S WAKE 


° Perf °rme d and produced W '" e 





















THE GEORGE BENSON COOKBO 

The George Benson Quartet 
Featuring Lonnie Smith, Organ 


SIDE 1 

XSM 116263 


1. THE COOKER -G. Benson- 

2. BENNY’S BACK -G, Benson- 

3. BOSSA ROCKA *G. Benson- 

4. ALL OF ME -S. Simons - G. Marks- 
Vocal by George Benson 

5. BIG FAT LADY -G. Benson- 





E GEORGE BENSON COOKBOOK 

The George Benson Quartet 
Featuring Lonnie Smith, Organ 


BENSON'S 
READY A 


Smith- 

rHE BORGIA STICK -G. Benson- 
. RETURN OF THE PRODIGAL SON - 
5. JUMPIN’ WITH SYMPHONY SID 




